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It ain’t that rock n roll but we like it… some of 
the biggest names in pop will be shaking the 
statues off their plinths at Blenheim Palace 
this summer for their Nocturne Live series. 
The palace have put together an appropriately 
grand scale line-up for a 4 – day blast. Nile 
Rogers with Chic and Soul II Soul kicks things 
off on June 14 followed by Noel Gallagher’s 
High Flying Birds (15th), then Elvis Costello, 
The Waterboys and Nick Lowe on 16th, with 
sold out Gary Barlow on June 17.  
Go to nocturnelive.com/tickets for details . 

Glass Animals (pictured) have taken down 
surely the biggest dates of their career, with 
shows supporting Beck in the US. They play 
two dates with him, Madison Square Gardens 
in NY and Philadelphia Pier as part of a huge 
US tour. No pressure there…. They have one 
UK date at All Points East festival on May 25. 
Meanwhile the previously anonymous Lokki 
tunes Breathe a Breath of Me and I Catch You 
have now been credited to Drew MacFarlane, 
guitarist from the band. 

Oxford Sofar Sounds continue their wild pop-
up gigs under a cloak of secrecy. Where will 
the next one be, who will be playing? What 
you do know is, it’s bound to be special. Sign 
up for the next local magical mystery tour 
on April 8 at sofarsounds.com – tickets still 
available.

Local rootsified rockers Deadbeat Apostles 
haven’t only been beavering in the studio, 
laying their debut album down, they’ve also 
been throwing a regular roots and country 
night Day of the Deadbeats at the Isis 

Farmhouse at Iffley. They’ve put the whole 
thing together with a mini – all - dayer festival 
/ album launch on May 12. Guests include 
The Shapes, Great Western Tears, No 
Country for Old Men, Ags Connolly, Francis 
Pugh and much more. There is also a guitar 
workshop from Remade Guitars. Tickets are 
£10 in advance from WGT, the rock n roll 
from 2pm…The band dust themselves down 
then go again for a headline slot at Common 
People’s Uncommon stage on May 2

Punters who fancy themselves on the 1s and 
2s ‘drum and bass, jungle, liquid rollers style’ 
should check out popular night Rinse – twice 
monthly at the front bar at the Bullingdon.  
9pm – 10pm is open deck policy, so if you 
need to gain some playing out knowledge it’s a 
good place to be.  

Last year’s Ritual Union one - day festival / 
Cowley Road Take-Over spoiled us rotten 
with so many good bits including Willie J 
Healey and August List at the Academy, Her’s 
at the Library, Traams and Ulrika Spacek at the 
Bully – the list goes on. Well, we’ve got to do 
it all again on October 20. Super Early Bird 
tickets have sold out already, Early Bird tickets 
priced at £22.00 are now on sale. Keep an 
eye on http://ritualunion.co.uk/ for news.

O2 Academy Oxford have landed a bit of a 
coup with their Uprising night on May 18, 
being adopted as an official Fringe event for 
the BBC’s Biggest Weekend, so it’ll receive 
national coverage. The Fringe events are 
normally from independent venues – a big 
boost for the, all local, bands involved too. 
Flights of Helios punch in, as do Self Help, 
Theo and Lake Acacia with more to be 
announced.
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OMS is published 5 times a year, every May, July, 
September, November & February
We are always on the lookout for people to 
contribute – mainly gig and music reviewers so 
get in touch at back2left@gmail.com, at the OMS 
Facebook page or on Twitter @omsmagazine. 
Please send news and music links for review to 
above email address.
Oxfordshire Music Scene is published by Back & to 
the Left Publishing 
Contact: back2left@gmail.com
Editor: Stewart Garden 
Design & reviews: Autumn Neagle 
Thanks to all the contributors: Richard Brabin, Leo 
Bowder, Chloe Chaplin, Chris Monger, Liz Green, 
John Blunt, Hugh Garrety, Cheryl Flynn, Jason 
Warner, Rachel Wheble, Autumn Neagle, Owen 
Collins..

SPRUNG FROM CAGES  
A NEW YOUNG WITNEY BAND READY TO 
POUNCE...

Alfie Mac- vocals/guitar; Ben Williamson-bass/ 
backing vocals; Isaac Walker-drums; Alex 
Pagliuca- guitar 

How did you come up with your band name? 
Our drummer Isaac was in the car listening to 
a cheeky bit of Bruce Springsteen. And in Born 
to Run, one of the lyrics is “Spring from cages 
on a highway 9”. it took us a while after that to 
decide if it was “cool” enough but eventually 
decided it sounded right.
How did the band get together?
There was a school talent show when we 
were in Year 8 and Alfie and Isaac decided to 
play Seven Nation Army. But with no singing 
as it was wayyyyy too hard! But after three or 
four years of many different members it’s now 
us two still together with the others playing 
alongside.
Who are you most inspired by past & 
present? Green Day has definitely been an 
inspiration throughout but there’s been other 
bands too, like Nirvana and Rage against the 
Machine in some songs. But more recently 
NOFX have been a big one. 
What’s your stand out favourite ‘gig’ so far?  
It would have to be Witney Music Festival 
as we had to play a few gigs to get there 
and we had so many people supporting us 
throughout, as we always do. This is also 
when we started to get a reputation for being 
lively on stage as we spend so much time 
together, that when it’s time to go on stage 
we’re still just messing around.
Alfie – Any tips from your dad (Mac from 
Earinade)... how about stage moves?  
He’s always helped me out of with songs and 
helped with our last EP. I’d have to say that I 
learnt “the kick” from him which I’ll pull out 
every now and then! 
Next Gigs: April 8 at Fat Lil’s Witney with 
Shore and Rock Barn Witney April 28.  

TICKET COMPETITION
Road trip? Oxford’s size 12 alt – country scene 
has heavy representation at the Clubhouse 
Records’ Ramblin’ Roots Review over the 
weekend of April 6-8 at Bucks Students’ Union 
in High Wycombe. 
The familiar faces of Bennett, Wilson & Poole 
appear, as does Ags Connolly (whose album 
Nothin’ Unexpected has just been released 
in the US of A) and Loud Mountains whose 
mighty 8 Ball rocker has just been released. 
They complete a pretty humungous line-
up including Magic Numbers, Danny & the 
Champions, Trevor Moss and Hannah Lou 
and former Rockingbird Alan Tyler. Tickets 
are £32.50 for the weekend, but day tickets 
can also be bought separately.  

We have some tickets to give away! 
Drop a line to back2left@gmail.com  
to claim a pair!

.

ACADEMY EVENTS BY ARRANGEMENT WITH ITB PRESENTS

THURSDAY
19th APRIL 2018
O2 ACADEMY
OXFORD
TICKETMASTER.CO.UK  |  THEWHITEBUFFALO.COM

NEW ALBUM
‘DARKEST DARKS, LIGHTEST LIGHTS’

RELEASED  OCTOBER 13
PRE ORDER AT EARACHE.COM/TWB

A NEW VIEW PROMOTIONS & TEDDY ROCKS PRESENTS

SUNDAY
6TH MAY 2018
O2 ACADEMY2 
OXFORD
DOORS 7PM | CURFEW 11PM
TICKETS £18 ADV | TICKETMASTER.CO.UK

MALLORY KNOX
PLUS GUESTS

TICKETMASTER.CO.UK  |  OMYOMUSIC.COM

A C A D E M Y  E V E N T S  &  A  N E W  V I E W  P R O M O T I O N S  P R E S E N T S

SATURDAY 2ND JUNE 2018
O2 ACADEMY2 OXFORD

OMYO THE
WEDDING PRESENT

1985TOMMY1987
30th Anniversary Concerts

ticketmaster.co.uk  |  theweddingpresent.co.uk

in association with SPIDER TOURING present

Thursday 7th June
O2 ACADEMY2 OXFORD

Performing Tommy which 
compiled the band’s first singles 
(including My Favourite Dress
& Go Out And Get ‘Em, Boy!) and 
features the definitive sound of 
early Wedding Present. 
Plus other songs.



LIVE REVIEW: TOM GILL – 
GROWING PAINS, BURTON 
TAYLOR STUDIO  

Tom Gill has been making waves in the 
spoken word scene for a while, and heading 
into Growing Pains, it wasn’t too surprising 
to see him received in Oxford with a sell-out 
crowd. An autobiographical tale, what was 
notable wasn’t just the flow of Gill’s poetry, 
but his performance. 
He references his truncated acting career throughout the show, and it makes sense. This 
isn’t just a spoken word show, but a one-man play, Gill’s skill for subtle characterisation and 
accent being deployed brilliantly. His fondness – and knack – for wordplay is also obvious, 
although at times can feel a little crow-barred in: A London-set segment loses some of its 
emotional power by veering into what feels like an amusing, if somewhat distracting, modern 
relation of I’m Sorry I Haven’t A Clue’s Mornington Crescent. Overall, however, a fast-paced, 
yet moving, harrowing, yet warm, highly engaging, highly recommended performance, and 
performer. 
 
By Owen Collins
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OPEN 
SEASON!  
Our resident crooner CHRIS MONGER 
strapped his acoustic on his back and 
headed out once more to sample the 
best OPEN MICS in the area.... 

CORNERSTONE, DIDCOT
The Cornerstone Open Mic is different from most 
of the others I’ve been to, mainly due to the fact 
that it’s in the cafe/bar of an arts centre and not a 
pub. This brings a different atmosphere - it means 
it doesn’t have the age restrictions of most places, 
and it’s also a lot lighter. They’ve also got a great PA, 
a lively host, and the range of ages makes for a bit 
more variety than usual. The timings are pretty slick 
and with two songs a – person, managed to get 
through a lot of players.

OLD BOOKBINDERS, JERICHO
The Bookbinders is a cosy pub away from the main 
streets of Jericho with an open mic run by Lee 
Davis, who also runs the music nights at the Cape 
of Good Hope. There is a cheap drink available 
for performers, a good PA and a fairly busy pub to 
perform to most Sundays. 

As with most open nights, there are a fair amount of 
regulars, but also enough new performers to keep 
it interesting and the new addition of an electric 
piano gives a bit more range to the music, along 
with regular cajon and fiddle players. Being a Sunday 
night it’s a little more relaxed than some others, 
which works out as a nice end to the week. (3 times 
a month on a Sunday).

ROYAL BLENHEIM, ST EBBES ST, OXFORD
We visited The Royal Blenheim open mic on one of the 
first snowy nights - due to this, it was fairly quiet, which 
gave enough time for anyone that wanted to have two 
goes at playing some songs. The PA is in the centre of 
the pub on a slight stage, which feels pretty open and 
the vibe is very laid back, with a lot of regulars who 
seem to have been going there for a while.

FURRY MIC – MAD HATTER, IFFLEY ROAD, 
OXFORD 
The Furry Mic moved a little while back from the 
Fur Tree to the Mad Hatter, keeping the name, 
but gaining a bit of a staged area and an acoustic 
piano. The night we visited was during the February 
snow, which had the knock - on effects of a lack of 
power in the pub and a lack of PA for the night.  The 
fully acoustic vibe fit in nicely with the candle - lit 
environment of the Mad Hatter, the audience all 
there for the music and the room quiet while people 
played. There is also regular slot for a local charity to 
do a bit of a talk and answer some questions, which 
added something different to the night.

RANT & ROLL -OXFORD’S  
SPOKEN WORD SCENE  
What’s Coming Up with Owen Collins 

If you’re looking to dip your toe into the poetry waters over the next few weeks, I’d highly 
recommend starting with John Hegley at the North Wall (14th April). 
It’s billed as a family show, but will invariably be packed with Hegley’s trademark sardonic 
surrealism, ridiculous and witty verse delivered in an almost defiant deadpan. 
Of course, Hammer and Tongue at The Old Fire Station (10th April) is also unmissable: The 
nation’s biggest spoken word night, in its home city and irrepressibly compered by the brilliant 
Steve Larkin, boasts a monthly menu of the best poets on the circuit, as well as a plethora of 
new faces and unheard voices on the open mic, providing an essential dosage of your poetry 
prescription.
Follow Owen Collins on twitter @OGBCollins

 a festival of music & nature 18th-20th May 2018 Braziers Park, Oxfordshire       
“Year of the Water Vole”

    
SUPER EARLY and EARLY BIRD TICKETS are SOLD OUT  

Line-up, tickets and further information at www.woodfestival.com

3 days camping
delicious locally-sourced food & drink

fantastic live music
workshops & activities for all ages

‘Kindling’ talks and discussions
films, DJs & much more
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“I’m one of those sad people who relaxes away from music,  
playing music...”
Man just messing it up for everyone else. All 
these wars that we started - the older, out 
of touch white guy. I read that book and 
thought- ‘young lads have got to read this’. 
That pressure just doesn’t have to be there for 
them - that pressure of what kind of man to 
be. I found it fascinating to speak about that, 
but keep things in a playful way, and not get 
too heavy. Even at 41, I’m still working out 
what it is to be a human being, a father and an 
artist - just trying to translate those thoughts.

It must be challenging to keep that in a 
music way and not get too intense. 
GC: That’s what I love about lyrics. They 
have to have a hook - they can’t just be a 
rambling social comment without any hook 
or playfulness. I feel like I have a good radar 
for not being too morose, downbeat or 
depressing; music’s supposed to uplift.  
I guess I’m good at expressing that emotion at 
the time that I want to get across, I feel quite 
in tune with that...

What is your oxygen mask if you’re feeling 
majorly stressed?  
GC [Laughs] Probably a joint! A little smoke 
- that’ll do. The family friendly version is 
a cuppa tea and a crossword! [The herb] 
is not something that I seek out to be 
creative. It wouldn’t be a great place to exist 
in necessarily. I’ve had my troubles over 
the years- you don’t want to be a slave to 
anything. It can be hard to exist like that. No, 
it’s more just a recreational thing. There were 
a couple of lyrics on this that were inspired 
by smoking too much weed in San Francisco. 
I forgot to play four or five songs at this gig. 
I lost the plot really and I thought that was 
quite fun - it was silly to write about. It’s not 
something that dominates the song writing or 
the approach in any way..

What (else) is an inspiration?  
GC- Films, really- it’s a way I wind down 
and relax. I’ve liked the Oscar nominations. 
Recently ‘3 Billboards’ was good, ‘Shape of 
Water’. But music’s such a big part of my 
life. I’m one of those sad people who relaxes 
away from music, playing music! I like that 
group Warmduscher from that band Fat White 

Family. Hookworms are good and I like what 
I heard from Willie J Healey. Mike’s Willie’s 
drummer, but I’m borrowing him for a while! 
I’m just trying to get close to the sound which 
is in my head; the Gaz sound. I always want 
to push things. The first pressure on myself 
is to make a better one (album) than the last 
one. This is the sound that I’m making - and 
it’s what I want to do. If I can get the sound 
that’s in my head across on record, then I’m 
winning.

What’s coming up? 
GC: We’re doing Truck and I’m looking 
forward to that whole period of summer. 
It’s quite early for my album to do too many 
festivals. I’m steering clear of the main ones 
and just edging my way back into the band 
with these early shows. I want to get the 
album up and running with some live shows. 
Next year will be more intense with the 
festivals - Glastonbury will be back. I’m excited 
about doing some cool little festivals and 
getting my tour going in May.  
I’m playing at the London Palladium, which 
will be bizarre. Then I’m off to America to tour 
solo. There isn’t really the tour support there 
used to be. Record labels aren’t willing even 
to drop you some cash to get over there. 
I’m always interested with different ways of 
dong a live tour. Beck inspired me. You’d see 
his name on a poster and you didn’t know if 
you were going to get Beck with a 12-piece 
band or just Beck with an acoustic guitar. The 
ultimate aim is for whatever shape it would 
be in for people to get a great show. The solo 
show feels like it’s come on a lot. It feels like 
it’s up there with the full band show.

The Oaks backed with Leftfield remix is 
available exclusively for Record Store Day  
on April 21. New album World’s Strongest 
Man out May 4.  
Next Oxford shows:  
Truck Store, 5 May 6pm 
& Truck Festival,  
Steventon 20-22 July 
See full Truck lineup 
at truckfestival.com

By Leo Bowder 
Top photo Tom Jensen
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“I’m still working out what it is to be a human being...”

The erstwhile mutton - chopped teenage 90s punk with the lupine howl we all know 
and love is certainly now more measured and worldly wise. On the eve of releasing his 
third solo album, one of them a Mercury Prize near-miss, OMS gets Gaz on the wire. 

now- I’ve known the boys for a while. We’re 
very close as friends, but at the same time, 
they’re such a good band. They know their 
stuff and are great at interpreting what I’ve 
done. Garo, Nick Fowler, Mike Monaghan, 
Tom Greenhalgh. I was very inspired by 
records like Frank Ocean’s latest- and even 
Beyonce’s Lemonade album- that hip hop 
approach, but very experimental. Both those 
records are complete albums. They’re very 
adventurous...I think that’s very cool for huge 
stars. Those records are inspiring. I read that 
they were editing bits together - and that’s the 
way I write.

You say you were influenced by Grayson 
Perry’s The Decent of Man- a book about 
the crisis of masculinity. Can you expand on 
some of the themes of the album?
GC: It’s a tricky one, really. I was reading 
that book last summer and my wife was 
reading Barkskins [a lengthy novel about 
deforestation] by Annie Proulx. Friends had 
seen that film Cowspiracy - [a foreboding 
film about the global damage that dairy/beef 
farming causes]. It’s all pretty heavy content: 

GAZ COOMBES

OMS35

There seems to be a range of different voices 
on this record - was that a conscious thing? 
Lots of personas, or just different sides? 
GC: It’s what the song dictates. The songs 
tend to write themselves. Exploring that 
range of singing [falsetto] has always been 
something that’s interested me. I’m a singer 
so it’s something that I want to push, to push 
myself to try all sorts of things [In terms of 
instrumentation]. It was all played by me really. 
I came down to the studio in the morning 
and would get some ideas down. I’d get on 
the kit and do some drums, then just make 
my way around different things. I’d articulate 
the idea that’s in my head as quickly as I can. 
To me it’s all about that speed in the early 
stage, getting it down so I don’t lose them 
[the ideas]. A lot of them are first/second 
takes, then I’d go down to Courtyard Studios, 
where a friend of mine Ian Davenport, who 
worked with me on [second album] Matador 
as well. He was co-production. It was great 
to get out of my studio - at times I felt like I 
was going a bit mad... just banging my head 
against the desk. It was good to freshen it up 
with different sessions. We’ve got a set band 

“The first pressure on myself is to make a better album than the 
last one..”

8



OMS31

What was the first record you bought..  
Phil: First record I actually bought, like with hard 
birthday cash money, was James Bond themes on 
cassette from a petrol station. Tangerine by Simple 
Minds was my first vinyl. And Blur’s Parklife was my 
first CD at eleven years old.
Chris: I have a pretty clear memory of buying Sheer 
Heart Attack by Queen on tape but it may have been 
beaten to the punch by Iron Maiden’s Powerslave.

..and the last? Phil: Steely Dan Countdown to  
Ecstasy. Mainly for the track Showbiz Kids because 
it’s where the sample for Super Furry Animals’ The 
Man Don’t Give A F*ck comes from.  
Krazi: Veruschka by Ennio Morricone. Had it arrive 
from the continent a few days ago, some of the 
most beautiful music I’ve ever heard for sure.

Most prized possession - what’s the rarest? 
Sian: I have single Popscene by Blur on vinyl. A 
favourite possession of mine..

We’re coming round for dinner – what’s on the ste-
reo? Chris: Sound of Silver by LCD Soundsystem or 
Let It Bleed by Rolling Stones are strong contenders.

Favourite producer? Phil: Umm, have you forgot 
about Dre? But I have to say Jimmy ‘Evil’ Hethering-
ton as we eat a lot of curries together.
Chris: Loved Jimmy’s production on his band Suit-
able Case For Treatment’s two mini-albums Plenty 
More Neurologists In The Sea and A Sinistra Case For 
the Laevus Leavus; crystal clear but heavy as hell. 

Band you have absolutely everything of?  
Sian: Not everything but we do have lots of Butthole 
Surfers including vinyl for Pioughd, Hairway to 
Steven, PCPPEP and ‘Electric Larryland’. The songs 
range from unlistenable dirge to really lovely dirge 
like P.S.Y and Cough Syrup. They were banned from 
my home town Newport because they set fire to the 
leisure centre ceiling.

Tour bus / car current listening?  
Phil: I’m usually on bike or boat and then it’s mostly 
hip hop as I’ve got the Tidal. I love the feature that 
you can link songs to where the samples come from. 
I’ve actually been listening quite a lot to Kanye’s Yee-
zus, it is just ridiculous. Along with Run The Jewels, 
Thundercat and Ho99or.
Krazi: Driving back from London after a gig, Can’s 
Tago Mago caused an unlikely half-hour laughing fit 
due to some comments from Phil that aren’t suitable 
for a family publication; plus our drummer James is 
probably reading.

First dance at your wedding?  
Phil: We had Prince’s Kiss.
Sian: Bob Dylan - The Man In Me. Mainly cos it’s 
from The Big Lebowski our fave film. “But, oh, what 
a wonderful feeling / Just to know that you are near 
/ Sets my a heart a-reeling / From my toes up to my 
ears.”
Chris: Paris by Friendly Fires. Phil took our wedding 
party out on the river in a Salters’ steamer and the 
missus and I danced enthusiastically on the roof.  

Oxford bands do you admire?  
Phil: Loved the Candyskins, had every single on 
coloured vinyl.
Chris: Radiohead’s I Might Be Wrong: Live Record-
ings has special place in my heart - forever sweaty 
and somewhat spangled.

Guiltiest pleasure in your collection? 
Phil: The acoustic version of Animal by Def Leppard. 
No guilt though.

Flights of Helios’ debut album Endings is 
available now. 
FOH play Uprising at the o2 Academy Oxford 
18 May and host a Truck Store Takeover night 
on April 26 .

WHAT’S IN 
YOUR RECORD  
COLLECTION  
With FLIGHTS 
OF HELIOS  

THE PEERLESS PSYCH – FOLK - ROCK 
MAESTROS HAVE JUST GOT ROUND 
TO RELEASING THEIR FIRST ALBUM 
ENDINGS… WE ASSURE YOU IT’S 
WORTH THE EXTREMELY LONG WAIT. 
THE BAND HOSTING THEIR TRUCK 
STORE TAKEOVER  IN APRIL SEEMS LIKE 
A GOOD EXCUSE TO RUMMAGE 
THEIR MUSICAL SOCK DRAWER…
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Late sleeper or early riser: Jules: I’m an early riser. I 
love early mornings, it feels like the purest part of the day. 

Last person who came round: Ben: John the DPD 
delivery man. I’ve been buying a bunch of old 
Walkmans on eBay recently, so most days he knocks 
on the window and we have a chat

Album or playlist while you cook: Jules: I’m a huge 
Remainer. I will remoan. I am a fervent Remainiac. 
I feel like my identity as a European is being 
massacred so I take great comfort in listening to The 
Remainiacs podcast. I love it. 

Recent binge - watched TV drama: Jules: I’m 
obsessed with Fargo. I loved the film. It was always 
one of my all time favourites. 
Ben: I’m a sucker for a foreign cop show. 

A song you wrote at home recently: Jules: We are 
currently supposed to be rehearsing, but instead, I 
always start writing new songs. I just wrote a song 
called ‘Treading Water’. It’s the first song I’ve ever 
written with a beat machine.

Radio show: Jules: I love listening to Cerys Matthews 
on Sunday mornings on BBC Radio 6. Her musical 
taste is very different and I appreciate listening to 
music that is out of my current indie musical zone. 
Ben: Any Questions keeps me vaguely up to speed 
on national politics and Thinking Allowed is my 
weekly dose of anthropological fun.

Candy Says play Common People at South 
Park, Oxford on May 26-27 with Ride, James, 
The Jacksons, Maximo Park and many more 
– visit oxford.commonpeople.net.

    

Last item of furniture you bought:  

Jules: I had a crappy lamp which wasn’t bright 
enough for me to read at night. I bought this super 
powerful table lamp and it has changed my life. 
In the last couple of months I’ve read The Power, 
Station Eleven, The Chronology of Water and I’ve just 
started reading The Meursault Investigation. I finally 

feel enriched.

Last meal you cooked Ben: Sweet potato chips, 
chunky cut, tossed in oil, corn flour, salt and pepper, 
thrown in the oven. It’s tricky to get them crunchy but 
when you do they’re amazing 

What was in the fridge last time you looked: Jules: 
Yoghurt. The kids love yoghurt. I sometimes eat 
yoghurt. I have mixed feelings towards yoghurt. 
Ben: oat milk, almond milk, cashew milk, coconut milk. 
Everyone else in the family has a dairy allergy, so I’m 
the odd one out that drinks semi-skimmed.

Your favourite spot: Jules: I’m always at my happiest 
when I’m sitting at the piano writing songs or singing, 
or strumming my guitar. I’ve become very speedy 
at songwriting. I can write a song in five minutes if I 
have to now, whereas I used to spend days on end 
writing. 
Ben: We built a fancy shed in the garden - it’s full of 
synths, organs, drum machines and other gear and I 

could hang out in there forever

Favourite thing in your house: Jules: Ben and I are 
huge coffee fans. We love exploring new beans and 
different methods of brewing. We are constantly 
trying to make the perfect coffee. Cold brew was 
one of our all time favourites.

AT HOME WITH...

CANDY  
SAYS 

Peeking in through the keyhole at what Oxford’s music 
stars get up to offstage...

OMS35
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THE STUDIO  
& GEAR SPY  
WITH...  
CHRIS MONGER  

TAYLOR ACADEMY 10 DREADNAUGHT  
Taylor have recently introduced the 
Academy series into their lineup with 
guitars at a price range just above 
entry level that will work well for both 
a player wanting their first acoustic 
and a someone looking to upgrade 
without spending too much. 
This Dreadnaught is a solid spruce 
- topped acoustic, with a slightly 
arched back and a unique armrest carved in the 
front, which is usually reserved for their higher end 
models and is comfortable to play while sitting. The 
guitar has a well - rounded sound, great while either 
picking or strumming, and it has plenty of volume. It 
comes in an electro – acoustic mode for an extra £100, 
and the range includes a concert – sized guitar and a 
nylon – stringed model for a similar price. 

Pros - Great sounding and playing instrument for the 
price. 
Cons - Not many - limited models in this range.

12
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ROLAND RP102 
On the surface, the Roland RP102 is a fairly basic piano 
at an entry level price for an upright -style electric. The 
controls on the piano itself are very simple with a single 
function button which doubles up with the piano keys 
to choose the sounds.To get more flexibility from the 
instrument there is an app which can be paired with 
Bluetooth, which adds a some extra sounds and a 
surprising level of control to the sounds.
The sounds that it uses are in line with their more 
expensive models, and the keyboard has graded, 
weighted keys which makes for an instrument that 
sounds and feels great to play.

Pros - Sounds 
and feels like a 
more expensive 
instrument. 

Cons - Need to 
use the partnered 
Bluetooth app to get 
the most  
from it.

Equipment kindly supplied by PMT, 381 Cowley Road, 
Oxford. 

A BIRDSONG DJ SET – IT CAN ONLY BE 
TIME FOR WOOD! FOUNDER ROBIN 
BENNETT SHOWS US AROUND OUR 
AWARD – WINNING, MOST PLANET – 
FRIENDLY MUSIC FESTIVAL

You’ve reached 10 years – what’s the secret?
Robin: Despite being nominally a music festival, Wood is 
a fully immersive community experience, with activities, 
workshops and talks forming a crucial part of the event. 
Our beautiful location at Braziers Park provides a natural 
limit to the capacity, which removes the temptation to 
make Wood bigger, so it stays special and everyone who 
comes helps to co-create the magic.
Do you think it’s still important? Robin: Wood is important 
in that it’s a chance for families to be in nature together 
and experience a collective culture away from everyday 
concerns. It’s also a chance to model a different way of life 
for a few days, at least.
Most pleased about getting previously and looking 
forward to? Robin: We managed to bring Khaira Arby, 
musical queen of Timbuktu to Wood. That was a special 
moment. This year, Yama Warashi, a Bristol based 
ensemble inspired by Japanese folk dance, free jazz, tribal 
African music and heavily saturated in psychedelia.
What’s new this year?
Robin: I gather we are going to have a birdsong DJ set! We 
like to draw attention to an endangered or interesting wild 
creature each year, and this year we’ve chosen the water 
vole, so there’ll be plenty of water vole-related stuff too.
Your new band - Bennett, Wilson, Poole (pictured) – 
debut appearance? Robin: It will be the debut outdoor 
appearance for Bennett Wilson Poole, my new project 
with Danny Wilson (Grand Drive / Danny & the Champs) 
and Tony Poole (Starry Eyed & Laughing). Will it be a bit like 
CSNY at Woodstock? Probably!
Some perfect Wood moments?
Robin: Too many to mention! The site always looks great 
on a Saturday morning when the sun’s shining and all the 
workshops are taking place outdoors. On a personal note, 
it was really special to see Jody Stephens from Big Star 
perform in the tent last year.
The ultimate Wood supergroup?
Robin: We’ve done this a few times – one year we did 
Sympathy for the Devil with Mark Gardener singing and 
Jon Boden on fiddle, another year we had a supergroup 
including Brian from Stornoway, dressed as badgers!

Wood, Braziers Park near Wallingford 18-20 May.  
Full lineup at www.woodfestival.com
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Wener never was a great singer and the 
Sleeper songbook isn’t particularly full, but 
the band bash out the pop hits plus a cover 
or two and the reverential crowd (that was 
actually more diverse than the predicted 
hoard of salivating 40-something men in 
faded Echobelly t-shirts) got fully involved.  
The obvious question to ask when bands 
reform and tour like this is why? Cash? 
Larks? New material? Tax bill? Probably all of 
these but maybe it doesn’t actually matter. 
It’s something that has always happened 
and always will happen and fans will always 
pay to see their old favourites perform. The 
reassuring embrace of nostalgia is intrinsically 
hard-wired into us and as long as our old 
record collections turn up in our towns 
and deliver memories exactly as we want 
them, the question is largely redundant.  And 
anyway, Wener’s answer was there for all to 
see. The show was sold out. (CF)

Br*tp*p.  OK, that’s out of the way, now we 
can move on.  Sleeper were around at peak 
90s and a more 90s band you would struggle 
to find.  Singer Louise Wener was a minor star 
with some interesting things to say but her 
bands’ 15 minutes was over in regulation time 
and she moved on to become a published 
writer without really being much more than 
a musical footnote.  Reformed and on a 
national tour (probably sharing the Droitwich 
Travel Tavern with Shed 7 at some point) 
Sleeper’s Awakening arrived in Oxford tonight.

There was real anticipation in the room just 
before the show and there was a palpable 
rush of emotion as Wener took to the stage. 
It felt in part driven by the flood of memories 
from all corners as the audience collectively 
recalled some seminal moment in Our Price 
20 years ago when they bought that poster 
to take home and stick on the kitchen wall.  
The band got straight on with it in the same 
matter-of-fact way that your Dad would and 
Wener was never anything less than obviously 
delighted throughout. This was an exercise 
in warm nostalgia that seemed to be both 
genuine and shared between performer and 
audience. In some ways it almost wasn’t about 
the music. 

Oh yes, the music.

SLEEPER,  
O2 ACADEMY  
OXFORD

JORJA SMITH,  
O2 ACADEMY OXFORD 
Life is increasingly made up of senior 
moments. We found ourselves at the Jorja 
Smith gig, after months of trying to get tickets. 
And there you are three songs in, dreaming 
of taking a selfie with Jorja herself - both 
the Billie Holiday and the Amy Winehouse 
of 2018. And to make it more bizarre, you’re 
surrounded an elated mix of other parents and 
17-year women. 
Of Jorja’s set tonight there are unrecorded 
numbers such as February the Third. She 
delivers her lyrics with aplomb that would 
drive some of her contemporaries’ chaotic 
lyrics down the drains. She also reveals she 
is from Walsall, which, when you think about 
it, is kind of the Stax Studio region of the UK. 
Jorja has flow, personality, and a genuine hold 
on the blues. 
The best of all, for me, was Blue Lights which 
is an ode to how you might wish to switch 
the blue lights of a flashing police car, into the 
strobe lights of a rave, to save your equally 
fresh-faced boy from feeling like he let you 
down. And then the song goes on to provide 
advice to the innocent young chap that he 
actually has no need to panic or run away.
You know, I’m an old man now but that’s still 
how I feel when a copper car drives past. So 
there are universal sentiments even for us 
oldies. And Jorja Smith is well on top of this, 
way above her years. 
By the end of the show the teenagers are 
elated. Us old folks, parents are rushing to 
the Tesco car park, pathetically trying to hide 
rapidly puffed fags, still trying to be cool, 
including those who have turned to vaping.
Yeah well we’re all of us hanging out at a 
Jorja Smith gig. But those of us in know might 
reflect, to quote Willy Mason - it’s the kids of 
today who must carry the light. (JB)
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FROG & HENRY,  
ISIS FARMHOUSE
 

This typically adventurous promotion saw 
string and brass ensemble Frog & Henry 
bring an eclectic mixture of early jazz, 
dance and ragtime to the Isis Farmhouse.  
Tonight in a four-piece line-up featuring 
founder member Ewan Bleach on clarinet 
and vocals, the multinational collective, 
originally founded in New Orleans, 
showcased their repertoire to a packed and 
attentive crowd in the bar.

They perform on a range of instruments, 
tonight including saxophone, clarinet, 
piano, guitar and string-banjo. But pride of 
place definitely goes to their self-designed 
and built foot-tuba. This unique piece of 
kit enables a musician to play both the 
tuba and banjo or guitar simultaneously 
and was used to good effect throughout 
the evening. Frog & Henry’s enthusiasm 
for their material shines out in carefully 
and imaginatively  rendered versions of 
tunes drawn from early 20th century jazz 
and dance-band sources, including King 
Oliver, Buddy Bolden and Jelly Roll Morton 
(probably - this reviewer freely admits his 
musical knowledge was slightly taxed here)! 

Frog & Henry have obviously done much 
diligent research and put considerable 
thought into the authentic presentation 
of their music. And their lengthy and at 
times demanding, sets certainly repaid 
close attention. If the end result perhaps 
lacked some of the sheer joyousness one 
associates with the New Orleans street 
music of old, it remains a remarkably 
entertaining feat of musicology. (HG)
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LITTLE BROTHER ELI, 
QUARTERMELON, LUCY 
VEE, THE WHEATSHEAF
Tonight’s sold out Gappy Tooth gig of biblical 
proportions is the flaming-hot ticket in town, 
as the teaming bar downstairs cheers up a 
few sad-faced punters left out in the (freezing) 
cold. But it’s all about the ‘Beast from the 
West’ tonight, as our three acts hail from the 
West of the ‘Shire and half the buzzing crowd 
rock up Straight Outta Witney to support.   
Beat Girl / X-Death Of Hi Fi songstress Lucy 
Vee kicks off, ‘blinging’ a touch of flair and 
seductive glamour to the ‘Sheaf, with a 
cracking lo-fi RnB-come-electro set from solo 
EP ‘Vee Is For.. ‘. An interesting artist adding a 
fresh sound to the scene.  
Chic-ey chaps Quartermelon are one’s to 
watch, and we’re all aboard the trio’s funky 
soul-train as onstage freakery abounds 
between demon-fingered bassist Danny 
McGurn and Alex Train - one of the best 
frontmen around, with a signature falsetto to 
die-and-go-to-heaven for. Both have earned 
their chips touring with local star Willie J 
Healey and fronting various incarnations of 
their own -  watch them go full steam ahead.  
Headers LBE own the night though, their 
high-energy bluesy rampage turning the night 
into a rather enjoyable hold-up in a deep-
south voodoo bar. Vibed right-up for the 
launch of new EP ‘Tooth’, singer Alex is quite 
simply mesmerising. He’s clearly done a deal 
with the devil at the crossroads, and brings 
out the big guns, blowing the room away with 
a gritty razors edge intensity, ramping up their 
well honed, funk-fuelled barber shop style and 
taking the band in a devilishly hot direction. 
We like it when he’s cross. (AN) 
Photo: Gappy Tooth Industries

CASSELS & CHEROKII 
– UPRISING / BBC 
INTRODUCING,  
o2 ACADEMY OXFORD
We like BBC Introducing. We like it a lot. 
A vital part of many a local scene around 
these distracted Isles and with champions 
of the new withering on the analogue vine 
(sayonara NME), a welcome leg up for any 
gutter-located musician looking up at the 
stars.

Two-piece Cherokii take the chance on offer 
and go big instantly, bounding through the 
opening numbers of their show like an over-
excited labrador that has broken free from 
its lead and managed to get back into the 
house. Amongst the fuzzed up bass and the 
frizzed up hair was a noise that sounded like 
Jack White forcing his way in to a Hawkwind 
rehearsal. Dish of the day: Blues-rock (or was 
it rock-blues). 
Despite the masculinity of the performance, 
Cherokii are actually quite sweet, almost 
cuddly. Front man and bass player Jack 
Harley Bourne has real presence beyond the 
standard rawkstar moves he regularly pulls; 
there’s something else going on with him 
that’s more interesting. He commands the 
space and fills it in a way a lot of larger local 
bands fail to do. 
At one point the drummer goes walkabout 
and the two of them stand back to back at the 
front of the stage, full of confident bluster.
With a vocal crowd (more on them later) 
Cherokii surfed the waves of adulation but 
had made their point by the 5th song and they 
would have been a far more potent force had 
they left us wanting more. 
 

PALE WAVES, 
THE BULLINGDON

“With a unique look, an irresistible 
sound and a perfect stage 
presence, this is a band destined for 
greatness..”

When grungy, dream-pop band Pale Waves 
announced their headline tour back in 
November, they were scheduled to play The 
Cellar. Within weeks of the announcement, 
the venue was changed to The Bullingdon, as 
demand for tickets was sky-high. 
They begin their set with sickly-sweet single 
Television Romance, which sounds like the 
opening credits from an 80’s rom-com. 
Lead singer Heather Baron-Gracie owns the 
stage with a moody yet captivating presence 
and her vocals perfectly fit the angsty lyrics of 
tracks such as Kiss, in which she sings ‘Why 
most nights do you wanna live inside my 
head?’. New Years Eve is a highlight of the gig, 
with the twinkling riffs echoing around the 
Bullingdon, which at this point, is appropriately 
lit-up pink. 
Pale Waves end their sugary set with their 
first single There’s a Honey, produced by 
The 1975’s Matty Healy, and as Baron-Gracie 
chants “Honey please don’t say you’re gonna 
leave me,” it’s hard to imagine the band’s 
obviously strong fan-base leaving them, and 
it’s even harder to imagine seeing Pale Waves 
play at a venue of this size again.  
With a unique look, an irresistible sound and a 
perfect stage presence, this is a band destined 
for greatness. 
(RW)
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They give a committed, kinetic performance 
of considerable bombast whilst radiating more 
than a little charm. But the sweetness was 
contradictory and a little bit of menace would 
have gone very well with the music they 
pounded out. 
Alongside the whole brevity thing, if they 
could tune in to that darker side, a far more 
intense experience awaits.

Cassels by comparison were static. The Beck 
Bros seemed physically and sonically stuck.  
Surprisingly so, given their growing reputation, 
a well received debut LP and recent live 
reviews. They looked like a band who weren’t 
ready to headline and their increasingly 
renowned edge was blunt. This may well 
have been because half the audience pissed 
off when Cherokii finished up, leaving great 
big holes in the crowd. Had this affected 
the brothers, who surely should have been 
pumping out their set to a packed house at a 
triumphant hometown show?  
Cassels ploughed on, their potential obvious. 
Lyrically smarter than many a contemporary 
with nods to, of all people, early Paul Weller, 
there were some pleasingly abrasive shreds 
coming from the stage. 

Cassels Version 1 best suits a punk rock venue 
- somewhere small and scuzzed up, with 
sticky walls and health and safety notices on 
the door. Ambition has taken them to a larger 
stage but tonight wasn’t the show it should 
have been. 
Cassels Version 2 will need to figure out how 
to translate themselves if they want to break 
and bring out the fire and intensity that is 
clearly in them, regardless of circumstance. If 
only the audience had stuck around! (CF)  
Photos: GlassHertzPhotoPhoto: Chloe Chaplin

CHEROKKI

CASSELS
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FRIDAY 18TH MAY 2018

DOORS: 7PM  |  CURFEW: 11PM
BUY TICKETS FROM BANDS
OR TICKETMASTER.CO.UK

O2 ACADEMY2 
OXFORD Supported by

FEATURING:

FLIGHTS
OF HELIOS
SELF HELP

THEO
LAKE ACACIA

BBC INTRODUCING OXFORD  
WITH SHOW PRODUCER LIZ GREEN 

FESTIVALS
Festival season is nearly apon us and the BBC 
Introducing team will be at quite a few this 
year. Soon we’ll be sending our picks of who 
we want to play and if you want a chance to 
play at Truck Festival (20 - 22 July), remember 
to submit your tracks to their Band App 
(truckfestival.com) - you’ve got to be in it to 
win it!.

WILDERNESS
Wilderness have announced their line-up 
- the festival returns to Cornbury Park near 
Charlbury from the 2nd to the 5th of August, 
with Chic (cheek) featuring Nile Rogers, 
Bastille, J Washington, Baxter Dury, Chk chk 
chk, and loads of others playing… PLUS, this 
year they’ve partnered up with BBC Music 
Introducing for a Saturday afternoon Main 
stage take over, with loads of Introducing 
artists across the weekend – no line up for 
that yet, but I’ll keep you posted!. 

This month BBC Music Introducing was out in SXSW, Texas! Alongside other great acts, local boys 
Gaz Coombes and Rhys Lewis represented Oxfordshire on the BBC Radio 2 stage hosted by Jo 
Whiley. You can listen back to interviews and exclusive live tracks on our podcast - what a treat!

OMS35OMS35

BBC INTRODUCING SXSW

BIG FEASTIVAL
We are also looking to programme a number 
of acts from BBC Music Introducing on 
The Big Feastival, which takes place bank 
holiday weekend in August (24th-26th) on 
Alex James’ cheese farm out near Chipping 
Norton. We’ll be there, eating cheese and 
listening to music - sounds too *gouda* to be 
true this one!

LOW ISLAND
In other news, the very wonderful Low Island 
have just recorded their first Maida Vale 
session for Radio 1!  Their headline show at 
the Cellar was magnificent and we’re looking 
forward to heading to see them at the Scala in 
London on April 26. We’ll have a report from 
the gig on the show so make sure to tune in.

Don’t forget to send us your tunes 
www.bbc.com/introducing/uploader 

RHYS LEWIS

CARLOS - LOW ISLAND
Photo  by Fiona Lethbridge
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SUUNS – FELTS 

★ ★ ★ ★ 

Haling from Canada, the 
new home of otherworldly 
avant-garde guitar inflection, 
Suuns have kept the home fires 
burning with some of the most 
dissident and fractured releases 
of the previous decade. Mixing 
brutality with a penchant for 
precise, punctilious tonality, 
Suuns create breathtaking 
soundscapes that never 
fail to feel invigorating and 
conscientious. 
Felt is as good as any of their 
previous work, containing a 
claustrophobic sparseness that 
gives the impression of the 
record fighting to break out 
of a shipping container and 
wrestling with itself in a fight for 
sustenance. Its propensity for 
drones and distortion create a 
prevailing wind of congestion 
and discord which sit beautifully 
within the tidal ebb and flow 
of Felt which pulsates and 
reverberates throughout. 
Melodies are necessarily 
sparse and clandestine but 
the emphasis of the album is 
that of a dystopian locomotive 
ploughing through morbid 
visions of the future. And for 
that alone, it’s truly a thing of 
beauty. (4/5)

EDITORS - VIOLENCE

With a career spanning a 
decade and a half, Editors, 
armed with post Brit-pop 
melancholia, came shuffling 
on to the scene at a time when 
British music was moving in a 
vastly different direction. Having 
clearly read repeatedly “Interpol 
for Dummies”, the Birmingham 
- based four piece released a 
couple of big single -leaning 
albums and then disappeared 
into the fog of a wilderness 
reserved for underwhelming 
conservative rock. Little did 
we all know they were still 
bobbing under the surface like 
a message in a bottle deemed 
too dreary even for Sting to 
salvage.  
Violence is a surprising record, 
but not for the right reasons. 
It’s surprising in that, bar a few 
extra tweaks of electro teats, 
it sounds exactly the same 
as everything we’ve already 
heard from the repertoire of 
a group who would make 
The Angel of the North look 
dextrous and malleable. You 
do wonder who’s still buying 
into this feeble franchise, the 
band appear to write the same 
song over and over, relying on 
production values to rejuvenate 
their music as apposed to an 
elevation in their songwriting 
process. (2/5)

GENGAHR – WHERE 
WILDNESS GROWS   

Approaching indie rock through 
a kaleidoscope of pixie prog 
and summer - day haziness, 
Gengahr create earthy and 
colourful tapestries bathed in 
natural light. Indeed, if one was 
to administer a fecal transplant 
to the cast of Animals of 
Farthing Wood, the musical 
timbre of the resultant stool 
would constitute the general 
tone of their latest offering 
Where Wildness Grows.
 
It is however a record a little 
without identity, at times it 
desperately wants to be a 
Tame Impala record, on other 
occasions it flirts with jangle 
and dream pop, so much so 
that it starts to feel like one of 
those abstract dreams which 
begin in relatively normal 
surroundings and ends with a 
dragon doing a sudoko on a 
multi-storey car park. 

There’s plenty to quietly admire 
though and it’s another pleasing 
instalment from a band who 
at least try to exist outside the 
parameters of how an indie 
rock band should sound. There 
are however plenty out there 
who do it better. 
(3/5)

CAMP COPE – HOW TO 
SOCIALISE AND MAKE 
FRIENDS
  
Camp Cope seemed a 
refreshingly authentic gust 
of apathy when they broke 
in 2016 with an impressive 
self titled record. With lyrical 
content reflecting the lows 
and even lowers of isolation 
and dead end jobs, Australia’s 
Camp Cope have the feel of a 
Silverchair for the 21st Century, 
their work simplistic yet deeply 
engrossing. With a flurry of 
creative negativity spewing 
from Georgia MacDonald 
throughout Camp Cope’s work, 
a new voice in a world of tired 
clichés is always revitalising. 

How To Socialise and Make 
Friends is not a title in any way 
steeped in metaphor, the album 
addressing full frontal social 
indifference at every corner 
but not in an overly indulgent 
or tired manner. There’s not a 
great deal on this secondary 
album we didn’t already know 
about Camp Cope bar more 
insightful observations about 
our seemingly predisposed 
cascades into chaos, but its 
easily nourishing enough to 
keep interest peaked in a band 
who seem at times dangerously 
honest and heartbreakingly 
burdened with oversensitivity.  
(3.5/5)

SUPERORGANISM - S/T 

Straddling the fence posts 
between twee pop and arthouse 
synth-psych sit Superorganism, 
a genuinely super organism 
thanks to their seven members 
of contrasting aesthetics and 
backgrounds. Their debut record 
has certainly been well and truly 
squeezed through the hype 
mangle to the nth degree, as 
the none – too - predictable 
headlines of “the saviours of…” 
and “the next generation of…” 
have been out in force to 
support an interesting collective 
of musicians and personalities. 

And the product…well, it’s good 
enough. The general sentiment…
just fine. The resonance…not 
cloying. It skips along nicely 
like a trouble - free schoolchild, 
unaware of the complexities of 
the world outside the playground 
it hangs unashamedly to the 
railings of. There are some 
moments that show a group 
with a real burgeoning ambition 
and appetite for high concept 
capabilities, but on the whole, 
the record plays it safe and feels 
a little like the stabilisers are still 
taking most of the weight. Given 
the viridity and purity of their 
waters, there’s plenty more room 
to lose the bathwater. 
(3.5/5)     

THE BREEDERS – ALL 
NERVE
  
When Kim Deal announced she 
was not to be involved in Pixies 
most recent incantations, it 
seemed likely that the releases 
would suffer as a result. Which 
they absolutely did, Deal’s 
minimalist bass lines and 
lonesome vocals being too 
imposing to truly replicate. 
However the split has allowed 
The Breeders to truly take 
centre stage, All Nerve being 
the band’s first release in a 
decade. 
Deal and Frank Black may 
have physically parted ways 
but spiritually and ideologically 
they are closer than ever, the 
two somehow co-joined in 
their musical approach and 
application. A lot of All Nerve 
could indeed be Pixies tracks 
and, at times, one half expects 
Black’s trademark yelp to come 
crashing in during chorus lines. 
That’s by no means a bad thing 
and the album is certainly 
never tiresome or bereft of 
new dogma. Tracks such as 
MetaGoth exhibit perfectly that 
knife-edge paranoia that Pixies 
came to be known for, and 
overall, All Nerve is as pleasingly 
harrowing a record as The 
Breeders have released to date.  
(3/5)   
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FLIGHTS OF HELIOS – 
ENDINGS  

Oxford’s Flights of Helios 
describe themselves as ‘drone-
pop’, and upon hearing the 
intro to twelve-minute opening 
track Donalogue on their 
debut album Endings, it’s easy 
to see why. The vocals are 
delicate and haunting and the 
instrumental is simply majestic. 
With the slow, drawling and 
delectable chords on songs 
Cartographer and Embers, 
placed next to the faster-
paced space-rock of Factory, 
the band’s experimental 
tendencies shine through, and 
it shows that they are really out 
on their own.  
Flight of Helios are in the 
business of creating something 
incredibly unique that will 
surely endure. Essential 
listening, and hopefully less of 
an Ending than a beginning... 
(RW) 

MOTHER – REMNANTS OF 
A WASTED DREAM EP

The first track and single on the 
Oxford quartet’s EP Petrichor 
boasts punchy guitar riffs and 
dreamy vocals, and is not 
dissimilar to Peace, whom 
the band played alongside (as 
Temper Cartel) at Ritual Union 
festival in October. The rest 
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of the EP, produced by Ride’s 
Mark Gardener, takes a more 
polit - pop route, appealing to 
the modern, angry adolescent. 
Lead guitarist and vocalist 
Josh Alden describes Potent 
Prophecy as being inspired by 
George Orwell’s 1984 and is ‘A 
bit of a kick back at religion and 
feeling disconnected,’. The EP 
is an impressive and intriguing 
debut that is sure to get the 
band a foothold in gaining the 
attention they deserve. 
(RW)

GAZ COOMBES – WORLD’S 
STRONGEST MAN 

The title track has an earnest 
otherworldliness that 
permeates much ofGaz’s 
third studio release. A delicate 
balance of crunchy guitars, 
70s keys, reverb-laden drums 
and a reassuring glam vocal, 
lead single Deep Pockets- has 
a driving quality that should 
be a live winner come festival 
season. Elsewhere, it veers 
off to some ethereal places 
with Sh*t I’ve Done it Again, 
Wounded Egos, the hazily 
majestic Slow Motion Life and 
Weird Dreams. A thoughtful 
collection; this is very much 
a solo album with a funkily 
experimental edge. Mr 
Coombes is not afraid follow 
the vibes wherever they lead.  
(LB)

BENNETT, WILSON, 
POOLE – ALBUM S/T

A labour of love from Oxford’s own 
million dollar trio of Robin Bennett 
(Dreaming Spires, St Etienne), 
Danny (& the Champions of the 
World) Wilson and former Starry 
Eyed and Laughing main man/
all-round legend Tony Poole, this LP 
wears an unashamedly retro heart 
on its sleeve.  From the soaring 
Byrdsian harmonies and jangling 
12-string of Soon Enough to the 
mondo-CSNY dying strains of 
Lifeboat, via the rootsy whimsicality 
of Wilson General Store and the 
backwards guitar solo at the end 
of Funny Guys,  we’re in a happier, 
groovier, late-Sixties kind of place 
and nothing wrong with that. I’m 
guessing Bennett, Wilson, Poole 
was a lot of fun to make, and, 
unless you’re very young or very 
churlish, it’s no less a pleasure to 
listen to. Remember Kent State - 
don’t go to ‘Nam and dig it, man! 
(HG)

THE GREAT WESTERN TEARS 
– SHADOWCAST   

“Just another rolling stone...” This 
stark tale of loss and redemption 
sees GWT’s music grow 
ever more substantial. Darkly 
atmospheric, Dava Waterhouse’s 
gravel-voice trembles inexorably 
towards a kind of catharsis, 
backed simply by Garry 
Richardson’s haunting Resonator 
guitar figure, Ben Heaney’s 
mournful violin and an evocative 
cameo from producer Richard 
Neuberg on harmonium. Well 
worth a look also is Ryan C. 
Quartermain’s terrific video (their 
first ever) for the song, proving 
you can’t keep a good bass 
player down, even when not 
required musically! Roll on the 
second LP.  (HG)
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Tue 20th Mar • 7.00pm 

Rae Morris
+ Pauli

Sat 24th Mar • 6.30pm

Turin Brakes
Fri 30th Mar • 7.00pm

Super Hans
Fri 30th Mar • 11.00pm

White Magic Birthday Bash 

Ft. Seani B, Allan Brando, Jah Will, 2Xclusive, Party 
Shot Movement 

Sun 8th Apr • 7.00pm

3 Generations of Ska 
+ Stranger Cole  + Neville Staple Band 
+ Sugary Staple  + The AC30s  + The Inflatables

Mon 9th Apr • 7.00pm

Dirty Sanchez
15 years of Dirty Sanchez live
feat. Lee Dainton & Matthew Pritchard 

Sat 14th Apr • 6.30pm

The Blockheads
+ Chasing Daylight 

Sat 14th Apr • 11.00pm

Darkzy UK Tour 
Mon 16th Apr • 7.00pm

Little Comets 
Wed 18th Apr • 7.00pm

Cabbage
Thur 19th Apr • 7.00pm

The White Buffalo
+ Alice Drinks The Kool-Aid

Fri 20th Apr • 6.30pm

Rejjie Snow
+ Eblast

Sat 21st Apr • 6.30pm

Isaac Gracie
Sun 22nd Apr • 7.00pm

MC Lars
+ Koo Koo Kanga Roo

Thu 26th Apr • 7.00pm

Will Heard
Thur 26th • 7.00pm

Don Broco
Fri 27th Apr • 6.30pm

Heather Small - 
The voice of M People

Sat 28th Apr • 6.30pm

UK Foo Fighers - Banging 
On the Ceiling Tour
Wed 2nd May • 6.30pm

Ocean Wisdom
Thur 3rd May • 7.00pm

Lower Than Atlantis
Fri 4th May • 6.30pm

Rhys Lewis
Fri 4th May • 6.30pm

Wilko Johnson
+ Hugh Cornwell Band 

Fri 4th May • 11.00pm

Mighty Crown Far East 
Rulers
Sat 5th May • SOLD OUT • 6.00pm

Frank Turner 
& The Sleeping Souls
Sun 6th May • 7.00pm 

Mallory Knox
Mon 7th May • 7.00pm

The Bluetones
+ The Velvet Hands

Thur 10th May • 7.00pm

DMA’s
Fri 11th May • 6.30pm

Marmozets
Sat 12th May • 6.00pm

Cold Black & Death 
Remains
Sat 12th May • 6.00pm

Seether
Wed 16th May • 6.30pm

Barrence Whitfield 
& The Savages 
Wed 23rd May • 6.30pm

Coco and the Butterfields
Sun 27th May • 6.30pm

Cocaine Piss
Fri 1st Jun • 7.00pm

Carcer City 
Sat 2nd Jun • 7.00pm

OMYO

Thu 7th Jun • 7.00pm

The Wedding Present 
“Tommy” 30th Anniversary Tour

Sat 9th Jun • 7.00pm

A Band Called Malice
The Definitive Tribute to The Jam

Thur 14th Jun • 7.00pm

Sona Jobarteh
Fri 15th Jun • 6.30pm

Nick Heyward
+ Pugwash

Fri 22nd Jun • 7.00pm

Zodiac Reunion Party
Disques Voge, Sky Larkin, Transformation, Osprey

Fri 14th Sep • 6.00pm

Molotov Jukebox 
Sat 22nd Sep • 6.30pm

Dressed To Kill - A Tribute 
To KISS 
+ Electric Circus (A Tribute to W.A.S.P)

Sat 6th Oct • 6.30pm

The Smyths - Unite and 
Take Over Tour 2018
Fri  12th Oct • 6.30pm

Antarctic Monkeys
Sat 13th Oct • 6.30pm

Britpop Boys
Thu 18th Oct • 7.00pm

The Daniel Wakeford 
Experience
Sat 27th Oct • 6.30pm

Guns 2 Roses
Sat 17th Nov • 6.30pm

Definitely Mightbe 
Oasis tribute

Tue 27th Nov • 7.00pm

Shame
Fri 7th Oct • 6.30pm

Pearl Jam UK
Sun 2nd Dec • 7.00pm

Bjorn Again 
Sat 22nd Dec • 6.30pm

Faith – The George Michael 
Legacy

facebook.com/o2academyoxford

twitter.com/o2academyoxford

instagram.com/o2academyoxford

youtube.com/o2academytv


