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Plenty of acts flying the flag for Oxford at Reading’s 
Are You Listening? one – day metro fest  this year. 
See Willie J Healey, Candy Says, Catgod, Death 
of the Maiden, Tiger Mendoza, Wandering Wires, 
in addition to a typically excellently lineup which is 
headlined by Genghar, Flamingods and Bad Sounds 
and Krafty Kuts – Saturday April 27, various venues 
around Reading. Info at areyoulistening.org.uk. AYL? 
raises funds for Mencap. 

Yay, festival season is upon us – but sadly we say 
farewell to Common People, not happening this year 
due to financial meltdown with owners Bestival. Small 
is powerful though (and the pints are cheaper), and 
happily, The Day of the Deadbeats festival is back at 
the Isis Farmhouse on May 4. The Oxford Ukuleles 
open the show before a strong line up including The 
Epstein, Knights of Mentis, The August List, Flights 
of Helios and The Long Insiders join hosts Deadbeat 
Apostles. Doors from 1pm, Tickets at We Got Tickets..

At a time when being kind to the planet is not just a 
way of life, it’s reached crisis point, it’s good to know 
that the Greener Festival - certified Wood is doing 
more than its fair share in the sustainability stakes. 
Taking to the solar powered stages this year are 
regulars, the musical boundary - bothering Tunng, 
Cardiff folk & blues singer / songwriter Martin Harley 
and the customary host of roots rockers from the 
local and international scene. 17 – 19 May, Braziers 
Park near Wallingord, woodfestival.com – money off 
your ticket if you cycle or bus there.

You could say many things about Wychwood 
Festival but one – dimensional is not one of them – 
it really is like a mad churn-athon with your radio dial. 
Headliners are The Stranglers, ABC and Scouting 
for Girls, with just below that afro – tech from Ibibo 
Sound Machine, soul faves from Gino Washington, 
Basil Brush, Bez and our good friend Count 
Skylarkin’ and lots more of course. Happening at 
Cheltenham Racecourse and well worth the short 
road trip - 31 May to June 2 wychwoodfestival.com

Witney Music Festival kicks off with its annual 
two weeks of gigs in various venues around the 
town (24 May - 9 June), including an alldayer Bank 
Holiday Monday at The Plough (May 27) featuring 
Wednesday’s Wolves, Matt Midgley, Laura Jones, DJs 
Sal Love & FunkSoulStu and much more. The festival 
hosts its mega FREE weekend concert on the Leys 
June 14 & 15 with Jilted Generation Prodigy Tribute
and Republica, Dutty Moonshine Big Band, 
Inflatables and N-Trance to name a few.

Enterprising local dance / r’n’b rockers and OMS 
cover heroes Little Brother Eli were so delighted 
with their night at the Academy last November that 
they’re planning to release the whole thing, favourites 
and, as yet, unreleased material, as a live album and 
DVD. Fans can head over to kickstarter.com/projects/
littlebrothereli to contribute, for which you’ll be 
rewarded with anything from signed CDs, to a singing 
lesson with Alex, to an acoustic gig in your living room!  

Anyone alive when Dinosaur Jnr’s game changer 
Freak Scene appeared will feel their pulse quicken 
seeing creator J Mascis’s name on a local poster. 
Dinosaur are back together with the original lineup, 
his own name used for his more toned - down 
(though with full band) – output. Elastic Days is his 
third solo outing which gained him Album of the 
Week in Kerrang mag. Understated, heartfelt grunge-y 
vocals – check, BIG solos – check. O2 Academy 
Oxford, May 14 (rescheduled from January).

The ubiquitous Seb Reynolds, formerly keyboards 
for Keyboard Choir and latterly The Epstein and 
Flights of Helios has been an industrious man of late. 
He played the first gig at a busy upstairs at the Port 
Mahon with a new project fronted by Swedish singer 
Julia Meijer, having just completed a debut album 
Always Awake which is released in July. He also 
has a new album, Vol. 2, from his modern ambient 
classical ‘supergroup’ Solo Collective out in June. 
Solo Collective play St Michael at the Northgate 
Church, June 14. 

OMS40 - DOUBLE DATE WITH MOTHER 
To honour the fact that we’ve reached issue 40 of 
our fiercely colourful little Oxford music mag, along 
with our great friends Crosstown Concerts, we’re 
doing what we do best, with not one but two nights 
of the finest regional music at the newly gig - ready 
Port Mahon in St Clements. This month’s cover 
subjects, the fabulous grunge / psychedelic combo 
Mother (read full interview with them inside) double 
headline Friday and Saturday and a hand - picked 
selection of special guests and DJs. 
Strictly limited numbers of tickets available at 
crosstownconcerts.com
OMS40 is at the Port Mahon, Oxford on Friday 
June 14 and Saturday 15

 

Huge thanks to all the contributors for 
this issue: Hugh Garrety, Tom Chap-
man, Leo B, Cheryl Flynn, Ulysses Lima, 
Jon Blunt, Jason Warner, Chris Monger, 
Liz Green & Katy Kills, Owen Collins, 
Autumn Neagle, Charlotte Banks, Matt 
Chapman Jones, Dave Roberts.

Edited by Stewart Garden 
Design by Autumn Neagle. 
Published by Back & to the Left 
Publishing
back2left@gmail.com / back issues at: back2left.co.uk

KEEP UP WITH US ON FACEBOOK  & TWITTER 
WE ARE ALWAYS ON THE LOOKOUT FOR AMAZING NEW 
MUSIC WRITERS – GET IN TOUCH IF YOU LOVE SEEING 
BANDS AND WANT TO WRITE ABOUT LOCAL MUSIC.
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RANT N ROLL!  
THE SPOKEN WORD  
SCENE with  
Owen Collins
Twitter @OGBCollins 

ROUSE, YE WOMEN, OLD FIRE 
STATION
Townsend Productions have made waves over 
the last few years with innovative stagings 
of forgotten moments from Britain’s radical 
history. The latest, a self-proclaimed “folk ballad 
opera” from Neil Gore and John Kirkpatrick, 
tells the under-the-radar story of the Women 
Chainmakers’ Strike of 1910, and true to its title 
is as rousing an evening as you could hope to 
find. A skeleton cast of three bring the struggle 
to life wonderfully, with Bryony Purdue’s Mary 
Macarthur a beacon of bright-eyed defiance. 
Enlisting the audience on backing vocals, 
the show lives up to its values of unity and 
cooperation beautifully.

PRINCESS & THE HUSTLER, 
OXFORD PLAYHOUSE
There’s a lot to like in Chinonyerem Odimba’s 
60s-set play, which concerns simultaneously, a 
children’s beauty pageant, a broken marriage, 
societal prejudice, and the Bristol Bus Boycott, 
a cornerstone of the British Civil Rights 
campaign. The acting is near faultless, Donna 
Berlin in particular excelling as the matriarchal 
Mavis; the play’s pacing, however, leaves 
something to be desired, with an overly-long 
exposition somewhat squashing a sadly rushed 
resolution. A story worth telling, slightly buried 
under the weight of too many others.

SPARKPLUG, NORTH WALL
David Judge’s autobiographical monologue is 
nearly 90 minutes of fast-paced spoken word, 
a furiously-delivered lookback at his upbringing 
as a mixed-race child of a white father. It 
could easily be overlong and over-emotive, 
but is sensational: a blistering performance of 
genuine feeling, humour and anger, delivered 
in a lyrical whirlwind that is never contrived. 
Superbly acted, brilliantly written, Judge brings 
the hammer down on bigots and barriers alike, 
holding up the wonder of unrestrained love, 
friendship, and Rod Stewart cassettes. Superb.

COMING THIS SUMMER

STEVE LARKIN: OWN
Easily the wittiest Yorkshireman to make a 
home in Oxford since Alan Bennett, Steve 
Larkin is woven into this city’s fabric, from his 
barnstorming days in Inflatable Buddha to 
his beautiful mural on Leopold Street. Now, 
after years on the poetry circuit – hell, he is 
the poetry circuit - he has finally committed 
his magnificent, uncontainable, interstellar 
verse to the page, and is launching his debut 
collection at the North Wall. A ‘Choose 
Your Own Adventure’ anthology, expect to 
laugh until you cry, and possibly vice versa. 
Support comes from Susannah Starling and 
Lord Mayor of the Cowley Road, Matt Sage. 
NORTH WALL, JUNE 3.

JESS GREEN: A SELF HELP 
GUIDE TO BEING IN LOVE 
WITH JEREMY CORBYN
Say what you like about the eponymous hero 
of Jess Green’s latest show, but love or loathe 
the old socialist, he has provoked a whole 
new evening of spoken word from the 2018 
BBC Poetry Slam champion, and for that 
we should be thankful. Green is deservedly 
building a reputation as a true monolith 
among performance poets. Catch her while 
you can, comrades. OFS, JUNE 15.

FANATIC COMEDY FESTIVAL, 
Billed as the city’s first boutique outdoor 
comedy festival, Fanatic promises an 
intimate series of side-splitting sets from a 
commendable line-up of comics, including 
Taskmaster star Phil Wang, Edinburgh Fringe 
perennial Lou Sanders, Angelos Epithemiou, 
and Brian Gittins, fresh from a shambolic 
appearance in Ricky Gervais’ Afterlife. Local 
street food, craft beer, and meditation 
sessions complement an odd, but undeniably 
appealing, afternoon. BOTLEY PARK, JULY 27. 

OMS40

Angelos 
Epithemiou 
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BEFORE STEPPING ON STAGE AT THE RECENT 
ORB SHOW AT THE BULLINGDON, LEO B HAD 
WORDS WITH THE MAN WHO PROBABLY 
INVENTED THE AMBIENT DUB GENRE…  
DR ALEX PATTERSON

“I played a Pink Floyd track the other night. You 
can dub that up.”

When did you start layering different sounds on 
top of each other?
DAP: I was a DJ (in the 70s) but I started as a 
drummer in a punk band. The Orb have always 
tried to expand beyond the boundaries of what 
the said code is; ‘this is a disco tune, this is a 
techno tune, a house or reggae or an ambient 
tune…’

No sounds are out of bounds, the name of 
your latest album! And, do you have an Oxford 
connection?
DAP: I used to go to school in Oxfordshire. I 
went to school with Youth (Killing Joke bassist/
producer) and Guy Pratt (sometime bassist with 
Pink Floyd) - that was near Kingham in Chipping 
Norton. This is the 30th year anniversary tour- it
becomes the 31st in July. Every night is different.  
I played a Pink Floyd track the other night. You 
can dub that up.

So, you’ll be playing with 3 CD players and a 
laptop. How does that work?
DAP: Well, there is a general underlying structure 
in each song. Hi hats and bass, drums…we have 
no idea!

You recorded with him a while ago (2012/3) 
but you think you’d do another thing with Lee 
Scratch Perry?
DAP; I’d love him to do a gig again! I’ve never 
seen a showman like LSP on stage.

Says you! Well, here’s to the next thirty years…

7

RIDDIM 
SECTION
WITH LEO B.
(Photos: Leo Bowder)

TOO GOOD TO MISS  
You’d have thought the mighty Mancunians Dub 
Smugglers would have some challenge sneaking 
in their colossal sound system, but thankfully 
they did just that at the Bully last month. They are 
joined by the ubiquitous Count Skylarkin’ and DJ 
Wrongtom (pictured)- who has just released a 
wondrous collection of various collaborations and 
remixes- as well as zesty Scottish/Tamil vocalist 
Soom T, whose work with fellow Scots Mungos 
Hi-Fi and others have earned her critical acclaim. 
It is too good to miss, and the Riddim Sectionistas 
stays up well past their bedtime to soak up the 
vibes. 

D’IRIE
In terms of keeping an I’n’I on the d’irie, there 
is plenty for the roots and reggae conscious 
connoisseur this summer. August 7 - 11 sees 
Winchester’s Boomtown Fair in its 11th year and 
the reggae/jungle etc. line up is looking rock 
solid. Included, amongst many more is Asian Dub 
Foundation, UB40, Chronixx, Alborosie, Super 
Cat, General ‘Booyaka, Booyaka’ Levy, Mungo’s, 
plus Iration Steppas, Gentleman’s Dub Club, Shy 
FX, Channel One, Congo Natty and Chase n 
Status (return II jungle, which sounds promising) 
AND more to be announced… Locally, the first 
Sunday of each month is till Reggae on Tap at the 
Tap Social, (next one May 5). 

For more on local roots events, check out 
fellow dub enthusiast Dan I’s magazine The 
Dub (at reggaediscography.blogspot.uk, also 
featuring contributions from yours truly).

JAMES STREET TAVERN, EVERY FRIDAY
Friday nights are a rare one for open mics. 
The JST has just been taken over by the same 
people that run the Bookbinders, and Lee 
Davies has added another night to that one, 
the Cape and the Tap. It’s surprisingly busy, 
the people there for the music and to perform 
outnumbering the regular pub-goers. This gives 
a good, lively atmosphere with a great sound 

RESIDENT CROONER CHRIS 
MONGER’S CIRCUIT OF  

OPEN MICS

system and decent stage where the music 
is appreciated and offers something a little 
different to start the weekend.

THE CASTLE, MONDAYS
‘Anything Goes Mondays’ has transplanted from 
The Royal Blenheim where it was up until the 
refurbishment early last year, to The Castle.  
Some of the regulars remain, there are some 
new regulars and new attendees each week, 
with the option of music, poetry, comedy, or 
whatever they want to perform. A free drink is 
available to each performer and the atmosphere 
is very relaxed, with jams during sets common.

THE LIBRARY, PIZZA MIC, 3RD TUESDAYS
I’ve written about the Pizza Mic before, but it’s 
changed enough to be worth another mention. 
Now run by Ian of Tiger Mendosa fame 
(unfortunately without the mask) the pizza part 
of the name stays true (at least when it’s not too 
cold outside to cook pizza), but the night is now 
mostly run as an unplugged night, without a mic. 
In the basement of The Library this works nicely 
and gives it a good atmosphere, while making it a 
little more intimate than some nights.

AUDIOGRAFT
Across four days and multiple venues, experimental 
artists perform all kinds of audio-visual delights. 

Final performance, Sonic Luz, is a mechanical curio of 
light manipulating sound as the two Dutch artists create 
an audio track of seemingly random metallic glitches 
utilising a set of light-refracting magnetised spinning discs. 
It reached its creative limits 15 minutes in and was thence 
probably more interesting to perform than listen to.

The pick of the final night at OFS is New York native 
Sarah Hennies’ (pictured) intense and deeply challenging 
performance. Bathed in blood-red light, Hennies creates 
darkly expansive sounds using a vibraphone, a snare drum 
and a prepared backing track of rising static, arpeggiating 
wooden clicks and spoken word. It is unsettling and 
disorientating and it is still stalking us now. Very likely 
Hennies’ intention. (CF)

Pic by GlassHrtzzPhoto
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MOTHER
School Days are over...
Josh: “It’s been an evolution to get 
where we are now and this just feels 
right.”

For this very special 40th edition, OMS’s 
resident columnist Autumn Neagle sent 
along Editor Stewart Garden with a handbag 
of Freudian probes (and sporting a very 
glamourous imaginary bra) to get psychedelic 
and psychological with our Oedipally 
monikered cover stars, Mother.
 
Hotfooting it straight from their cover shoot with OMS 
photographer Jason Warner (GlassHertzzPhoto) - 
who nearly got run over by a bus, as the band risked 
danger-of-death to dash onto a busy road and lie 
down on a zebra crossing somewhere in Oxford - we 
grab them for a chat before anything else happens! 
As it turns out, it’s no surprise that Mother go the extra 
mile for their art. 
 
Why ‘MOTHER’? 
Josh: We decided to change our name and our style 
of music from our last band (Temper Cartel), we 
wanted something more ambiguous. We opened 
up a WhatsApp group for name ideas, but my mum 
kept sending in suggestions that were so terrible, I 
thought – no, but that’s so sweet, she’s being a Proper 
mother... then I thought – Mother? Can we? I just 
really liked it, it’s warm and nurturing. I was listening to 
John Lennon’s song, Mother – he had a complicated 

our first EP Remnants of a Wasted Dream, it was a 
luxury. Mark was like a Proper Guru to us, he taught me 
to do yoga every day, bought me Throat Coat tea…. 
The recording process was easy because he was so 
relaxed - he guided us without us knowing. Ev: It was 
really nice to have someone with so much knowledge 
within the music industry, he was like a friend in the 
room. Danny: He really encouraged me to send him 
mixes and ideas, he really helped with that. Josh: We 
were getting there, the psychedelic thing came later 
- you can see the progression. But we’re really lucky 
now working with with Chris Barker, (Premium Leisure, 
Willie J Healey) who produced LA and our new single 
School Days, he’s an absolutely phenomenal producer. 
We recorded most songs with him in a day, in Jimmy 
Hetherington’s Shonk Studio, and mixing at Chris’ 
house. Mark was there at the right time to guide us, 
but now we’re DIY – it’s still a big studio sound, but we 
know where to go to do it ourselves.

Your videos look fun - how do you find performing in 
front of the camera?  
Josh: I’m really shy... (band chuckles). No, I’m not. I 
always wanted to either do music or be a director, 
write scripts, I studied film at college – when it comes 
to videos, you can either be really worried about it, 
or just get on with it. I got in touch with Adam & Rich 
from PurpleYam – I’d pitch an idea, they’d say, “no, 
Josh, you can’t turn a car upside down and set it on 
fire” – we’d compromise. It’s a bit like performing on 
stage, your alter ego takes over and you’ve just got to 
sell it – imagine if Marilyn Manson or Bowie didn’t play 
up to that character, just played guitar like a million 
other band videos, you’d think what’s the point?! We 
try our best to make it original.

The Art of MOTHER 
Danny – we’ve all got different 
backgrounds, heritages, different 
scenes – musical tastes – but the 
art, style, even the name - it allows 
everyone to take their expression 
and take the band wherever you want 
to take it. We’re creating something more than just 
4 blokes In a room. Thom: Beanie Tapes put our last 
single, LA, on cassette with some awesome people. 
Chris Barker, Premium Leisure is on there, Ben and 
Jules (Candy Says) are doing a lot locally - we’ve seen 
a resurgence in vinyl, CDs are very much dying as a 
physical format as everything’s online, but to go to a 
gig and come home with something, I really enjoy that 
and fans really enjoy it. Josh: Our T-shirts are limited 
edition, so you get something really personal, I have so 
many band T-shirts. Like when you see your favourite 
band and you love what they do, you love all of it and 
you want take some of it home with you. 

The new single is about to drop, what’s next?  
Josh: School Days is coming out May 1. It’s about 
hating my job, wanting to be with these guys more 
and playing music – it’s my only outlet – it gives me 
relief from the things going round my head. It’s about 
working in a bar or a shit job and wanting to write, play 
- wanting to go back to school, it’s way easier. 

relationship with his parents, he tried a new therapy 
where you just scream and get those feelings out… so 
he screams at the end, Mama don’t go, Daddy come 
home. That really meant something to me.

Was it a hard decision changing the band? 
Josh: If it doesn’t feel right, it doesn’t feel right. Like 
any art, at some point you have to let go. We’ve been 
together for years, and that work will always still be 
there, but we’ve grown, elevated. We’ve had car 
crashes, breakdowns, detox – we’ve struggled, but 
we’re not a Libertines kind of band, all rock’ n roll and 
craziness - we’ve always worked really hard, in the 
studio stupid amounts, getting really tight - it’s been an 
evolution to get where we are now and this just feels 
right. 
  
So, you’re surfing an LA psychedelic rock vibe... 
Josh: We all really liked Temples, when Sun Structures 
came out it really got me into more psychedelic 
stuff like King Gizzard & The Lizard Wizard, and I had 
a resurgence of listening to Nirvana again, demos 
and old stuff; I just wanted to mix some grunge 
with psychedelic vibes but give it some pop hooks, 
focussing on the singing more. I don’t know if that fits 
in with the local scene – probably not - but we just 
really like doing it. Ev: We were always jamming, and 
naturally those songs have led the way to the kind of 
music we play now. Danny: It’s left open to talk about 
any genre of music in the future, slow, psychedelic 
stuff, heavy shit – or not! 

Studio time with Ride’s Mark Gardener  
Mark’s legacy seems to sit well with your grunge 
psychedelic vibe - how was that, what did you learn 
from someone who has been there and done it? 
Josh: Awful man – (laughs) he’s the loveliest guy. We 
spent two weeks with him in the studio, he produced 

But school days are over! Looking forward, it’s All 
Systems Go – we’ve done Sofar Sounds, supported 
Yak - this is gonna to be a Big Year. We want to play 
Truck Festival again, we’re booking gigs in Brighton, 
Birmingham, Bristol… big hometown shows. We’re 
writing a lot more, we’re maturing and focused on 
making pieces of art.  
Album or keep doing EPs? Josh: With an album, it’s a 
fear of making one and moving on - you don’t want to 
let go of songs, you want the next song to be the one 
that catches traction – after all that time, it’s a big thing 
to let go of it. But you should Face your Fears – we’re 
ready, we have our new drummer here, Thom, we love 
it, he already brought the band to a different level - and 
we’re in a good place, working with Chris Barker - 
there’s an album coming at the end of this year, we’re 
already 7 songs in. Thom: We’re Back!

IDLES, Sleaford Mods or Fat White Family, what does 
punk mean to you? 
Thom - There’s a load of beef, I’d rather they focused 
on making good music, because they all do their own 
thing. I came to see IDLES in Oxford and that was 
one of the best shows I’ve ever seen. I’m going to see 
Sleaford Mods with my dad, he loves them. 
Ev – I’d go IDLES too… Josh: IDLES are not that 
punk, they’re a band that’s come out of a need for 
someone to speak the truth – I’m not happy with this, 
you shouldn’t be happy with it either, and stand up 
for some people. When bands find a really good line 
between politically charged music and good music, 
you don’t have to align your views to be into the music 
- they found that line. But Fat White Family are the most 
punk, in the original sense, they just don’t care – people 
think they’re crazy shambolic, but those guys are really 
focused, they mostly argue about the music. I love 
spoken word, poetry, but Sleaford Mods - I just can’t 
get it. One man drinking lager and pressing buttons – 
the other guy ranting about politics. But I’m open to 
it. Thom: No, but that’s why I love it! (laughs) - this just 
shows the difference in musical tastes, it’s ok!

Josh Alden - lead vocals/ rhythm guitar 
Danny Fisher - lead guitar/arrangements 
Everton Barbato - bass 
Thom Hitch - Drums/ Vocals.

School Days: Out May 1 on Spotify and all other 
listening platforms. 
Artwork by Léa Morales-Chanard. 

Live: Two very special nights of MOTHER  
headline shows for OMS 40th issue, June 14 & 15, 
Port Mahon, Oxford. 

Stewart Garden and Autumn Neagle 
talking to Mother. 

Josh to Stewart: “She said you’d wear 
a bra? That would make the interview 
so much better, if you were just there 
– in a bra – over the top...” 
Stewart: “I’ll leave that to your 
imagination…” 



1110

OMS40OMS38

BAND BANTS

AT HOME WITH  
THE OVERLOAD
A sneaky peek into the world of Oxford’s 
‘it’s not punk’ sensation - Darren, Jake, Raf 
and Arthur who, incidentally, doesn’t like 
IDLES...

Last item of furniture you bought? Darren 
(bass) got some shells as an ornament – 
terrible taste.
 
Last meal you cooked?  No cooking, down 
the chippy. Raf (drummer) cooks the lads a 
good dinner when we’re getting on alright. 
Hasn’t done it for a while...

What was in the fridge last time you looked
Cider, mouldy milk and reduced Co-op 
green apples (brown in places). 

Favourite thing in your house?
(Darren) The shells ornament.

Late sleeper or early riser? Most of us are 
nocturnal, apart from Jake (guitarist) who 
sleeps constantly.

Last person who came round? Delivery 
man at 2 am... 

Sounds while you cook? Darren likes his 
Classic FM, this is why his omelettes are 
burnt. Arthur (vocals) likes his Talksport.

Recent TV binge? Life of Brian (again), 
Brass Eye, This Country, and the old Carry 
On films. Raf shows us good Polish films 
(they do exist). 

Last book you read? Arthur last read some 
Roger Mcgough.  

 A song you wrote at home recently
“My babysitter was my drug dea-larr larr”
(When I was 7 I first met Kevin, he was into 
smash ‘n grab, he said to me do you like 
LSD, an gave me half a tab...) 

t

Already hometown legends in the making, 
Witney’s rising young alt - rock act are the 
next ones - to - watch from the town’s 
increasingly belting music scene. Smashing 
it lately with a clutch of energy driven shows 
across Oxford’s top venues, Tom, Callum and 
Ben checked in with OMS before the launch 
of new EP - Faces, this April.

How did the band get together?  
We were all playing in  bands in Witney’s Muzo 
Akademy. Callum wanted to start something 
new, so we had a couple jamming sessions 
and the band was born.. 
 
Fave local music venue?
It was Witney’s Muzo Akademy Rock Barn, 
until it was knocked down ...

Any Oxford acts  inspired you?
Foals ...

Top 3 Spotify tracks right now? 
Callum: Priorities - Don Broco 
Ben: We Own the Night - Dance Gavin Dance 
Tom: You Never Know - Beartooth 
 
Apart from you, what young bands should 
we look out for on the local circuit? 
Be Still, Twisted State of Mind
   
Best fan comment? For 3 young blokes,  
you’d think they’d been gigging  for 20 years!
 
3 ‘must have’s for the tour rider..
Amstel, Doritos, towels  
(Very practical, ED)

Photo: Pat Loughnane
WHAT’S IN YOUR RECORD 
COLLECTION... 

NOTHIN’ BUT A 
PEACE THING!
“I sampled a bunch of interesting world 
musics on Shamanic Pilgrimage, from 
aboriginal folk songs to a gamelan  
orchestra and a meditation record.”

INNER PEACE RECORDS MAKING WAVES 
WITH THEIR REFRESHING TAKE ON HIP 
HOP AND SOUL – HERE’S THE TUNES THAT 
INFORM THEIR BEATS AND RHYMES

A record you all agree on? Palmer Eldritch: Wow, I’m 
not sure if we’d be able to find something we all agree 
on. I’ll take a punt on Midnight Marauders by A Tribe 
Called Quest because I love it and it’s a classic and if 
anyone disagrees then I’m off! Rawz - Good shout.

Driving home after a gig – what’s on the stereo?
Rawz - Hip hop, reggae, soul, whatever is in Terao’s 
glove box. Can remember Arctic Monkeys going 
down well a few times. 

A record you’ve sampled? Elliot Fresh: Any of the 
beats I’ve made out of Soft Machine samples. Reejai: 
I love sampling DIY indie tracks like Karsen’s Somber. 
King Khan Shamanic: I sampled a bunch of world 
music on Shamanic Pilgrimage, from aboriginal folk 
to a gamelan orchestra and a meditation record.

Best producer ever? Palmer Eldritch: J Dilla. The man 
was a genius. I think he took the art of producing hip 
hop to new heights. KKS: He would master a style 
and move onto pioneering a new one as soon as 
people started trying to copy him. Some of his stylistic 
approaches & sonic manipulations still haven’t been 
improved. Rawz: George Martin has got to be up 
there - he led the way with most of the stuff we take 
for granted nowadays with none of the tech. In terms 
of hip hop, RZA of the Wu Tang Clan is one of my 
favourites, unapologetically rugged and bursting with 
creativity. Elliot Fresh: Madlib is one of my favourites; I 
really like Camouflage Monk at the moment. 

First record you remember loving? Palmer Eldritch: 
Sam Cooke - (What A) Wonderful World. My Dad 
used to play loads of great 60’s soul. I haven’t heard it 
in ages though. I’ll probably stick it on now and have 
a little reminisce. Thanks. Rawz - I think maybe The 

Beatles’ White Album, I can remember listening to it 
on my weird 80s German portable cassette player on 
long car journeys. So many great tracks on there and 
the whole thing is like a story. Reejai: My pops ran 
music studios in London so I grew up listening to all 
types, but rock and metal have always been consistent. 
I was well into Van Halen when I was younger.

The record that got you in to hip hop?
Palmer Eldritch - My best friend at school had a 
bunch of older mates that he skateboarded with 
and they’d made him a cassette that he dubbed 
for me. It had a bunch of stuff off the Street Fighter 
soundtrack like Nas and Craig Mack. I wore that tape 
out. I remember getting heavily into Cypress Hill - 
Black Sunday and Wu-Tang - 36 Chambers and they 
are still two favourites. Rawz: Fugees - The Score. 
A girl just came up to me at school one day and 
handed me the CD. I can remember listening to that 
album on repeat - still one of my favourite albums 
to this day - cheers Rachel!  Reejai: When me and T 
got into rapping we used to write to the same OutKast 
instrumental. Klashnekoff was another one that helped 
sew the seed.  KKS - Probably Ain’t No Fun by Snoop 
Dogg or Protect Ya Neck by Wu-Tang. I remember 
being captivated by the album artwork, and when my 
cousins played me the songs within I was hooked.

The most recent record you have loved? Palmer 
Eldritch - Earl Sweatshirt - Some Rap Songs. I’ve been 
following his career since he was a little kid with Odd 
Future but this album from last year is by far the best 
thing he’s done. Really odd production with a very 
precise use of language. He is a genius. Rawz - I’m 
feeling Foals - Exits at the moment and Sampa the 
Great - Energy, but it changes week to week.  

What would the DJ play to whip up the crowd? 
Usually some 60’s soul. If I had my way there would 
be 10 minutes of gong meditation before our sets. In 
fact, I’ll suggest that for the next gig. 

Rawz, Reejai, Palmer Eldritch, King Khan Shamanic 
Elliot Fresh - Inner Peace talking to Stewart Garden 
Catch them live at O2 Academy, Oxford Saturday 
May 25

YOUNG BAND RISING
TO NEW 
HEIGHTS...

NEW DEPTH
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THE STUDIO  
& GEAR SPY 
WITH...  
CHRIS MONGER
EX-FIXER, JACK GOLDSTEIN HAS 
A TYPICALLY GENIUS NEW SELF 
– RECORDED EXPERIMENTAL 
POP ALBUM – CHRIS MONGER 
WITNESSES THE ALCHEMY IN 
ACTION FIRST HAND

“I would go in completely the 
opposite direction and overdub 
a load of crazy s@#t”
HIGH CONCEPT
From the grungy rock of Gunbunny, the indie pop of 
Fixers, the art installations of John Cage recitals and 
numerous varied solo releases Jack Goldstein has always 
had a fairly strong concept for each of his projects.
“There’s always a solid idea of what I want the entire 
record to sound like” Jack explains, “I really like albums 
- that might be to or against my advantage but I think 
they’re fun. Every record is made with a clear theme. 
It often changes and develops along the way. Some 
of the tight rules employed on previous records were 
loosened, along with the initial plan of making a more 
straightforward slacker rock/americana based album.” 

DIY RECORDING
The album was almost entirely recorded in the three 
houses Jack lived in while making it. “I do everything in 
my bedroom” Jack says “In this case it’s been between 
Oxford, London and finished off in Margate. I haven’t 
used a studio in quite a while, since we got to use one 
in Fixers.” Working like this meant that he ended up 
playing every instrument, “It’s not a conscious thing” he 
explains, “I’d love to have people play on it, I love to play 
with people but it doesn’t normally happen. It feels like 
an isolated, tucked away process. On this record it’s all 
me, apart from when I went downstairs in Oxford and 
recorded my dad.”

SOUND MONTAGE
A large part of the feel of the album is how certain songs 
feel like they are slightly cut up and can move from 
one section to another without warning – Jack says the 
technique came about due to technical limitations while 
recording. “Because I have quite a slow computer that 
was lagging quite a lot, I would bounce everything down 
so I had one song and start a new session. Then I would 
say to myself I’m not going to add any new sounds to 
this that sound like they fit already, so for example if I had 
a song that sounded like a jangle song, I wouldn’t add 

any more guitars and drums, but would go in completely 
the opposite direction and overdub a load of crazy shit. 
I’d also treat that as one waveform and even if the bpm 
wasn’t quite a match I would cut it up and place it there - 
that’s where some of those harsh cuts come from. 

MASTER ISSUES
This caused some issues when mastering, as the initial 
versions of some of the tracks had been bounced and 
lost by this point 
“They wanted stems. There were about six different 
sessions, it’s actually impossible for me to get those 
stems together as they don’t exist together, without 
giving a whole new track”.

PLAYING IT LIVE 
Jack tells me how he answered the question of how 
to translate new [and older] material to work on stage 
“It’s another side of things I get really excited about. I’ll 
sometimes work some of my older songs into a style 
that fits with the new one, I’m not just going to play the 
whole album - it’s only 20 minutes long. It’s important 
to me to work out a different order that works. Some 
[previous] songs I often wish I’d kept for later albums, 
so I see the live show as a chance to see how I would 
approach the song if I recorded it now.”

Electronic Dream Plant Wasp 

It’s on the track my dad 
is on - my mum used 
to work for the Electric 
Dream Plant factory 
in Oxford for a guy 
called Adrian Wagner, a 
descendant of Richard 
Wagner, who invented the Wasp, one of 
the first synths to have a ribbon controller. (Local writer/
reviewer) Paul Carrera got in touch with me - there was 
a photo of my mum in an article about EDP. He got in 
touch and said he had a Wasp and asked if I wanted to 
have a play around with it. It was a little faulty but I still 
managed to get some great sounds out of it.”

Love, the Answer to the Problem of Human Existence is 
out on May 7 on Beanie Tapes. 



14 15

OMS40OMS39

GlassHertzzPhoto

LIVE 

DAMO SUZUKI, JERICHO 
TAVERN   
This is a bit different. Thursday night Oxford, 
the usual smattering of polite diners in the 
downstairs bar, the familiar, slightly overlong 
climb to the venue, but what do we have here? 
A born-again Jericho, heaving with a crowd 
bright-eyed and expectant, promiscuous of 
age and origin, that’s what. Too packed for 
the easy finding of friends or photographers, 
I take refuge by the merch stall, behind 
which a slightly dishevelled greybeard hides 
unassumingly. Damo Suzuki, cocooned in pre-
gig reverie, smiles Zen-like and returns to his 
thoughts.

Helpfully, from this vantage point, opening act 
Cities and Memory choose to enhance their 
show with bold and bright visual aids. Using and 
reconstructing found sounds from worldwide 
locations with contemporary electronica and 
a rather charming theremin, we were taken 
on an aural Cook’s tour from San Francisco 
to the Sistine Chapel. The end result was 
unexpectedly, and serendipitously, reminiscent 
of early Tangerine Dream.

I squeeze my way apologetically to the front 
just as tonight’s Sound Carriers shamble 
onstage. Mr Suzuki’s peripatetic approach 
to gigging involves teaming up with local 
musicians for one-off performances with 

minimal rehearsal. A terrifying prospect, but 
one many musicians would kill to have a go 
at. This evening’s collaborators include all 
of Lucy Leave, a trio of Flights of Helios and 
some Cooling Pearls, some of whom may or 
may not be the same people. All do a sterling 
job throughout, with Mike from Lucy Leave’s 
choppily Karoliesque guitar perhaps the 
standout.

A short and telling pause, then Damo takes the 
stage to spontaneous applause, not something 
heard at the Jericho. And right from the start 
there’s that voice. From a whispered growl 
to playful lilt, it’s an instrument of limitless 
virtuosity dominating the music with a freedom 
that belies the controlled cadences and 
disciplined delivery of its creation. 

Singing in no particular language, and certainly 
nothing so vulgar as a song, over the band’s 
hypnotic, polyrhythmic admixture of guitars, 
bass (Jenny from LL, doubling on tenor sax), 
drums, percussion, flute and violin, the whole 
is a thing of visceral power, far easier to listen 
to than to describe. It was genuinely surprising 
when the set came to an end - you could have 
sworn he’d only just started. Timeless music in 
all senses, and if anybody mentioned the name 
Can, I didn’t hear them. 
(HG)

SOEUR, O2 ACADEMY, 
OXFORD  
Soeur mean business and get straight down 
to it with a blunt and aggressive sound that 
had us immediately thinking Black Sabbath. 
A well - drilled rock band that were focused 
and punchy as the duelling guitars of Tina 
Maynard and Anya Pulver whipped up a 
squall. It wasn’t all headbanging fraggle rock 
though, the performance had a raw math-pop 
sensibility that wasn’t too far away from early 
Black Keys and even though a dark hearted 
carapace seemed to exist around this, Soeur 
communicated bright positivity and a certain joy 
in their stagecraft that pulled the audience in. 
We had a blast and so did they. We also loved 
their enterprising approach to merchandise; 
alongside a few records and CDs, a clothes rail 
full of vintage second hand attire, all branded 
with the Soeur logo, proceeds going to Oxfam. 
And to think, at a Prince show we once saw 
someone pay £75 for a tiny purple tambourine...
(CF)

WILLIE J HEALEY, THE 
BULLINGDON 
It’s Valentines Day and a sold out crowd of 
lovers, heartbreakers and heart - takers is 
squeezed in to the Bully back room for a 
homecoming from Oxford’s heart – throb in 
chief. The set is drawn from his debut album 
People & their Dogs and the recently issued 
EP 666Kill, from fan favourites like the rough 
and bluesy Lazy Shade of Pink to the wistful 
Lovelawn, and he even finds the space to 
debut a stellar new song. Healey also marked 
Valentine’s with a no-holds-barred cover of 
Badfinger’s melodramatic classic Without You, 
and a primal rendition of his own number Love Her.

JAPANESE HOUSE, O2 
ACADEMY OXFORD 
On our way to the show tonight we receive the 
broadcast news that The Cellar is finally beaten 
by the beast that is rapacious and uncaring free 
market capitalism. We need a big sonic cuddle 
and The Japanese House duly obliged.  
As lazy clichéd genre defining goes, dream 
pop is a seemingly accurate description of 
the sound that envelops, as Amber Bain, the 
singer songwriter that is The Japanese House, 
and her band, perform. Initially a diminutive 
and disarming presence it soon becomes 
clear that there is a deep and sweet sorrow 
to Bain’s music. Take time out to listen to her 
recent debut LP, and you will hear that grief 
and loss are huge influences. Bain takes these 
emotions and imbibes them in a warm bath of 
80s bubbles and the result is hopeful music that 
speaks to our mood in this post-Cellar world.  
At times, some of the songs sound like reprised 
cover versions of something played earlier 
in the set and the crystalline performance is 
occasionally almost too perfect, to the point 
that it sounds like a recording rather than a live 
show. But in the context of our evening these 
criticisms just aren’t important.  
You often take from an interaction with art 
what you take in with you and our already 
sensitive sadness receptors were alive to the 
stimulation of a show that seemed to fit our 
mood perfectly. We needed some musical love 
tonight and boy did we get some. (CF)

Unlike many of his contemporaries, Healey’s 
flirtations with the world of jazz don’t end at 
just a few unconventional chords; he takes it all 
the way, and soulful sax solos pepper his set, 
and perfectly compliment the local’s crooner’s 
hearty, texturally-rich vocals. 
Homecomings as triumphant as this are few and 
far between in Oxford - a bittersweet indication 
that, the way his star is rising elsewhere, it won’t 
be long before our very own CEO of swoon is 
beyond the realms of our small stages. (TC)

GlassHertzzPhoto
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WYLDEST, FUSION ARTS, 
OXFORD   
Fusion Arts is a strange old place. Somehow it 
shouldn’t work as a music venue but every time 
we come here the aesthetic of its DIY delights 
perfectly frame the performances, as it does 
again tonight. A knockout support performance 
by local heroes Candy Says (prediction: this IS 
going to be their year!) sets the tone for a night 
of musical magic, and London outfit Wyldest 
embrace the opportunity. We get lost in a very 
sweet and short set of dreamgaze (which is a 
bit like shoepop), lead singer Zoe Baird taking 
us by the hand and leading us through a garden 
of laid back, earthly delights. The sound is like 
an even more esoteric Japanese House and 
they would make good stable/label/tourmates. 
Despite a few early tuning issues, Wyldest fill the 
space at Fusion Arts with such giving warmth 
that when it all ends we immediately seek out 
their just released debut LP Dream Chaos and 
float off into the night. (CF) 

KRISTEN HERSH, 
HOLYWELL MUSIC  
Once the lead singer of alt-rockers Throwing 
Muses, tonight’s show is Kristen Hersh‘s seventh 
small show of a three-week tour across the 
breadth of the UK. 
Ably supported by bass – player – come - 
drummer Fred Abong, the show starts off with 
the blurry and chaotic LAX and phasing-laden 
No Shade in Shadow, both from her new, tenth, 
solo, album Possible Dust Clouds, an album she 
describes as like “dark sunshine”.
Hersh could easily play it safe with a trawl 
through her impressive back-catalogue, but 
instead she performs much of the new album, 
interspersed with a couple of lesser - known 
Throwing Muses songs. Her one allowance to 

commercial success is a  performance of her 
early solo (Michael Stipe dueting) hit, Ghost. 
However, abandoning the acoustic feel of her 
early career she performs the set with a full 
electric band, sounding not dissimilar to early 
Throwing Muses, and although many of the 
audience don’t appear overly familiar with the 
more recent material it is enjoyed just the same. 
After a one-hour set the band leave the small 
stage after a haunting version of the traditional 
Cuckoo song, before returning for a brief encore 
of Broke by Abong & Hersh’s side project, 
50ft Wave, before thanking the audience and 
disappearing into the Oxford night. A ray of dark 
sunshine indeed. (DR)

THE ORB, THE 
BULLINGDON 
The good ship Orb has been circling this planet 
for three decades now and docks, briefly, at 
the Bully. The sound of my, and perhaps other 
readers of a certain age’s- misspent youth, their 
latest (2018) album is entitled No Sounds Are 
Out of Bounds; which neatly encapsulates their 
creative ethos. No warm-up, but two hours of
uninterrupted musical bliss is just what the 
Doctor (Alex Patterson) ordered. Dense 
collages of sound: each track is more of a 
process than a ‘song’ in any traditional sense. 
There is a beginning - and a lot of middle. 
Then other things happen. Not so much walls, 
but heavy curtains of sound, waft around 
the Bullingdon. Patterson operates three CD 
players simultaneously while his younger co-
pilot Michael Rendall runs a laptop and MIDI 
controller. Starting with Blue Room, through 
to Perpetual Dawn, Towers of Dub and, of 
course, finally, Little Fluffy Clouds- each version 
is unique, and it’s all held together by the kind 
of sonic alchemy that is all too rare these days. 
Visuals of the moon landing, rotating dancers
and random colourful imagery make the 
experience even more intense. Here’s to
the next anniversary of The Orb - catch them 
on their next rotation.  (LB)

JEREMY & THE 
HARLEQUINS, FAT LILS, 
WITNEY 
Strange things are afoot at the Circle-K, as a 
bunch of leather-clad dudes straight from John 
Waters mind-palace stand out like sore thumbs 
in the bowels of Witney’s legendary Fat Lil’s. 
Something akin to Johnny Depp’s King Cry-
Baby misfits, they’re Proper rockin’ the ‘shades-
in-the-dark’ & ‘double-denim’ look. 
 
All becomes clear as New York’s hipper-than hip 
act, Jeremy and The Harlequins swagger onto 
the stage, (still smokin’ from a belting support 
from local rockers Damn Good Reason). 
Touted as ‘keeping the fire and spirit of 
rock’n’roll alive’ with infectious rockabilly 
pop, it’s truly refreshing to hear that jangle of 
authentic cow-punk blues live, and - along with 
hilarious call outs for Mr Brightside (you Squares 
know who you are) and a bizarre rabble-rousing 
cover of Madonna’s Like a Prayer (apologies for 
my 80s gospel dancing there) a bang-tidy good 
time was had by all. 

Witney seems an odd gig for a NY band on a 
whistle-stop tour of just a handful of cool UK 
dates and, even more randomly, Sunday’s The 
Andrew Marr Show. But we aren’t complaining, 
and Props to Glovebox for bagging a score act.
‘No, really, we Love it here!’ beams the tall one, 
sporting a scarf apparently given to him by a 
Gallagher - flashing his big, white, perfectly 
straight American teeth (to the delight of a 
dental nurse in the crowd). 

As they jump in the Mustang (they didn’t) and 
head off to rock ‘n roll land, we shed a single 
tear - The ‘Quin has left the building. 
(AN) 

Photo: David Jones + Glovebox Live
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BBC INTRODUCING 
OXFORD  
WITH THE ‘BEHIND THE 
SCENES’ TEAM LIZ GREEN
AND KATY HILLS
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As we edge closer to festival season, the team 
has been listening to the Uploader with eager 
ears and setting some exciting plans in motion.

GETTING BACK OUTDOORS
We are starting to look for artists to play at some of 
the UK’s biggest festivals. BBC Music Introducing 
has a huge presence across the UK festival scene, 
with stages at the likes of Glastonbury, Reading & 
Leeds, Latitude, and so many more. And one of the 
best things we get to do is put forward a bunch of 
talented Oxfordshire artists to appear on these stages 
throughout the summer. In previous years, we have 
supported Beth Thornton (pictured), Willie J Healey, 
Rhys Lewis and Be Good through the festival circuit 
to name just a few, so we’re looking forward to doing 
more of the same this summer.

FIRST PLAYS
Across our recent shows we’ve had the pleasure of 
showcasing some outstanding music, including some 
beautiful live sessions that really attest to the vibrant 
live circuit we have here in Oxfordshire. New tracks 
from the likes of Turan, Texan Girlfriend, Lake Acacia, 
Theo (pictured), and Easter Island Statues have had 
well deserved spins, alongside some impressive First 
Plays from artists including Molly Nicholson, A / M and 
Lucid State. From dynamic indie and growling rock, 
to sunny pop and deliciously smooth R&B - we love 
reflecting this variety on the show.

LIVE SESSIONS 
We have also been spoilt by some brilliant live music 
in our session studio. A few weeks ago PETSEMATARY 
treated us to a wonderfully raw, stripped back version 
of an, as yet untitled track, whilst the soul/hip hop 
collective Inner Peace Records gave us their words of 
wisdom and a dynamic performance of their stunning 
Every Day cut. 

BEHIND THE SCENE
As well as our exciting plans for the festival season, we 
are also going to be launching a new feature, putting 
together a feature that will take you behind the scenes 
of the Oxfordshire music scene to really showcase 
what goes into making tracks, recording sessions, 
booking shows, and so much more. We’ll be speaking 
to everyone from promoters and local labels, to studio 
managers and festival bookers to bring you an insider’s 
look at everything that goes on across the scene.

Finally, last week we announced that BBC Introducing 
Live will return to London’s Tobacco Docks this 
autumn for another brilliant weekend of industry 
talks and live music. Don’t forget to tune into BBC 
Introducing in Oxfordevery Saturday at 8pm for the 
best local music!
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FONTAINES DC  - DOGREL

Championed by IDLES and 
Shame, supporting both on high 
profile tours, and indeed sharing 
a record label, Dublin’s Fontaines 
look to tear their city’s music 
legacy back from U2 and hoist 
the angular post – punk flag. On 
Dogrel, their much – anticipated 
debut, the 5 piece ransack the rich 
history of the genre for cues: the 
ruthless energy of Sonic Youth; 
the driving basslines of Gang of 
Four; the dissonance of Bauhaus. 
Sha Sha Sha rips a guitar line 
straight from The Clash’s London 
Calling. They even dip their toes 
into poppier influences such as 
The Cure and Diiv. While lacking 
in originality, this approach affords 
them a musicality lacked by their 
contemporaries, adding force 
to their fury, and intimacy during 
more tender moments. Dogrel 
has all the hallmarks of a classic 
debut - pure record collection 
fodder. (CB) 4/5

C DUNCAN – HEALTH

For his third outing, Glaswegian 
multi-instrumentalist C Duncan 
abandoned the home studio in 
favour of collaborating for the first 
time. The star-studded credentials 
of his team (including production 
from Elbow’s Craig Potter) fail 
to save the record from utter 
forgettability, though. Instead of 

the quiet intricacy which earned 
him a well-deserved Mercury 
nomination for 2015’s Architect, 
Duncan opts for something akin 
to late 2000s indie - pop in the 
vein of Dutch Uncles and Tom 
Vek. His previous outings felt fresh: 
Health sounds like an anachronism. 
Although his individual style 
is noticeably disrupted by the 
incorporation of external input 
into the creative process, the 
influence of his background in 
classical music becomes the 
album’s redeeming feature. Angular 
rhythms and instrumental variety 
provide a baseline dose of novelty. 
Duncan obviously has a knack 
for creating earworms, however, 
whilst musically accomplished, 
‘Health’ ultimately fails to engage. 
No amount of musical complexity 
could compensate for the 
shallowness of the lyrics - Duncan 
is shamelessly unafraid of cliché. 
The end result is pleasant, but 
unextraordinary. (CB) 2.5 / 5 

DAMIEN JURADO – IN 
THE SHAPE OF A STORM

The latest album from prolific 
Pacific-Northwest troubadour 
Damien Jurado is a collection of 
acoustic ballads recorded in just 
two hours one afternoon. Gone 
are the widescreen, psychedelic 
full-band arrangements of his 
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recent albums, instead there is a 
delicate sparseness where space is 
given to the tiny nuances of the live 
performances, with only occasional 
additional accompaniment. You 
can hear every articulation of both 
the guitar and Jurado’s warm, yet 
fragile, voice.
In the Shape of a Storm makes you 
think of pre-Newport Dylan and 
of equally prolific Mark Kozelek 
under his Sun Kil Moon persona. 
The arrangements are simple but 
with powerful lyrics full of emotion 
and personal weight. Such is the 
closeness of the production that 
you feel like you like you are sat 
with Jurado as he tells you a tale 
the only way he knows how.
All 10 songs have been salvaged 
from forgotten demos, and 
you have to wonder why they 
were ever put aside. Jurado has 
produced some fantastic albums 
and it’s simply magical to hear what 
he has done with so much stripped 
back. (MCJ) 4/5 
 

MAC DEMARCO – HERE 
COMES THE COWBOY

Canadian indie hero Mac Demarco 
has mellowed a lot over the years 
and his latest effort, Here Comes 
the Cowboy, is his most tranquil 
record so far. 
Despite its throwaway opening 
track, HCTC develops into 
a charming album, packed 
with well-formed pieces of 
quintessential Demarco songcraft 
like Preoccupied and All of Our 
Yesterdays.

Following on from his recent, 
more polished albums, Mac strips 
everything back to the bare basics 
for his most raw release yet. Some 
tracks consist of little more than a 
softly strummed acoustic guitar and 
Mac’s warm, soothing voice, while 
others are modestly decorated 
with wonky guitars and vintage 
synthesisers.
As with all Demarco records, HCTC 
features a few tracks that could 
have been left on the cutting room 
floor (like Choo Choo), however, 
they do little to detract from the 
album overall, which feels effortless 
and natural. Some of the songs on 
this album couldn’t get more laid 
back if they tried, like lead single 
Nobody and K - one of the most 
tender cuts in Demarco’s ever-
growing canon of love songs.
Although this album will likely prove 
divisive among fans of Mac’s older 
material, it should remain a humble 
part of his back catalogue. (TC) 
3.5/5

LUKE SITAL SINGH – A 
GOLDEN STATE

For his third album, Londoner Luke 
Sital-Singh has embraced a trans-
Atlantic view in his composition; 
even the video for lead single 
Los Angeles was filmed half in 
Weston-super-Mare and half in 
the titular city. In the studio, the 
production team deliberately used 
vintage microphones to add a 
hazy California vibe to the whole 
album, and it worked. A Golden 
State is full of beautiful, bitter-sweet 

FOALS – EVERYTHING 
THAT IS NOT SAVED…

You wait an aeon and not one 
but two Foals albums show up. 
Unquestionably Oxford’s most 
successful musical export of the 
century so far, they have come a 
long way from their humble math-
rock beginnings, and are well on 
the way to cementing their place 
within the upper echelons of the 
alternative/indie, and indeed the 
real, world with their fifth album.
Following on from the raw 
and more direct sound of their 
previous album, What Went Down, 
ENSWBL features some of Foals’ 
most beautiful and atmospheric 
material since the Total Life 
Forever/Holy Fire era. From the 
serene opening track Moonlight to 
celestial piano ballad closing track 
I’m Done with the World, the album is 
ablaze with sublime instrumentals 
and rich textures. 
Although Foals have experimented 
with their sound, at times, most 
notably on this album’s singles, 
it can feel like they are revisiting 
familiar territory - lead single Exits 
sounds like a WWD leftover, while 
White Onion wouldn’t have been 
out of place on their debut.
This might not be Foals’ strongest 
album, but it is certainly an 
improvement its predecessor,  
and with Part Deux due in Autumn, 
ENSWBL looks set to be an 
impressive body of work.  (TC) 

reflections on life, death and love. 
The lyrics metaphors, and the 
instrumentation does just as much 
work as is needed to bring the 
vocals forward and enhance the 
emotive journey; the guitars, piano 
or drums are never overpowering 
but are there to serve the lyrical 
narratives and do it well.
The last few years have seen 
numerous similar artists rise to 
the big time - think James Bay, 
Vance Joy or Foy Vance - and 
this third album only serves as 
further evidence that Sital-Singh 
should absolutely be included with 
them, and be just as well known; 
hopefully. A Golden State is bound 
to be the catalyst. (MCJ) 4/5
 
CANDY SAYS – YOU ARE 
BEAUTIFUL 
Half a dozen brand new sides from 
localsome, two part – indie rock, 
one part alt – electronic, pop-istas 
Candy Says arrive on the coffee 
table. Your ears are instantly drawn 
to the full release of the winsome 
and exquisite Beautiful Feeling, which 
has garnered much recognition 
courtesy of the Closer soundtrack 
(no Running up that Hill, though?). 
Aside from ‘the one that’s on Closer’, 
Gravity is perplexing and enchanting 
all at once, sound-tracking its way 
into inventive, dark corners – like a 
kind of reverse Gwen Stefani with its 
lo slung electro r&b chassis. Crave 
Easy moto - throbs onwards; pure, 
undiluted dancefloor juice complete 
with highly addictive melodies – a 
home win. You Are Beautiful; We Are 
All Beautiful is that rare turn up for 
the books - a record by a local guitar 
(when they play live) band which 
really does sound like it was made 
this year, and not 20 years in the 

past. (JB)



JACK GOLDSTEIN – LOVE, 
THE ANSWER TO THE 
PROBLEM OF HUMAN 
EXISTENCE

On the release of his last album, 
we thought Jack Goldstein must 
be working his way through the 
Elton John songbook. This, the 
latest release from Oxford tape 
label Beanie Tapes, offers a perfect 
platform for Jack to showcase his 
skittish, inventive and melodic sample 
- driven pop. Here he seems to have 
left the ‘70s grandstanding behind 
and infused a touch of the Beach 
Boys with his old band Fixers. 
He comes out of it sounding like 
Oxford’s answer to Age of Adz - era 
Sufjan Stevens. Cinque Ports is a case 
in point - with its buzzsaw guitars, 
rich, deep melodies and auto-tuned 
vocals. I’m not saying it could go on 
for half an hour like Stevens’ famous 
Impossible Soul, but when it ends 
you’re certainly left wanting more.
Goldstein has worked incredibly hard 
at sample placement throughout 
this EP and it ultimately this ear for 
detail creates a world for the listener 
to disappear into - when Goldstein’s 
father appears partway through 
Dungeness to deliver a spoken word 
section you feel you’ve truly gone 
down the rabbit hole. A brilliantly 
rewarding listen full of twists and 
turns. (UL)

TIGER MENDOZA – NEW 
IDEAS

The artist also known as Ian De 
Quadros returns with an album 
of remixes, reinterpretations and 
collaborations based around tracks 
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from his last couple of releases 
- Old Ideas Vol. 1 & 2’. The list of 
contributors is hugely impressive, 
with a trademark soundscapes from 
post-rock kingpin Kid Kin, a relentless 
build from hardcore act Worry and 
Self-Help’s Silke Blansjaar delivering 
some killer dance floor rhythms. 
The results, as often with remix 
albums, can be hit and miss, but here 
they are mostly hit. Indeed, the best 
is from acts who stick to what they’re 
good at. One of the brand new tracks 
on show Perish the Thought with 
the brilliant Asher Dust could be a 
cut from an UNKLE record - and one 
senses this is the vibe De Quadros 
is going for - he clearly enjoys 
collaboration and is adept at coaxing 
interesting performances from 
people who work in very different 
genres. (UL)

DEATH OF THE MAIDEN – 
SECRET FIRE 

The Girl with the Secret Fire is the 
brainchild of Tamara Parsons-Baker, 
longtime Oxford music scene 
stalwart. She has a clear flair for the 
dramatic: most of the songs on the 
album can be easily imagined as a 
the background to a period drama 
set amongst Oxford’s dreaming 
spires. This said, the album can be 
best described as a mosaic of female 
influence; Kate Bush’s storytelling, 
Laura Marling’s quirkiness and 
the current zeitgeist for delicate 
fingerpicking, as championed by 
artists such as Phoebe Bridgers, Haley 
Henderickx and Aldous Harding, all 
display themselves. Its words evoke 
classic female protagonists such as 
Katniss Everdeen and Tess of the 
D’Urbervilles - the listen is literate, but 
never inaccessible. (CB)

DESPICABLE ZEE - ATIGEH

This, the third EP from Zahra Haji 
Fath Al Tehrani, aka Despicable 
Zee, is a bit of a showstopper. 
Music always resonates when 
paired with personal experience, 
and this release, complete with 
a companion book of photos by 
Tehrani’s father, sounds like the 
future, the past, and the present all 
at once. 
It’s an astounding fusion of sound 
collage and ambient sample 
work - Counting Cars is a real ear 
worm - like a sped up Carla dal 
Forno with a hip hop twist, and the 
rest of the EP is full of the kind of 
things you might find on boutique 
London labels. There are also slight 
nods to Gold Panda (Clay Grouk) 
and Massive Attack (Atigeh) but 
really this EP is produced entirely 
in Tehrani’s singular voice and I 
struggle to accurately compare it to 
anyone else. (UL)

PANDAPOCALYPSE – S/T EP 

Pandapopalypse’s eponymous 
debut comes jutting out of my 
laptop speakers with all the bounce 
of a futuristic Pigbag seven inch. 
Opener Glitter and Gems crackles 
to a maelstrom of disco beats, 
squeaky sax runs and synthesisers 
running wild. Why, if there wasn’t a 
law against dancing in my house, I’d 
be up off the sofa in a flash. Be The 
Best is garishly upbeat, its ensemble 
vocals suggesting a gaggle of 
primary school teachers attempting 
Grandmaster Flash at pub karaoke. 
Let’s Go shamelessly rhymes “go” 
with “Jericho” in ways that make me 
want to cheer. This is a frolicsome 
release and a perfect soundtrack 
with which to enjoy afternoon tea 
on the dancefloors of Jericho, or 
any other corner of the Shire. (JB)
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Sat 23rd Mar • 11pm

Straight Outta 
Cowley vs Brooklyn 
Zoo Hip Hop Special 
Sun 24th Mar • 6.30pm

Bars and Melody 
Tue 26th Mar

Gerry Cinnamon
Tue 26th Mar

Skarlett Riot
+ Fahran  + Sister Shotgun 
+ Broken Empire 

Thur 28th Mar 

Fun Lovin’ Criminals 
Fri 29th Mar • 6.30pm

Wille & The Bandits
+ Rainbreakers 
+ The Autumn Saints

Fri 29th Mar • 11pm

The Oxford Soul Train 
Sat 30th Mar • 9.30pm

Varsity 
Mon 1st Apr

The Slow 
Readers Club
+ Bridges

Tue 2nd Apr

Yak
+ Mush + Mother

Fri 5th Apr • 6.30pm

DMA’s
Fri 5th Apr • 6.30pm

Goldie Lookin Chain
+ Shortwave

Sat 6th Apr • 6.30pm • SOLD OUT

The Dualers
+ ZAIA 

Sat 6th Apr

Switch Presents 
Holy Goof 

Wed 10th Apr • 6.30pm

KING NO-ONE
Sat 13th Apr • 6.30pm

Nilufer Yanya 
Sat 13th Apr • 9pm

Cirque Du Soul: 
Oxford // Crazy P 
Soundsystem 
Mon 15th Apr

Circa Waves
Thur 25th Apr

Under The Apple 
Tree – Live on tour 
with Wildwood Kin
+ Loud Mountains
+ Ferris & Sylvester

Sat 27th Apr • 6.30pm

Sleaford Mods 
Sat 27th Apr • 6.30pm

UK Foo Fighters 
Sun 28th Apr

Maps & Atlases
+ Ciphers  + Sam Martin Trio  
+ Ideal Marriage

Thur 2nd May

Aliens 
Fri 3rd May • 11pm

Robbo Ranx Bank 
Holiday Special 
Sat 4th May • 6.30pm

The Wedding Present 
- Bizarro Tour 
Sat 11th May • 6.30pm

Blaenavon
Sat 11th May • 11pm

The Oxford Soul Train
Tue 14th May

J Mascis
+ Rosali 

Tue 14th May

Lucy Spraggan

Wed 15th May • 6.30pm

SOAK
+ Pillow Queens 

Sat 18th May • 6.30pm

Samantha Fish
Tue 21st May

End Of An Era - Vol 1 
Wed 22nd May • 6.30pm

Sons of the East 
Thur 23rd May

End Of An Era - Vol 2
Sat 25th May • 6.30pm

Inner Peace Records 
Sat 25th May • 11pm

I LOVE REGGAETON
Sat 25th May • 11pm

#6MILLI Summer 
Send Off 
Fri 31st May • 11pm

Bass Odyssey 

Sat 8th Jun

Honeyblood 
Thur 20th Jun

Band Of Horses
+ Lion 

Tue 25th Jun

The Dead South 
Fri 28th Jun • 11pm

Mad Cobra 
Sat 29th Jun

The AC/DC 
Experience
Thur 25th Jul

Elvana: Elvis 
Fronted Nirvana 
Fri 20th Sep • 6.30pm

Boyzlife
Thur 3rd Oct

Pierce Brothers 

Fri 4th Oct • 6.30pm

CoCo and the 
Butterfields 
Fri 11th Oct • 11pm

The Greatest 
Showman 
Singalong Club Tour 
Sat 12th Oct • 6.30pm

Antarctic Monkeys
Fri 18th Oct • 6.30pm

Amber Run
Sat 2nd Nov • 6.30pm

The Dualers
Sat 9th Nov • 6.30pm

Snarky Puppy 

Mon 11th Nov

Elder Island
Thur 14th Nov

The Smyths...
A celebration 
of the debut L.P 
Fri 22nd Nov • 6.30pm

Half Man 
Half Biscuit 
Tue 26th Nov

Fontaines D.C. 
Wed 27th Nov • 6.30pm

Electric Six
Thur 28th Nov

Happy Mondays - 
Greatest Hits Tour 
Sat 30th Nov • 6.30pm

Definitely Mightbe 
(Oasis tribute)
Fri 6th Dec • 6.30pm

Pearl Jam UK 

Thur 12th Dec

The SUPERSONIC 70s 
XMAS SHOW

facebook.com/o2academyoxford

twitter.com/o2academyoxford

instagram.com/o2academyoxford

youtube.com/o2academytv


