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RANT N ROLL!  
THE SPOKEN WORD  
SCENE with  
Owen Collins 

COMMON PEOPLE – SOUTH PARKS
Tucked away in one corner of the sunshine was 
Steve Larkin’s Cyc du Soleil stage, which played 
host to a satisfyingly eclectic variety of performers 
and performances across the weekend – including 
what turned out to be a sadly prophetic sketch from 
comedy troupe Albion Basement on the fate of the 
Chuckle Brothers. Those that took to the portable 
stage, ingeniously assembled from parts transportable 
by bike (hence the name) had a somewhat uphill task, 
situated as it was opposite the Disco Shed. This had 
its merits, however, with various poets spontaneously 
attempting to match their rhythms to whatever was 
pumping out from across the turf – with hilarious, 
albeit chaotic, results. The highlight of the Sunday 
afternoon was undoubtedly George Chopping, so 
measured and well-spoken as to almost be sneering, 
were it not for the brilliance and openness of his 
poetry. One particular piece, about committing 
unspeakable acts to Oxford’s rowing community, 
was dedicated to such an enthusiast in the audience, 
leading to a beautifully awkward atmosphere for 
the rower in question, but leaving everyone else in 
stitches.

THE GLASS AISLE, OLD FIRE STATION
“Thank you all for braving the treacherous 
conditions,” jokes Brian Briggs at the beginning of 
The Glass Aisle, the much-vaunted collaboration 
between the former Stornoway star and poet Paul 
Henry. It’s a reference to the pair’s previous effort 
at playing the Old Fire Station, thwarted by Welsh 
snowdrifts at the start of March - a suitably pastoral 
problem, given the evening’s subject matter. 
At the second attempt, halfway through a heatwave, 

there’s no such issue. The basis of the work is a 
long-form poem inspired by the Monmouthshire and 
Brecon Canal, with musical accompaniment that 
is interspersed sporadically throughout. The poem 
is beautifully written, and manages to be suitably 
evocative, despite the unfamiliarity of the location 
itself, yet the exact interplay between words and 
notes never quite takes full flight, or progresses 
beyond bucolic backing music. Henry also reads 
separate, family-inspired poems, which are much 
more moving, and there are a few Stornoway gems 
thrown in too, including a cameo from Jon Ouin 
for the ever-masterful Fuel Up. They are welcome 
touches, that sadly serve to make The Glass Aisle 
seem less than the sum of its parts.

COMING THIS AUTUMN...

IDLE WOMEN ON THE WARTIME 
WATERWAYS, BURTON TAYLOR STUDIO, 
SEPTEMBER 11
If you missed Alarum Theatre – an acclaimed theatre 
company traversing the country by narrowboat – 
and their play telling the story of those women that 
staffed Britain’s canals during the war years, you’ll 
be pleased that it returns – a little further from the 
banks this time. Relaying the accounts of these 
often-forgotten women through poetry, song, and 
theatre, this is a chapter of history worth learning 
more about.

BURNING BOOKS BY JESS GREEN – OLD 
FIRE STATION, SEPTEMBER 29
It only seems like last week, but Jess Green last 
visited Oxford in September 2015, as one of the 
highlights of the poetry calendar. Now, three years 
on, with a new show, a published collection, and the 
BBC Poetry Slam 2018 trophy under her belt, she 
returns with the theatrical reworking of the poems 
that made her name, aflame with searing anger 
at those lofty figures who are mangling Britain’s 
education system. Twitter @OGBCollins

Huge thanks to all the contributors for this issue: 
Richard Brabin, Tom Chapman, Leo Bowder, Cheryl 
Flynn, Ulysses Lima, John Blunt, Jason Warner, 
Chris Monger, Liz Green, Dave Roberts, Owen 
Collins, Autumn Neagle. 

Edited by Stewart Garden 
Design by Autumn Neagle. 
Published by Back & to the Left Publishing
Contact: back2left@gmail.com / back issues at: 
back2left.co.uk

KEEP UP WITH US ON FACEBOOK ON TWITTER 

WE ARE ALWAYS ON THE LOOKOUT FOR AMAZING 
NEW MUSIC WRITERS – GET IN TOUCH IF YOU 
LOVE SEEING BANDS AND WANT TO WRITE 
ABOUT LOCAL MUSIC 
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& A NEW VIEW PROMOTIONS in association with This Is Now Agency presents

TICKETMASTER.CO.UK  |  SKIDDLE.COM

FRIDAY 9TH NOVEMBER
O2 ACADEMY

OXFORD

A  N E W  V I E W  P R O M O T I O N S  &  P A L A D I N  P R O M O T I O N S  P R E S E N T S

TUESDAY 2ND OCTOBER 2018
O2 ACADEMY2 OXFORD

DOORS 7PM  |  CURFEW 11PM  |  TICKETMASTER.CO.UK

PLUS SPECIAL GUESTS

HOMETOWN
SHOW

THE STUDIO  

& GEAR SPY  
WITH...  
CHRIS MONGER  

REVELATION RJT60-12 £279 
There’s not a massive choice when 
it comes to electric 12 string guitars 
- the classic Rickenbackers used by 
the likes of the Beatles and Byrds are 
expensive instruments, especially if it’s going to 
be brought out for the occasional song, and there 
are few other options. The Revelation RJT60-12 is a 
12 string variation of their offset bodied Jazzmaster 
- style guitar, complete with Entwistle - made P90 
pickups and either a tremolo or stop tail type bridge. 
The pickups and controls give it a range of sounds - 
it covers the classic 60s jangle well, but can also add 
a bit of a modern bite to the sound without getting 
muddy. Essentially for a 12 string it holds its tuning 
well, the tremolo version I played came back to pitch 
after use, and it didn’t need tuning through the time I 
played it for. Overall it’s a good example of a 12 string 
electric, but at this price, especially given the price 
of some of the alternatives, it’s a great guitar.

GRETSCH 6189 STREAMLINER 1956 
£2,650  
From the vintage section is the 
Gretsch 6189 Streamliner.
The Streamline was a single pickup 
non tremolo hollow - bodied electric 
guitar, sold as a cheaper version of their 
classic 6120 model back in the day. This example 
has been modified to add in the second pickup, as 
well as the Bigsby trem, which brings it up to the 
spec of an original Chet Atkins guitar, but with a 
unique vintage finish.
The guitar is in a great condition for just over 70 
years and plays and sounds great. The pickups 
are well matched, vintage pickups but without 
any excessive noise, and the controls give a wide 
variation of sounds. The added Bigsby is responsive 
and the guitar plays and feels fantastic, with a price 
that is just below the selling price of the modern 
version of the guitar this was modified to be. 

Equipment supplied by Vintage and Modern Guitars 
in Thame. They have a good, impressive selection 
of guitars, ranging from some quality budget 
options to some historic vintage guitars. 
www.vintageandmodernguitars.co.uk

OPEN 
SEASON!  
Our resident crooner CHRIS MONGER 
continues his tour of local Open Mic 
nights.. 

THE BEAR - EVERY SUNDAY OXFORD 
CENTRE
After a ridiculously hot weekend it’s nice to sit 
outside for an evening. The Bear open mic night is 
held every Sunday in the gazebo area beside the 
pub, hosted alternatedely by Nikki Petherick & Dan 
Rawle. It’s slightly earlier than most nights, kicking 
off at seven and finishing around nine, which works 
nicely for the outside area, and for a Sunday. There’s 
a decent PA system and due to the location there’s a 
fair amount of people there to watch, intentionally or 
not, or just walking past. 

CAFE TARIFA - ALTERNATE THURSDAYS 
COWLEY RD
The Tarifa open mic night is run by another long 
term regular from the Oxford music scene, Alex 
Colman. Tarifa offers a nice, relaxed environment 
with a selection of tables right next to the pop up 
stage area, or a large seating section the other side 
of the bar for the people that don’t want to be right 
in the action. The PA is one of the louder of the local 
nights, which helps to fill the larger venue and along 
with quite generous time slots gives it more of an 
impromptu gig type atmosphere. There’s also a bit 
more variation than a lot of the acoustic guitar led 
nights, with some African poetry and drumming, and 
some jazz saxophone.

ROCK THE ATTIC - MONTHLY BANBURY & 
BICESTER 
Rock the Attic’s open mic is one of the handful 
which offer the added bonus of a free drink for 
performers. Banbury was fairly quiet, likely due to 
being in the middle of a summer heatwave, but the 
venue with a slight rustic and vintage rock theme, 
had a nice vibe for the people who turned up. The 
open mic area was in a sectioned off, but still open, 
part of the venue, which gave it a good cosy setting, 
while not being completely separated from the bar 
in a way that the general public were excluded.

OMS37
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THE 
RIDDIM 
SECTION
with LEO BOWDER 
I’ve been relatively quiet on the music front this 
summer due to starting preparatory research for 
a PhD - sadly not reggae related. However, there 
were some notable exceptions. 

July 1 brought the Cowley Road Carnival where 
we caught the inimitable Half Decent throw 
down a totally awesome set on Manzil Way. 
Then it was off to the East Oxford Community 
Centre for some more traditional Roots and 
Culture, courtesy of two of the hardest working 
local selectors (named Dan), Garvin Dan and 
Dan I.

The Om and Bass Festival (July 6 - 8) at 
Braziers Park was one for the memoirs. Set in 
the crumbling glory of the stately mansion and 
its grounds - home once to Ian Fleming, Mick 
Jagger and Marianne Faithful (not all at the same 
time, sadly) a unique fusion of yoga workshops 
and bass music, we had the pleasure of a DJ set, 
supporting Reading’s Deadly Hunta, and Oxford’s 
Zen Lewis a reggae-ist with an EP release 
(appropriately named My Meditation). 

Summer would not be summer without the 
annual pilgrimage to Boomtown Festival 
where Jimmy Cliff - Jamaica’s first international 
reggae star (eh, Mr Marley?) played a blinder 
and Gorrilaz likewise bedazzled with a guest 
appearance from Shaun Ryder (as well as the 
colourful 2D contingent on the huge screens 
behind). Drum and bass stars Goldie and Andy 
C melted a couple of speaker boxes. Our own 
Count Skylarkin’ introduced the legendary 
Susan Cadogan Jamaican songstress, who was 
followed by the delightful Hollie Cook (daughter 
of Sex Pistols drummer Paul Cook, fact fans - she 
will be playing in Oxford’s O2 Academy on March 
12 next year; not to be missed…).  

Summer was rounded off by the Notting Hill 
Carnival, where we caught the mightiest of 
the mighty sound systems- Aba Shanti-I and 
Channel One. Plus Oxford’s finest bus driving 
selector, Constant Jammin’ did his customary 
rock steady set on the Ladbroke Grove. 

Then on September 1 was the Rhymeskeemz 
(pictured) O2 Academy launch party for his debut 
album - a night featuring a veritable showcase of 
local hip-hopping younglings. Inside Out, their 
album, put out on DLH Records - with a variety 
of producers- is a real grower. The title track 
is a  hefty drop - atmospheric dub-hop, with a 
massive bass line and haunting extra vocals by 
Tiece. Know Your Enemy has a real sparkle to 
it and Talent Don’t Sell tells the inside story of 
the messed up world of the record business – 
available to buy or stream now. ‘Til next time…

CAMERON AG  
It’s never good to get too comfy. It’s also 
boring being comfy. (Cover & Photos GlassHertzPhoto)   

IT SEEMS LIKE AN ETERNITY SINCE 
CAMERON AG CREATED TREMORS WITH 
HIS BEAUTIFULLY FINESSED DEBUT EPS AND 
THE WONDERFULLY UNDERSTATED LOST 
DIRECTION. HE’S AT LAST ON THE CUSP OF A 
RETURN TO THE FRAY, WITH TWO LOCAL LIVE 
APPEARANCES AND HE’S GOT NEW MUSIC 
READY FOR US TOO…

So, what have you up to been since 2016?
Writing and recording mostly. I’ve finished a 
record which I’m really pleased with. It’s the first 
record I’ve put together with this project. It’s 
been really exciting making it and I can’t wait for 
people to hear it. 

We hear you have been in NY recording?
I started working with a producer called Doug 
Schadt. He’s based in Williamsburg so it made 
sense to track stuff out there. We mostly re-
corded at his own studio but we spent a couple 
of days at Thump studio tracking drums and 
piano and various other bits and pieces. The 
second time I went out I spent about 10 or so 
days there. We were in the studio a few hours 

after I landed and we stayed there pretty much 
the whole time until it was time to fly home. It 
felt like I could’ve been anywhere really as I only 
saw studio walls and my bedroom pretty much. 
It was full on. Good though. 

Can you tell us about any of the new songs – 
anything you’re particularly pleased with? 
I’ve also been working with a producer called 
Ali Chant at his studio over in Bristol. I tracked 
the second half of the record with him which 
will go along side the tracks I’ve recorded with 
Doug in New York. We worked a lot on string 
and brass arrangements for various tracks which 
was pretty exciting. The strings were arranged 
by Barney Morse-Brown who’s also known 
as Duotone. I’d worked with Barney on many 
other projects before but  never on my own 
stuff. It was quite something hearing it all come 
together. It’s been nice spacing the record out 
between the here and New York. It’s exciting 
going to new places to try new stuff, but it’s also 
nice being able to work on projects with people 
you know so well. 
(Continued P8)

7

Photos by Leo Bowder
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@FUTUREPERFECTT
@FUTUREPERFECTT
FUTUREPERFECTLIVE
THEFUTUREISPERFECT.CO.UK
INFO@THEFUTUREISPERFECT.CO.UK
TICKETS FROM SEETICKETS.COM

FUTURE 
PERFECT

THE LOW ANTHEM
The Bullingdon
04.09.18 | £15

JOLIE HOLLAND +
SAMANTHA PARTON
The Bullingdon
05.09.18 | £1605.09.18 | £16

THE NIGHTINGALES
The Jericho Tavern
20.09.18 | SOLD OUT

LOW ISLAND
O2 Academy2 Oxford
21.09.18 | £8

THE NIGHTHE NIGHT CAFE
O2 Academy2 Oxford
25.09.18 | £10

AIRWAYS
O2 Academy2 Oxford
27.09.18 | £7

MULMULL HISTORICAL 
SOCIETY
The Jericho Tavern
29.09.18 | £10

TELEMAN
O2 Academy2 Oxford
29.09.18 | £15

THE MTHE MAGIC GANG
O2 Academy Oxford
05.10.18 | £13.50

WESTERMAN
The Jericho Tavern
10.10.18 | £8

HOLLIE COOK
O2 Academy Oxford
12.10.18 | £13.50

RHYTHM OF THE 
90’S
The Bullingdon
12.10.18 | £1512.10.18 | £15

DERMOT KENNEDY
O2 Academy Oxford
14.10.18 | £13

CLAP YOUR 
HANDS SAY YEAH
The Bullingdon
16.10.18 | £1616.10.18 | £16

TOM GRENNAN
O2 Academy Oxford
18.10.18 | £16.50

CASSIA
The Bullingdon
19.10.18 | £6.50

RITRITUAL UNION
Cowley Road - Oxford
20-21.10.18 | £25

PUMA BLUE
The Jericho Tavern
22.10.18 | £8

YELLOW DAYS
TThe Bullingdon
23.10.18 | £11

ROLLING 
BLACKOUTS C.F
O2 Academy Oxford
25.10.18 | £13.50

WE ARE 
SCIENTISTS
The Bullingdon
28.10.18 | £18

IDLES
O2 Academy Oxford
29.10.18 | £1629.10.18 | £16

BC CAMPLIGHT
The Bullingdon
30.10.18 | £12

SHE MAKES WAR
The Jericho Tavern
01.11.18 | £8

THE BLINDERSTHE BLINDERS
The Bullingdon
05.11.18 | £8

SEAMUS FOGARTY
The Jericho Tavern
05.11.18 | £8

COURTNEY 
BARNETBARNETT
O2 Academy Oxford
15.11.18 | £22.50

BRIX AND THE
EXTRICATED
The Bullingdon
16.11.18 | £16

HINDSHINDS
The Bullingdon
19.11.18 |  £14

BLOXX
The Bullingdon
20.11.18 | £8

SAINTSENECA
The Jericho Tavern
21.11.18 | £8

OUGHT
The Bullingdon
23.11.18 | £15

EAEASY LIFE
The Jericho Tavern
24.11.18 | £8

SUNFLOWER 
BEAN
The Bullingdon
25.11.18 | £13.50

SHAMESHAME
O2 Academy Oxford
27.11.18 | £13.50

BEAK>
O2 Academy2 Oxford
28.11.18 | £15

NOTHING
TThe Bullingdon
04.12.18 | £10

CHAMELEONS 
VOX
The Bullingdon
11.12.18 | £16

DREADZONE
O2O2 Academy Oxford
21.12.18 | £17.50

FUN LOVIN’ 
CRIMINALS
O2 Academy Oxford
23.03.19 | £25

CAMERON AG 
continued..
Who has been playing on the new material? 
In New York I tracked everything myself pretty 
much. Doug jumped on the guitar and played 
some synth stuff from time to time. In Bristol 
I’ve had the pleasure of getting quite a few 
people on board. I mentioned Barney Morse-
Brown earlier, he and Jane Griffiths played all 
the strings. They go by the name ‘Two Piece 
Orchestra’. I had my drummer Tim Hillsdon play 
on a few tracks and my friend Chris Dawson 
played some guitar. Gavin Fitzjohn played and 
scored all the brass. Ali also jumped on the 
guitar and synths from time to time! 

Has it been frustrating not releasing anything 
or playing live for so long
No not really. I’ve enjoyed getting the record 
together and taking time to write new music. It 
is fun playing live. But I felt I gave both the EPs a 
good run out. I didn’t want to keep playing the 
same set over and over. I’ve been working on 
a new live set recently which I’m excited to try 
out. 

Did you have a particular idea about how you 
wanted your new stuff to sound?
Yeah I had a good idea of how I wanted the 
record to sound. I really enjoyed working on the 
two EPs. However I felt like I needed to change 
the approach a little to keep it interesting. It’s 
never good to get too comfy. It’s also boring 
being comfy. The new stuff isn’t miles away 
from the EPs. Doug and Ali are both pretty 
tasteful producers and have some great records 
behind them so I knew it was in good hands. 

You were a drummer before - what was the 
catalyst for moving to writing songs? 
I wasn’t planning on becoming a solo artist, it 
kind of just happened. I’d ran out of people to 
be in bands with I guess. I do still play drums on 
some of my songs. I like to get Tim in as well as 
it’s more fun recording with your mates. It also 
helps that he’s quite good.

Any current musical inspirations?
I’ve enjoyed the most recent War on Drugs 
record. It sounds great in the car. I also went to 
see Ty Segall with a friend of mine recently at 
the Kentish Town Forum. I hadn’t heard much 
of his stuff but I was completely blown away by 
show. His band were incredible. 

Any local bands which have emerged recently 
that caught your eye?
I saw Premium Leisure play not to long ago 
and they were pretty good, they’ve got some 
cool songs. I really like Fancy Dress Party’s most 
recent EP. The Oxford music scene seems just 
as strong as it’s always been in regards to bands. 
The lack of venues is a worry and losing the 
Cellar is a scary thought. It’s such a great venue 
for local bands. It always sounds great and it 
doesn’t matter if there’s a hundred people or 
twenty people in there. There’s never the weird 
10 meter radius between the band and the 
crowd. I spent a lot of my teen years playing 
gigs in Oxford. There was nothing more exciting 
than playing a show at the Cellar. It was and still 
is a big deal for up and coming bands to play 
there and it will be massively missed if it goes. 
It’s good to see a lot of DIY gigs happening 
and it’s always fun playing shows in slightly 
obscure locations but there’s nothing quite like 
a really loud sound system in a cellar. The rise 
of The Library over the last few years has been 
awesome and desperately needed. The shows 
down there are great. You only need 20 or so 
people in there for it to feel buzzy and friendly. 
We need to keep these sorts of places alive. 

Cameron AG talking to Stewart Garden 
He appears at If Not Now, When? at East 
Oxford Community Centre festival on 
September 15 and headlines Uprising at the  
O2 Academy, Oxford on Friday September 28
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COMMON PEOPLE, SOUTH 
PARKS, SATURDAY

SUNDAY 

Over at the Uncommon 
Stage Drore can’t be 
reasoned with, they can’t 
be bargained with and they 
absolutely will not stop until 
everyone in the audience 
is flat on their back. A 
menacing, planet - sized wall of sound and 
one of the sets of the weekend.

MSRY are also on a mission to destroy but 
are a different kind of angry. Pretty much 
everything and everyone in the tent gets 
shredded but the performance does veer 
towards pantomime at times. A little more 
focus and MSRY will be a force.

We needn’t have had those advance concerns 
about Low Island being able to fill the main 
stage (we’ve only seen them on smaller, local 
venues up to now) – the sumptuous, bubbling 
electro grooves of the likes of Holding it 
Down, That Kind of Love and The Lines caress 
every orifice of the arena - they look like they 
belong here and clearly the sun - soaked 
punters are in agreement.  

The Mael brothers aka Sparks (pictured left) look, 
at least from a distance, every millimetre the 
evergreen disconauts they are, the whole band 
rocking matching pink jackets today. Hits like 
the Gallic glamour of Edith Piaf show they’ve still 
got it in spades, This Town, moto Moroder throb 
of Number 1 Song and finally, deep out of the 
crates, Amateur Hour syringe pomp, glamour 
and excitement into the hazy afternoon sun. 
We accidentally catch Flint Moore in Pigs 
Big Ballroom (a cider - fuelled scheduling 

Let’s be totally honest from the get go. The 
way the music is structured at this year’s 
Common People means that the Saturday 
feels a little like the festival is limbering up, 
doing its stretches and punching hanging, 
bloodied carcasses ready for its contention 
fight on the Sunday. That’s not to say there 
isn’t plenty of entertainment, but Saturday’s 
line-up could well have been curated by a 
wedding DJ who froze in a glacier in the mid-
nineties and has only recently been thawed 
out. As a result, the majority of Oxonians did 
what they do best and sat around drinking 
- letting the music wash over them and the 
children run amok.

The day starts wonderfully with Easter Island 
Statues taking to the main stage with a sturdy 
and strapping set of indie rock bangers. The 
lads have the lucrative skill of reeling off 
big tune after big tune and their melodies 
alone make them one of Oxford’s strongest 
breakthrough acts.

Over on the Uncommon Stage Premium 
Leisure are in fine form, their sultry and 
sensitively angular work now finding its 
identity, Barker and co fostering a swaggering 
shyness and endearing groove. Next on 
the bustling conveyor belt of Oxford talent 
comes Candy Says who, although slightly 
evolving the texture of their work, still manage 

to walk the line effortlessly between pathos 
and positivity - the band remaining hopeful 
protest singers who instinctively charm their 
audience. 

Staying at the Uncommon Stage, intentionally 
hiding from The Cuban Brothers, Tiger 
Mendoza treats us to an encyclopaedic 
timeline of his work to date, pulling out more 
characters from his past than an Eastenders 
Christmas special. It reminds us what a wealth 
of impressive material Mendoza has at his 
disposal and what a unique and genre-defying 
talent this svengali of the Oxford scene truly is.

The day’s entertainment closes with a semi-
entertaining Jacksons’ performance, although 
you do feel they don’t quite have the material 
to stretch an entire set. Much like watching a 
grand prix, it is good at the beginning and end, 
dull in the middle and you can’t help but hope 
you’ll see an epic disaster of some description. 
(RB) 

MSRY by GlassHertzPhoto

REVIEWS 

error) and boy are we glad we did. Lead 
singer Francis Pennington has a huge, soulful 
voice and Madeline Holland was easily the 
coolest bass player on-site all weekend. It’s 
bluesfunkrock but the good kind and these 
guys are ones to watch. 

Oxford shoegaze 
sons Ride are 
heavy on the 
comeback 
trail and play 
impeccably. 
But they seem 
timetorn and out 
of place on this 
particular stage, 
with singer Mark 
Gardener visibly 
uncomfortable. 
Common 
People is not 
the festival for 
them and their oceanic melodies are 
dulled. The environment that surrounds them 
plays tricks, morphing them into something 
closer to dadrock. Though it’s hard to argue 
with the likes of Vapour Trail from out The 
Catalogue and some, not all, of the latest 
album – you just wish you were seeing them 
somewhere else. 

Speaking of dad rock (and they were called 
that aeons ago - great granddad rock now?), 
James come riding straight out of the 90s and 
it’s clear to see, given the number of James 
t-shirts that many have come in, that they are 
still kind of a draw.  
They are in no mood to trade on past glories 
(Sit Down gets only a very stark solo piano 
peformance) but they still couldn’t get away 
without Laid, She’s a Star and Come Home, 
which were rapturously received by the um, 
‘mature’ crowd.  
Although they probably didn’t drag many 
away from the dance stage, Tim Booth is still 
an awesome performer; like a benevolent 
skinhead Bono overdosed on yoga, and his 
band are still on top of their game, making 
them unexpectedly worthy headliners. 
(CF/SG/LB)  

CONTINUED P12

GlassHertzPhoto

Photo Chloe Munts

Sparks Photo by Holly Fulbrook

GlassHertzPhoto
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FESTIVALS 

TRUCK, HILL FARM, 
STEVENTON 

FRIDAY 
Truck has grown way beyond its DIY roots but was 
this years’ sell-out now in danger of becoming a sell 
out? An identikit UK festival like so many of the others? 
Actually, as the weekend unfurled, a far bigger question 
presented itself...
Day 1 starts with some straight forward shouty geetars 
from London band Doe followed by softer than soft soft 
rock from Stereo Honey.  We’re desperately in need of 
some festival fire and Girli (pictured top) duly provides, 
storming the Market Stage with her compatriot DJ Kitty, 
dropping barbed bombs of bubblegum hip-pop onto the 
ecstatic crowd. Goat Girl give us a cerebral 40 minutes, 
languid, intricate and not too far from early Warpaint 
whilst Pale Waves are a blissed out 80s marvel. In our 
sunbaked delirium we start hallucinating that Belinda 
Carlisle is serenading us. De La Soul arrive on the main 
stage along with torrents of rain but nobody cares 
as our hip hop heroes get the whole field funked up. 
Friday’s headliners Friendly Fires sound tame and out 
of time; tired and, weirdly dated. Just when the Festival 
was ready to Go Long, Day 1 ends with ignominious 
dampness, onstage and off.

SATURDAY 
Low Island open the main stage but get caught in the 
classic wrong band / wrong place / wrong time vortex.  
Their balearic beats sounding weak in the washed out, 
sparsely populated field.  Stick ‘em in a tent late at night 
next time! Her’s provide an array of bossanova - driven 
yelps and clucks that yields something wonderfully 
unique. Dream Wife have a knowingly provocative 
streak. They back it up with some killer riffs to deliver 
what may well have been the set of the weekend and 
we hit one of those delirious peaks that Truck is all 
about. Over at The Nest HMDLT go full Frankie goes 
to Hollywood and are the perfect festival band; great 
to look at with good time party tunes with juiced up 
theatrics that match. 
On the main stage George Bugg and Jake Ezra team up 
to send us to sleep, little more than disinterested poster 
straplines that sell tickets. Meanwhile Drenge give a huge 
crowd their best late era Red Hot Chilli Peppers impression.
Fonda 500 (pictured right) arrive to the party very late 

Girli by GlassHertzPhoto

Fonda 500 by GlassHertzPhoto

WILDERNESS, CORNBURY 
PARK 
Wilderness offers an escape into an almost parallel 
universe where the conventional norms of reality 
are thrown aside for a long-weekend of sun soaked 
bohemian indulgence. What made Wilderness 
different to many festivals was the anything-is-possible 
atmosphere, the adventures, many of which made the 
most of the great Cornbury estate, whether paddle 
board yoga and swimming in the great lake, late night 
comedy, the infamous Sunday morning Heroes v Villains 
cricket match (complete with over 50 streakers) or 
theatre productions in the deepest park of the estate 
woods. Taking children to any festival can be tricky 
to find the right things for them to do and see, but at 
Wilderness we were all well catered for – though some 
of the late-night events weren’t always suitable.
As a come down from Saturday’s late night dance-a-
thon in the valley, this year helmed by the incandescent 
Groove Armada, we chose to coffee and breakfast 
listening to tales from Alex Gregory (Olympic gold-
medallist whose turned his hand to writing) before sitting 
in on a review of the Sunday papers with a range of 
journalist and celebrities from across the political and 
social spectrum. The latter didn’t hold the kids’ attention 
so it was off to join the, now legendary, Wilderness 
Orchestra performing Disney songs, before the rap-a-
karaoke took over with the audience desperately trying 
to keep up with some serious on-stage rappers.  
Between the plethora of entertainment options there 
were ample opportunities to taste succulent food from 
around the world, ranging from delicious fruit crumbles 
to rum -infused ribs to vegan ice-creams, whilst taking in 
the opportunity for some people watching – the range 
of outfits at Wilderness outclasses any other festival, 
talking full ball-gowns in 30 centigrade plus heat.
Oh, and in-between this we managed to check out 
some of the big name musicians spanning a wealth 
of genres - Nile Rogers (pictured below) reminded 
everyone what a great back catalogue he has written/
produced (Le Freak / Let’s Dance / Like A Virgin etc), 
Bastille closed the main stage sending the audience into 
the night on a high whilst the dark night-time wrath of 
Jim Jones at the Hereafter stage proved that dark and 
dirty rock ‘n’ roll still has a place in the British summer.  
Are we going next year, you bet! (DR) 

on the Veterans and Virgins stage, mixing some serious 
Casio bebop with swirling guitars and a very big chorus 
or two. We stagger off into the darkness as they crest 
both their finale and ours.

SUNDAY
Hey Charlie open up the Market Stage but need either 
more melody or more edge, or maybe both. Turbowolf, 
fronted by Kirk Hammet’s little brother, err to the tamely 
theatrical whilst We Are Scientists win most energetic 
opening of the weekend as Keith Murray tears across 
the stage, riffing until he can riff no more but still does 
anyway. Blaenavon get the mainstage crowd moving 
and prove that you shouldn’t judge a band because 
they sound like a place you went caravanning with 
your parents. Cornwall’s William the Conqueror slow it 
back down, tellin’ tales with an effortless delivery whilst 
Editors appear to have recruited a speedballed Gene 
Pitney on lead vocals.
Festival headliners The Courteneers may as well have 
been playing the same mid-tempo, vaguely anthemic, 
rock song for an hour and a half but it didn’t matter to 
the crowd who break out the smoke bombs and party to 
the very end. And beyond.

Truck’s undercard is its trump card. Much of what went 
down on the main stage was pretty forgettable but out 
there in the tents was a real festival with a great lineup 
that felt close to its origins. And those early thoughts 
about Truck veering towards the generic were overtaken. 
Did we witness the death of the overtly masculine 
guitar band and the rise of the female fronted act?? Our 
bellwether: Pedestrian headliners and the once packed 
Barn barely ever more than a third full to see mostly 
lumpen male rawk bands bash their guitars whilst the 
big top tents heaved to see the likes of Girli, Dream Wife, 
Goat Girl and The Big Moon. Truck will be back in 2019 
and perhaps the truest test of this theory will be whether 
it is yet another all male headlined affair. (CF)

CORNBURY 
Cornbury Festival is the one of the highlights of the 
shire’s musical calendar. Getting to this year’s edition 
however is more shite than ‘shire. On Friday, all trains 
from Oxford have been cancelled, and the festival has 
reluctantly pulled its shuttle bus service. What you need 
to do under these circumstances is take a 55 minute rail 
replacement bus to Banbury - and then navigate your 
way into the arse end of nowhere. It’s an activity which 
should qualify as an Olympic sport.  
By the time I get to the festival I don’t even bother 
pegging my tent into the ground - instead I go off in 
search of the August List, who are gracing the Riverside 
Stage. The duo play thrilling folk and blues, performing 
standout tracks from last year’s Ramshackle Tabernacle 
album. 
I reflect that they should probably be headlining the 
main stage instead of UB40. Hell, it’s no wonder these 
men used to sign on. Spectacular examples of dad 
dancing abound around Great Tew. Watching the 
crowd gives you a sense of what the vibe might be 
like if someone tried to stage a rave in B&Q. Eventually 
the band tear into Red, Red Wine amid thunderous 
applause. I think I’ll be tearing into the stuff myself if this 
carries on much longer. 

Back at the Campsite Stage however there’s a youthful 
buzz as Witney’s The Standard perform to a packed 
marquee. Their energy is infectious. Their presence is 
raw. They do a dynamic version of Professor Green’s 
Need You Tonight with a three-man brass section, and 
the joint is jumping - literally.  A chap named Wayne 
from Witney eventually helps me peg the tent to the 
ground with the help of his two 15-year old twins, who 
approach me with scorn. Yeah, I’m pathetic and broken. 
It was the dad dancing that did it. Wayne passes me a 
warm can of lager. 

Saturday sees sets from Pixie Lott, Mavis Staples and 
Alanis Morissette. The latter, now sporting short-
cropped hair, puts on a superb show of hit after hit. And 
what a harmonica player she is. All she needs to do now 
is cover Forty Rods of Lightning by the August List. 

The first great thing about Cornbury is its eclecticism. 
For instance, Sunday’s line-up saw performances from 
Mark Cohn, Andy Fairweather Low, Mari Wilson and 
Squeeze, alongside the local bands stage; all acts 
offering fresh and exciting discoveries. The second great 
thing about Cornbury is its atmosphere - the festival is 
clean, warm and welcoming - which sends punters like 
me back year after year. And the Bee Sting perry isn’t 
bad either. (JB) 

Anavae by GlassHertzPhoto

Photo by Dave Roberts
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WHAT’S IN YOUR 
RECORD  
COLLECTION 
With Simon from FUTURE 
PERFECT & RITUAL 
UNION
Ritual Union raised the local gigging bar last 
year in truely amazing style – a grand tour 
of indie, shoegaze and psych soundcraft. 
It’s back again in October and promises to 
go even harder. As the ink is drying on the 
posters, organiser Simon Bailey allowed us a 
peek at his own personal musical make up. 

What was the first record you bought?  
Oasis – (What’s The Story) Morning Glory? 
On cassette!… I was 12 at the time and just 
discovering guitar bands, Oasis just seemed so 
exciting at that point.
...and the last…? 
Amber Arcades – Fading Lines… they just 
played for me at The Cellar so I picked up the 
vinyl. I like to buy records from the bands we 
have playing as they pass through the city. I’m 
terrible for never documenting the gigs I’ve 
promoted so it’s a good way of keeping the 
memories.

We’re coming for dinner - what’s on the 
stereo?
Probably some Fela Kuti, Doctor John or rare 
funk grooves. I like to set the mood.  

You have to leave home in a hurry, you can 
only take 1 record - what is it? 
Bob Marley & the Wailers – Babylon by Bus. 
An incredible live album that documents 
Marley and his band at their absolute peak. 
So inspiring and uplifting - one of my all time 
favourite records.

What’s great about promoting gigs in 
Oxford?
It’s got to be the people. They make the gigs 
really. All the guys who work in the local 
venues are so much fun to work with. I’m 
lucky that my job means I get to watch great 
bands every night while drinking beers with 
friends. It’s great to catch up with the regulars 
who come to loads of our shows too - they 
always come over for a chat about music.

Best gig you have been to, not one you 
promoted?
Ride’s comeback at O2 Academy2 a couple 
of years ago was pretty special. I’ve been a fan 
for years and never got to see them first time 
round so I felt pretty privileged to be there 
that night. They didn’t disappoint! Also, Neil 
Young at Hop Farm about 10 years ago was 
fantastic. All killer, no filler. I’ll even forgive you 
for the 30 minute cover of ‘A Day In The Life’ 
in the encore, Neil….

Oxford bands songs you like at the moment
I’m really digging Premium Leisure, Self Help 
and Life Inc. at the moment, behind Willie 
J Healey and Low Island - those three are 
my tips to next break through on a wider 
level than the Oxford scene. They’re all very 
different but great at what they’re doing. Gaz 
Coombes’ latest album is great also! 

Ritual Union - any tips for future greatness
Literally everyone! I’m lucky enough to 
be able to curate an annual event where I 
get to put on my favourite artists that have 
played for us over the previous 12 months 
and a bunch of other artists I’m digging that 
I haven’t yet seen. Ritual Union is basically 
like curating a live version of a Spotify playlist. 
Nadine Shah I’ve not seen before and she’s 
just been nominated for the Mercury Prize, 
so that should be great. Also looking forward 
to hosting a big hometown headline for Gaz 
Coombes, and bringing Suuns to Oxford for 
the first time. 

Of the up 
and comers, 
Fontaines DC 
(pic) are really 
exciting right 
now, I think 
they’re gonna 
do big things. 
Also, Lice, Boy 
Azooga and Alaskalaska are all really making 
waves at the moment! Come down and 
watch a bit of everyone though!

Simon Bailey talking to Stewart Garden 
Ritual Union featuring Gaz Coombes,  
Nadine Shaw, Jane Weaver, Ghost Poet and 
many more is on Saturday October 20 at 
various venues on Cowley Road. 
Visit ritualunion.co.uk for full lineup and 
ticket details.

Festival reviews continued... 

CROPREDY FESTIVAL 
Fairport Convention’s annual hoedown in the fields of deepest North 
Oxfordshire doesn’t disappoint. 

Brian Wilson and his besotted band deliver all of his hits whilst a heartfelt and moving headline 
show from our hosts brings a tear to the eye of the festival faithful. Meanwhile, the Afro Celt 
Sound System’s hypnotic pounding gets everyone out of their ubiquitous camping chairs and the 
Bar Steward Sons of Val Doonican all but steal the show with the ripest of sets topped off with a 
rubber dinghy crowd surf that had to be seen to be believed. (CF)

FESTIVALS 
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Favourite room in your house?  
The house I live in is very small so is certainly lacking 
“rooms” but there is a tiny little room which has the 
washing machine in and this leaves a tiny bit of space 
for my new adventure into the world of homebrew. 
So far so good, only one disaster/explosion currently 
- think I put the yeast in when it was a little warm. 
New brew currently satisfying the taste buds mind – a 
little whisky - based flavouring coming through as I 
used it to sterilise the orange zest I added. Need to 
experiment in nearly everything you do in my mind.

Last book you read?  
Finished a book called Sourdough by Robin Sloane 
about a software engineer who moves to a new city 
as she has been offered a job where she gets to code 
all day but collapses at home every night. Shattered 
from the pressure and with a lack of human contact 
and “joie de vivre” in her life she orders take away each 
night from a local takeaway, and falls in love with their 
food and especially their sourdough bread. The guys 
that run the shop get their visas revoked and leave Lois 
to look after the sourdough and tell her she has to 
feed it daily and play music too it, care for it and learn 
to make bread - and from there the adventure begins.
 

Last meal you cooked?  
2 days ago following a return from Margate – the 
new Brighton in my humble opinion, although 
it was Margate Pride so maybe the freedom and 
atmosphere around the place was heightened and 
relaxed because of this. Met a wonderful man who 
wore his wife’s hot pants in the parade while playing 
a ukulele. Still, upon returning I made a roasted 
butternut squash soup for dinner which was one of 
the best I have made yet. I appear to be the soup and 
stew man in the household. Reheated Spinach and 
Leek soup last night, in fact following a triumph 156 
in the world of ten pin bowling. Tis my best score 
ever (beating 146) so I feel I had to mention it in a 
self-gratification type of way.

 AT HOME WITH…
JAMES HITCHMAN, 
ALPHABET 
BACKWARDS
Upcycled dolls houses, 
singing neighbours and 

homebrew

 “There are very few things 
better than sharing a meal 
with your loved ones.”

Alphabet Backwards songs written at home? 
Depends what you class as home - a few embryonic 
ideas would stem from myself at home – lyrics and 
general melody of them, but we, as a band, have 
found a place in Honiton, Devon, where the owners 
have converted a barn into a holiday home. They let 
us stay and so we do most our writing there, building 
on ideas from rehearsals. Our album and 3 previous 
EP’s were recorded there. We do stop to share a 
meal each night which is always vegetarian as them 
Ward’s (Joshua and Stephanie) are this way inclined. 
This is always a highlight for me as there are very few 
things better than sharing a meal with your loved 
ones.

Last item of furniture bought? 
Car Boot Sales are something I do so adore - vintage, 
bric a brac and antique shops could also potentially 
fall under this category, but it is the amount of 
actual crap that exists in the world. Always leaves 
me completely flabbergasted that someone thought 
that foot massager or one of the many products 
from JML was needed. Last item of furniture is a 
dolls’ house. Can this be included? It is going to 
be up-cycled into a make up holder storage thing 
which I can assure is required. My partner is a good 
artist though and so she shall no doubt decorate and 
personalise. 

An Alphabet household tip? 
I have an iron-shaped burn due to my attempt to get 
candle wax out of the carpet following a powercut 
during the winter snow. Been trying to get a stretch 
out of a jumper with an iron recently as well, but to 
no avail. If any of the OMS readers have any advice 
on how to get a stretch out the collar of a jumper 
then hit us up on Twitter (@alphabackwards) or our 
Facebook (@alphabackwards).

Alphabet Backwards have 
a new album Friends, 
Lovers and Empty Beds 
out now. 
They play the Jericho 
Tavern, Walton Street on 
October 13.
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DOORS: 7PM  |  CURFEW: 11PM
BUY TICKETS FROM BANDS
OR TICKETMASTER.CO.UK

O2 ACADEMY2 
OXFORD

CAMERON A.G.
OMYO
ROSIE
SAMARAS
(with live band)
WATERFOOLS
ZEROWE

FEATURING:

FRIDAY
28TH SEPTEMBER 2018

In other news, taking place on November 
8-10, 2018, BBC Music Introducing LIVE 18’ 
will welcome 15,000 budding musicians and 
industry talent at London’s iconic Tobacco 
Dock. BBC Radio will broadcast live from the 
heart of the event throughout the three days, 
with live concerts each evening and over 
100 masterclasses, interactive sessions and 
practical workshops to take part in. Q&As will 
feature over 250 speakers from all corners of 
the music industry.

If that’s not enough, people will be able to 
have their music heard in the A&R Feedback 
Centre as well as gain practical advice from 
leading BBC sound engineer experts in the 
BBC Recording Studio Zone. 

As summer draws to a close, the BBC Introducing in Oxford team are in a celebratory 
mood! We’ve just got back from Reading and Leeds with Beth Thornton representing 
Oxfordshire on the BBC Introducing stage. She did a fantastic job! It was her first ever 
festival performance but you wouldn’t have known. You can hear the highlights of her 
set by listening back to the podcast or by checking out the BBC website.

The BBC Introducing in Oxford team will all 
be there so come and say Hi, if you do come 
along. You can book tickets for the weekend 
by visiting bbc.com/Introducing

We’ve also been keeping up-to-date with the 
developing story of Oxford’s independent 
venue, the Cellar. A recent fire inspection 
reduced their capacity to just 60 people, 
leaving the venue’s future once again in 
doubt. An inventive bunch - they may have 
come up with a solution but they will need 
help. 
They’re on the hunt for a music - loving 
architect to have a look at the plans. If you 
know one, get in touch with the Cellar via 
Twitter or their Facebook page.

BETH THORNTON

Keep uploading your songs to us at www.bbc.co.uk/introducing and it 
might be you on Radio 1 next!  
Remember to tune in to us every week on Radio Oxford, Saturday at 8pm 
to hear the very best music from across Oxfordshire.

BBC INTRODUCING OXFORD  
WITH SHOW PRODUCER LIZ GREEN 

OMS37
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ORBITAL - 
MONSTERS EXIST 

★ ★ ★ ★ 

Almost 30 years after Chime 
came out, dance music heroes 
Orbital have returned with 
their ninth full-length project. 
Monsters Exist (their first record 
since 2012’s Wonky, their 
2014 breakup and subsequent 
2017 reunion) is an eclectic 
listen, stacked with abrasive 
synthesisers, pounding 
beats and dark, brooding 
instrumentals. Besides garish 
second track Hoo Hoo Ha Ha, 
the Hartnoll brothers don’t really 
put a foot wrong on this album. 
Sonically explorative lead singles 
P.H.U.K and Tiny Foldable Cities 
are both excellent cuts and 
along with bass-heavy track 
Buried Deep Within, they form 
the record’s outstanding and 
danceable centre. The highlight 
is undoubtedly the Brian Cox 
featuring closing track There Will 
Come A Time, which somehow 
manages to be simultaneously 
depressing, uplifting, comforting 
and educational.Monsters Exist 
embraces a broad range of 
styles including healthy doses 
of acid house and techno with 
touches of breakbeat, ambient 
and IDM, and weaves them 
together to form a brilliant and 
cohesive comeback album.
(TC) (4/5)

IDLES – JOY AS AN ACT 
OF RESISTANCE

Bristol - based Idles previous 
release Brutalism was so 
astonishingly frank and 
authentic, it felt like it should 
immediately be added to the 
punk rock canon with the 
classics of the genre. That was 
a year and a half ago and as 
their cache mythically swells, 
Joy as an Act of Resistance 
has arrived at a time when we 
most need ulterior voices and 
dissident prognosis in our art. 

The record continues exactly 
where Brutalism left off, opener 
Colossus being exactly that, 
a resentful rhapsody of punk 
rock. But it’s clear from the get 
go that frontman Joe Talbot 
wishes to delve a little deeper 
this time round, addressing 
struggles internal as well as 
external, giving the record an 
underlying psychoanalysis of 
motives and lusts. If Brutalism 
was a pool cue round the face, 
JAAAOR is a sneering put down 
from across the bar. Idles are 
a band who bleed for every 
record, and their sweat and 
tears are all over this release, 
showing us a world where 
sacrifice and redemption stand 
hand in hand. 
(RB) (3.5/5)

THE HOUSE OF LOVE 
S/T   

If you’re just joining us, 
these were one of the most 
successful and critically 
acclaimed bands of the late 
1980’s, and an integral part 
of the success of Creation 
Records.
Sadly, their legacy, until 
now, has been inconsistent 
leaving them pushed to the 
side-lines of 1980’s indie 
re-unions. However, this 
30th anniversary re-issue 
boasts not just the near-
perfect original album but 
adds seminal tracks like 
Destroy the Heart, voted 
no.1 in John Peel’s 1988 
end of year roundup, Shine 
On, a host of B-sides from 
the days when bands cared 
enough to record quality, 
and their masterpiece 
Christine.

This box, boosted by 
outstanding John Peel 
sessions, a host of 
alternative mixes and, best 
of all, an album of live tracks 
which show why, across 
1987/1988 the House of 
Love held the mantle of the 
nation’s most exhilarating 
indie-band. 
(DR) (4/5)

OH SEES – SMOTE 
REVERSER
  
Since their creation in 1997, Oh 
Sees have undergone more 
musical twists and U-turns 
than a politician of the most 
Machiavellian nature, their 
ever - evolving name, genre 
and aesthetic keeping fans 
very much on their toes. In 
that time, as regards quality of 
releases, we’ve witnessed the 
good, the bad and the ugly and 
Smote Reverser is just another 
stylistic swivel on the band’s 
path to righteousness. 

At their best Oh Sees can 
meld chaotic psychedelia with 
big concepts and anthemic 
capabilities, and with so many 
of their frustrating releases we 
see this in patches. There’s 
such unabated furore in 
tracks such as Overthrown, 
showing a real understanding 
of the kaleidoscopic nature of 
their laissez faire form. This is 
something that can only be 
administered by a band into 
their third decade of work. 
However, there’s a lot of filler 
masquerading itself as desert 
rock which slips dangerously 
into territory where a Rick 
Wakeman synth solo wouldn’t 
seem out of place. If only 
there was a definitive Oh Sees 
record which harnessed all the 
immense power they clearly 
bestow. What a 45 minutes that 
would be. (RB) (3/5)

SLAVES – ACTS OF FEAR 
& LOVE 

The visceral, savage nature of 
Slaves work to date has arguably 
provoked a full scale punk revival, 
with the two lads from Tunbridge 
Wells seemingly resharpening 
the fishhooks which attempted 
to overthrow the lethargy of 
1970s prog rock. Since their 
emergence, a new, articulate 
brand of punk rock has indeed 
surfaced and Slaves second 
full-length release sits right in the 
middle of the commotion, ready 
to become seminal. 

The problem is, a lot like many 
science fiction novels, the 
monster they created is now 
fitter, leaner, stronger and 
more capable than Slaves are 
able to compete with. Their 
observations seem clichéd, the 
tonality lacks any subtlety and 
they are desperately limited by 
their diminutive number - often 
tracks scream out for something 
more than Slaves are numerically 
capable of executing. Acts of 
Fear and Love is by no means a 
terrible record, Chokehold is a 
cracking track, but the market is 
smarter and more textured. As a 
result Slaves, partly due to their 
two-piece nature, are unable to 
provide the originality of thought 
or music to stay afloat.  
(RB) (2.5/5)

ANIMAL COLLECTIVE – 
TANGERINE REEF
  
If you are conversing about 21st 
Century experimental groups, 
you couldn’t get too far without 
Animal Collective’s name 
appearing. They’ve been behind 
some of the strongest psyche, 
drone and noise rock records of 
the last twenty years, and after 
a two year break in play, return 
with another innovative and 
idiosyncratic record. 
With much time devoted to 
promoting the dangers of 
climate change by the Baltimore 
four, Tangerine Reef is etched 
with naturalistic nuance, and 
entire ecosystems seem to 
exist in some of their most 
spectacular work for some 
time. In tracks such as Inspector 
Gadget we seem to hear the 
world howling, contorted and 
damaged, as the mechanical 
thud of progress smashes 
through their delicately balanced 
wilderness. With the opulence 
of nature and the beauty of 
creation at the forefront of 
Tangerine Reef, AC also show 
us the brute chaos and piercing 
cry of a world dying a slow and 
excruciating death. It’s ambitious 
work, occasionally falling a 
little into pretension, but for 
execution of concept alone, it’s 
to be marvelled at. (RB) (4/5)
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LOW ISLAND – 17-18 

Low Island have come a long way 
in the last two years. Now they’re 
back with the perfect release, 
compiling their first three EPs, for 
anyone that hasn’t given them a 
listen yet.
The band demonstrate a knack for 
writing well-crafted and ambitious 
electronic pop songs, while 
also showing a talent for sonic 
experimentation. It’s immaculately 
produced, recalling the likes of 
Caribou and Klaxons, and features 
a formidable rhythm section that 
churns out some impressive beats 
and basslines. 
While it’s not an album, it’s certainly 
more than the sum of its parts, and 
plays like a fully realised project. 
The previously unheard Hot Air is 
one of the record’s best tracks - a 
promising indication of, surely, 
more stellar material to come. 
(TC)

CATGOD - HEARTBEAT IN 
MY HAND EP

Catgod are a step away 
from the big time. Let us and 
Owing You, hidden behind 
the firewall of a first play, stun 
with potential. Throughout this 
release the group sing together 
in time travel unison. It’s only 
a matter of time before they 
discover the Carter Family 
and really deliver. Opening 
track Heartbeat in my Hand 
is spellbinding in its honesty, 
with all its dips and slurs, set 
to cure the Cowley Road 
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of its cynicism. This record 
is flawless, but there can 
sometimes be more to look for 
in flaws and chances. 
(JB)

THE DOLLYMOPS – FIELDS OF 
WHEAT EP 

This lot don’t start out well 
by virtue of their horrendous 
name. On first listen the music 
doesn’t get much better 
either – I thought it was called 
‘landfill’ indie for a reason, and 
was consigned to the dustbin 
a while back. That said, on 
repeated listens there is hope 
– the singer almost sounds 
like Ian Curtis, and while it’s 
disconcerting to imagine Curtis 
transported to the early 2000s, 
the wisecracking lyrics and 
delivery actually add some 
sparkle to the derivative nature 
of the music propping it up. 
(UL)

ALPHABET BACKWARDS - 
FRIENDS, LOVERS & EMPTY 
BEDS
 
Oxford’s arch-popsters are 
back with a new album stuffed 
full of sickly sweet summer 
pop-jams. Tracks like Oh Me, 
Oh My give the impression that 
the band are operating in their 
own universe – the world is 
spinning around them but they 
know what they’re good at and 
they’re sticking steadfastly to 
it. Elsewhere tracks like Indian 
Summer show a darker, more 

brooding side to the band. At 
the end of it all though, it’s 
comforting to know that the 
sky is still blue, the grass is 
green, and Alphabet Backwards 
still make jaunty pop music.
(UL)  

THE COOLING PEARLS - THE 
RED LAUGH
 
Clearly a band who can’t be 
rushed, having spent eight years 
on this – but it’s an extremely 
touching and delicate record 
that handsomely rewards patient 
listeners, striking a fine balance 
between bleak and beautiful. 
Praise to the emotive and 
unorthodox string performances 
of Sian Lloyd Pratchett, Aiden 
Canaday’s introverted vocal 
delivery and Emma Ramsey’s 
restrained and dynamic 
drumming style.
It’s a rare combination of 
lo-fi charm and stunning 
soundscapes - Like Mirrors, 
Like Brothers builds to a 
dramatic climax before slowly 
disappearing into Mount Eerie - 
style ambience. Welsh Funeral is 
as morosely peaceful as its title 
would suggest, closing this in a 
near - perfect fashion. (TC) 

VERBAL KINK - TEMAZEPAM 
ALCOHOL SUNTAN EP 

The oldies among us will 
remember the glory days of Loop 
and Spacemen 3. Verbal Kink 
sound very much like them, 
with the exception that their 
immaculate collective timing 
suggests at least one of them 
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Event Production Services (also known as EPS) are 
growing to supply and support our local area.

This Oxfordshire based company has had its busiest summer yet. 
They’re moving to a new warehouse,they’ve purchased more 
stock and the team is getting bigger. 

You may have seen them locally at festivals such as: Common 
People Oxford, Truck Festival, Om & Bass Festival, Magdalen 
College School Arts Festival, Cowley Road Carnival and many 
more providing equipment and / or technicians and engineers.

“We love our local scene. Our roots are in audio and if I’m not 
working a gig, I’m at one! As we’ve grown, I tend to be meeting 
with venues and growing our ever-expanding stock. A highlight 
of his summer has been Truck Festival where I had the pleasure of 
working Front of House for the V&V stage. It reminded me of my 
first gig as a Sound Engineer and why we do what we do.”Robert 
Nisbet, Director.

Businesses in Oxfordshire and surrounding areas have utilised 
EPS’s other line of work in installation. They can design, create, 
install and service installs on the gig scene. They specialise in 
Martin RUSH, L’Acoustics, Nexo, Robe and Chamsys. 

Although they started in audio, they have adapted to serve the 
county in all areas of event production specialising in arts centres 
& schools and taken on more technicians to serve the needs of 
their customers.

“There’s a shift in theatres and schools towards outsourcing 
specialist departments like theatre. With us, you’re not just 
employing a person, you’re getting a whole company with a 
variety of technicians who specialise in lighting, power, sound 
design, venue operations and Production Management.” 
Dan Parry, Operations and Contracts Manager.

If you’re looking for a local business to support your needs, 
contact Event Production Services. info@epsoxford.com  
01844 278446 | www.epsoxford.com                BUSINESS FEATURE

BIGGER PREMISES, BIGGER 
STOCK, BIGGER TEAM

PREMIUM LEISURE - PLUG 
THE LEADS IN EP 

Chilled retro vibes of the 
hottest summer since ‘76 
are served up on a Hostess 
Trolley of psychedelic treats 
for tripped out days and hazy 
stoner nights. ‘Plug The Leads 
In’ is best washed down with 
vermouth-on-ice and a zesty 
twist, as keys-in-a-bowl band 
swapping sees Willie J Healey 
on bass paired with stick 
magic from Mike Monaghan, 
as frontman Chris Barker 
effortlessly pulls it out of the 
party bag.  
The very first EP release on 
Oxford’s Beanie Tapes - stand 
out track Water Pistol is out 
now - was dished up with a 
side serving of an epic three 
week residency at the label 
showcase launch night at The 
Library. Kick back and enjoy on 
cassette, vinyl or the internet 
super-highway for an Indian 
summer to remember. (AN)

passed GCSE maths. This is 
an exceptional EP for lovers 
of late 80s indie, bringing us 
back to when indie meant 
independent. Skeleton Dance 
is a standout. Raw, leather-
worn trousers will threadbare 
their knees to this record. 
Local label Quickfix have held 
their own. Sadly there isn’t 
enough here to scare your 
granny, but OMS predicts good 
things for a great, committed, 
compulsive band with many a 
mask in their cupboard. 
(JB) 
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Thur 23rd Aug

Gomez
Sat 25th Aug • 9pm

Star Shaped Club 
Launch Party / Oasis 
Special 
Fri 31st Aug

Jake Clemons
Sat 1st Sep

Rhymeskeemz
Thur 6th Sep

Ben Miller Band
Fri 7th Sep

The Overload 
+ Starbelly  + Still Pigeon  
+ Oakland Road  + The Ziggs

Wed 12th Sep • 11pm

Pre Season Warm Up 
Fri 14th Sep • 6pm

Molotov Jukebox
+ Huw Eddy & the Carnival 

Sat 15th Sep • 11pm

Welcome to Brookes 
ft Patrick Nazemi 
Fri 21st Sep • 7.30pm

Low Island
Sun 23rd Sep

The Daft Punk 
Orchestra 
Tue 25th Sep

The Night Café
+ Chappaqua Wrestling  + Plaza 

Thur 27th Sep

Airways + Brixtons  + TMA 

Fri 28th Sep

Uprising – BBC Music 
Introducing 
ft. Cameron A.G, OMYO, Rosie 
Samaras, Waterfools, Zerowe 

Fri 28th Sep • 11pm

Parka Monkeys 
(Indie Club Night) ft. 
Circa Waves DJ Set 

Sat 29th Sep • 6.30pm

Teleman 
Sat 29th Sep

KickThePj 
Sat 29th Sep • 11pm

TQD - The Royal-T, DJ Q, 
Flava D Tour 
Tue 2nd Oct

TTNG 
Thur 4th Oct

Mahalia 
Fri 5th Oct • 6pm

Imperial Leisure 
+ New Town Kings

Fri 5th Oct • 6.30pm

The Magic Gang

Sat 6th Oct • 6.30pm

The Smyths + Jon Hunt

Sat 6th Oct • 11pm

Foreverland - 
Enchanted Forest 
Tue 9th Oct

Joanne Shaw Taylor 
Fri 12th Oct • 6.30pm

Hollie Cook
Fri 12th Oct • 6.30pm

Antarctic Monkeys
Fri 12th Oct • 9pm

Chase & Status (DJ set) 
+ Rage 
Sat 13th Oct • 6.30pm

The Carpet Crawlers 
Sat 13th Oct • 6.30pm

Britpop Boys
Sat 13th Oct • 11pm

90s - 00s ft. N-Trance 
Sun 14th Oct

Dermot Kennedy
Mon 15th Oct

Get Cape Wear Cape Fly 
Tue 16th Oct

Maribou State 
Thur 18th Oct

Tom Grennan 
Thur 18th Oct

The Daniel Wakeford 
Experience
Fri 19th Oct • 6.30pm

Boyzlife
Sat 20th Oct • 12pm

Ritual Union
Sun 21st Oct

Bugzy Malone 
Mon 22nd Oct

Villagers 
Thur 25th Oct

Rolling Blackouts 
Coastal Fever
Fri 26th Oct • 6.30pm

Freya Ridings 
Sat 27th Oct • 6pm

Luisa Omielan 
Sat 27th Oct • 6.30pm

Guns 2 Roses
Sun 28th Oct

Ady Suleiman
Mon 29th Oct

IDLES 
Tue 30th Oct

Superorganism
Thur 1st Nov

The Feeling

Fri 2nd Nov

Neil Hilborn
Fri 2nd Nov • 11pm

Wayne Wonder
Sat 3rd Nov • 6pm

Aidan Moffat 
& RM Hubbert 
Sun 4th Nov

Hugh Cornwell Electric 
Mon 5th Nov

Natty
Thur 8th Nov

Police Dog Hogan 
Fri 9th Nov • 6pm

Dutty Moonshine
Fri 9th Nov • 11pm

Kurupt FM 
Sat 10th Nov • 6.30pm

Dubioza Kolektiv
Sat 10th Nov • 11pm

It’s A Gee Thing: Macky 
Gee/ Jamie Duggan/ 
Shapes/ K Motionz 
Sun 11th Nov

Gruff Rhys
Thur 15th Nov

Salad 
Thur 15th Nov

Courtney Barnett 
Fri 16th Nov • 6.30pm

Tide Lines 
Fri 16th Nov • 6.30pm

Killing Joke 
Fri 16th Nov • 11pm

Mall Grab - Looking For 
Trouble Tour 
Sat 17th Nov • 6.30pm

Definitely Mightbe 
Tue 20th Nov

The Dead Daisies - 
Welcome to Daisyland
+ Oliver Dawson Saxon  
+ Massive Wagons

Wed 21st Nov • 6pm

Wayward Sons 
+ Doomsday Outlaw 

Fri 23rd Nov • 6.30pm

The Dub Pistols 
Sat 24th Nov • 6.30pm

Blur2 / Pulp’d 
Tributes to Blur & Pulp

Sat 24th Nov

Bingo Lingo 
Tue 27th Nov

Shame
Thur 29th Nov

Cast

Fri 30th Nov • 6.30pm

Little Brother Eli
Fri 30th Nov • 6.30pm

All Saints
Fri 30th Nov • 11pm

Kings Of The Rollers: 
Serum x Voltage x 
Bladerunner w/Inja 
Sat 1st Dec • 6.30pm

The Damned 
Sun 2nd Dec

Bjorn Again 
Tue 4th Dec

Still Corners
Thur 6th Dec

Von Hertzen Brothers 
Fri 7th Dec • 6.30pm

Pearl Jam UK
Sun 9th Dec

Fish 
Thur 13th Dec • 6pm

Fireball – Fuelling The 
Fire Tour
+ Flogging Molly  + Face To Face 
+ Lost In Stereo + The Bronx

Fri 14th Dec • 6.30pm

Slade - 45 Years of 
Merry Christmas 
Everybody
Sat 15th Dec • 6pm

The Inflatables - Xmas 
Party
ft. King Hammond, The Rude Boy 
Mafia, The AC30s 

Sat 15th Dec • 6.30pm

Reef 
Sat 15th Dec • 11pm

Huey Morgan’s NYC 
Block Party 
+ Nanton & Skylarkin

Fri 21st Dec • 6.30pm

Dreadzone 
Sat 22nd Dec • 6.30pm

Faith – The George 
Michael Legacy
Sun 27th Jan

Clem Burke and 
Bootleg Blondie 
Mon 18th Feb 

Ruts DC
Thur 28th Mar 

Fun Lovin’ Criminals 
Sat 6th Apr • 6.30pm

The Dualers 
Sat 29th Jun

The AC/DC Experience

facebook.com/o2academyoxford

twitter.com/o2academyoxford

instagram.com/o2academyoxford

youtube.com/o2academytv


