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According to the publicist’s blurb, Gaz 
Coombes’ new album, going by the typically 
understated title World’s Strongest Man, is 
‘inspired variously by Grayson Perry’s The 
Descent of Man, Frank Ocean’s Blonde, 
Californian weed, British woodlands, 
unchecked masculinity, Neu! and hip-
hop’. Thankfully it is also inspired by good 
ol’rawkan’rewwl with spiky lead single Deep 
Pockets. OMS first heard this at his comeback 
Oxford gig at the Jericho Tavern after he’d 
just written it, because that’s how we roll…
LP available on Gaz’s Hot Fruit label on May 
4, with one - off London show at ULU on 
February 28. 

SAE, the creative media institute in Littlemore 
have launched a new initiative to offer 
local bands a fantastic opportunity to 
record and film sessions at their high - tech 
studios. Students from SAE collaborate with 
the acts, recording and mixing their ‘Live 
Lounge’ performance. The venture has 
been successfully running at their Liverpool 
site for 2 years with many local acts getting 
involved. Acts get exposure through various 
media channels too, and you get to keep the 
copy of your recording for your promotion. 
Get in touch by emailing Dani Bonventre 
at d.bonventre@sae.edu and include links. 
Find previous SAE Live Lounge sessions on 
Youtube. 

There’s a strong Oxford presence at the Are 
You Listening? festival which happens at 
various venues around Reading on April 28. 
August List, Vienna Ditto, Autumn Saints 
and Tiger Mendoza from our fair city make 

the short trip down the road. They join a 
tempting - looking lineup which includes 
6Music’s Steve Lamacq, lounge funkers Field 
Music, Bristol’s right wing - bothering agit - 
punks Idles and OMS favourites, Liverpool’s 
finest oddball pop merchants Her’s (who also 
play at the Cellar on May 12). Tickets for the 
day are £20.00 and can be purchased from 
areyoulistening.org.uk.

Brian Briggs makes a welcome return to the 
local live music arena in March, his first, to 
our knowledge, since Stornoway sadly called 
it sayonara. Enticingly, he’s teamed up with 
poet / songwriter Paul Henry and they’ll be 
performing their collaboration The Glass 
Aisle, described as ‘a long poem with songs’ 
– along with a selection of Brian’s Stornoway 
repertoire. It’s on Saturday March 3 at the Old 
Fire Station, tickets from oldfirestation.co.uk 
or on 01865 263990. 

Some Radiohead – related activity going 
on. Guitarist Jonny Greenwood has his own 
album, the original soundtrack to the new 
Paul Thomas Anderson film Phantom Thread 
starring Daniel Day Lewis. You can read 
Richard Brabin’s review ‘a joy to behold’ on P20. 

Jonny’s former band mate Nigel Powell 
(in  pre - ‘Head Illiterate Hands) has his 
new album released as Sad Song Co, his 
fourth, which is titled Worth. Nigel was also 
previously a member of Unbelievable Truth 
with Andy Yorke, is in Dive Dive, and is now 
better known as the drummer in Frank 
Turner’s Sleeping Souls. The Frank man 
provided backing vocals, while Chris T-T also 
contributed to the album. His tour calls in 
locally at MAO on February 17. 
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Look out for Smart Oxford Playable City’s 
winning commission, Starlight, Starbright - a 
series of 7 installations you’ll spot around 
the city for the next 6 weeks created by 
Bristol outfit Hellion Trace. A reflection of the 
constellations in the night sky, jump on board 
and literally dance the stars. Check out their 
YouTube & Spotify stargazing playlists and add 
your own! 
Info: twitter @HellionTrace, HellionTrace.com 
& starlightStarbright.co.uk.

Local self – proclaimed ‘metal novelist’ Sarah 
Tipper has released her eighth novel The 
Very Metal Diary of Cleo Howard 1997, a 
story about growing up as a metal fan in 
Reading. It’s available to buy now on Amazon. 
You can also check out Sarah’s serialisation 
of her headbanging - inspired prose, which 
namechecks the likes of Lemmy, Motley Crue, 
Van Halen and Spinal Tap, on Youtube.  

Oxford’s psychedelic space behemoths 
Flights of Helios release their much - 
anticipated debut album Endings on February 
19. They have three dates for your diary at 
which you can join them to celebrate. They 
play an afternoon unplugged set at the Magic 
Café, Magdalen Road billed Psychedelic 
Teatime on February 10, there’s an enticing 
headline slot at the Jericho on March 29 and 
a Truckstore takeover on April 26 which will 
see the boys dig out their favourite tunes and 
man the decks, and play a live set too.  

OMS34

Tickets: £20.00 early advance areyoulistening.org.uk
Tickets available at: areyoulistening.org.uk   •   wegottickets.com   •   Truck Store
Entry to venues is by wristband only, except venues marked † which offer limited single entry on the day from £5.00. 
Reading Mencap charity number: 1118287     readingmencap.org.uk

In aid of

SATURDAY 28th APRIL 2018 
READING

ASH THE AUTHOR H AK/DK H CARNIVAL YOUTH H FEBUEDER 
HAVE YOU EVER SEEN THE JANE FONDA AEROBIC VHS? H HER’S H MUSH 

SALTWATER SUN H THE AUGUST LIST H VIENNA DITTO H WARM DIGITS H YONAKA
ANIMAL HOUSE H DEERFUL H DRUG STORE ROMEOS H EAT DADDY EAT H EVER HAZEL 

HERE ARE THE YOUNG MEN & UNCLE PEANUT H NOBODIES BIRTHDAY H THE ADY BAKER SOUND 
THE AUTUMN SAINTS H TIGER MENDOZA H TINY GIANT H TWIN SUN H VINYL STAIRCASE

+ many more acts still to be announced

- Second Line-Up Announcement  - 

FIELD MUSIC

Your wristband grants access to all of the venues on the day, subject to capacity and age restrictions • Line-up subject to change • Proof of age may be required

VENUES: 
Milk (18+)   Oakford Social Club† (18+)   Purple Turtle (18+)   Rising Sun Arts Centre† (14+) 
St Laurence Church (14+)   South Street Arts Centre (14+)   Sub89 (U/16 with adult)

 /AreYouListeningFestival    

 @AYLFest (#aylfest)    

 AYLFEST (#aylfest)

I D L E S
PHIL TAGGART

(BBC Radio 1)
STEVE LAMACQ

(BBC 6Music)

The local voice of learning disability

Reading mencap

AND FRIENDS PRESENT…

HEAVY POP, READING M
ENCAP

OMS is published 5 times a year, every May, July, 
September, November & February
We are always on the lookout for people to 
contribute – mainly gig and music reviewers so 
get in touch at back2left@gmail.com, at the OMS 
Facebook page or on Twitter @omsmagazine. 
Please send news and music links for review to 
above email address.

Oxfordshire Music Scene is published by Back & to 
the Left Publishing 
Contact: back2left@gmail.com
Editor: Stewart Garden 
Design & reviews: Autumn Neagle 
Thanks to all the contributors: Thanks to all the 
contributors: Richard Brabin, Ulisses Lima, Leo 
Bowder, Chris Monger, Liz Green, John Blunt, Hugh 
Garrety, Tom McKibbin, Cheryl Flynn.



And maybe they’re right: it’s easy to be addicted to the ‘Zone. Their set is a mix of old classics 
and newies; the band playing with the ease and familiarity born of many years of touring 
together. Bassist Leo Williams and drummer Greg Dread have been at it for even longer, 
before DZ, in Big Audio Dynamite (their bandmate from that time, Don Letts, makes a creative 
contribution to the new album- a touching ditty about the late, lamented DJ Derek). Jungle 
producer Bazil, dropping samples into the mix and dubbing up the vocals, augments their live 
sound. 

The yin and yang dynamic of the super laidback rootsman Earl 16, and hyper geezer MC Spee 
is still in full effect. The crowd is drawn mainly from the older, loyal Dreadheads  - like the 
present writer - but there is also a smattering of younglings. We meet founder member Greg 
after the gig draws to a juddering, trancey halt and ask the secret of their longevity.

GD: “Find the right person to run your business with and play to your strengths. Smoke the 
‘erb, or whatever. I don’t smoke it any more - I eat it.…I bake cakes. [Chuckles] I feel lucky 
that we didn’t go stratospheric - we weren’t a massive band. We’ve managed to keep it at 
a nice level. We’ve reinvented it with new people coming along, and I’ve still got a hunger 
for writing. I always want to push new stuff and make it seem fresh, rather than just play 
our old hits. This is our 8th album and we’re working on the 9th to be out 2019…. We keep 
refreshing it.”

Or to paraphrase their anthem ‘Little Britain’: this is their inheritance; to lead you on a merry 
dance.
 
By Leo Bowder
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OPEN 
SEASON!  
Pretty much any night of the 
week in Oxford there are numerous gigs to choose 
from. It’s a similar case with open mic nights 
- there’s not as much competition, but Sunday - 
Thursday there’s a fairly safe bet you’ll be able to find 
one to play or to just get a drink in and check out 
the talent. Our resident crooner CHRIS MONGER 
slapped his acoustic on his back and headed out 
across the city to see for himself which are best. 

THE LIBRARY – PIZZA MIC  
(MONTHLY ON A TUESDAY) 
The monthly open mic at the Library is billed as 
‘Pizza Mic’, due to the fact it’s held on a Tuesday, 
when some great pizzas are made in their garden 
pizza oven. Performers get a free pint and a reduced 
price pizza, which is the best deal for playing I’ve 
found so far in Oxford, and a good enough reason 
to go back each month.
The night is held in the basement where they hold 
other gigs and DJ nights. It’s a fairly cosy and relaxed 
atmosphere, the performers mainly musicians with 
guitars and vocals, but also the occasional rapper, 
poet or comedian.

THE BULLINGDON 
– COWLEY ROAD 
UNPLUGGED 
(MONTHLY, 
THURSDAYS)
Held in the front bar of the 
Bully and has a more  
student age demographic 
than the others I’ve visited. 
It’s also probably the busiest.
There’s a nice, informal 
approach, with most 
performers also streamed 
on their social media, and 
a range of music, from acoustic guitar to piano to 
singers with backing tracks. Towards the end of the 
night things get even more informal, with a few of 
the musicians going up on stage for a jam session, 
with musicians and vocalists swapping around - with 
entertaining results.

THE JAMES STREET TAVERN – SPARKY’S 
FLYING CIRCUS (WEEKLY TUESDAYS)
Sparkys Flying Circus is a fairly long running night, 
having previously been at the Half Moon before 
moving to the James Street Tavern. As might be 
expected with a night this long running, there’s a fair 
few regular attendees, with a number of in jokes, but 
it’s also very welcoming to new acts of any level of 
experience. It’s a lively night with a good range and 
standard of music and with an attentive audience.

THE RIDDIM SECTION  - ZONE IN! 
LEO BOWDER MEETS ENDURING DUBBY DANCE 

GIANTS DREADZONE 

Dreadzone are no strangers to Oxford. Having been at various incarnations of 
this place (the Zodiac, Carling and now O2 Academy) as well as the Bullingdon; 
there’s never too long between visits, but they have been strangers to the national 
album charts- not having a top 40 LP in the last 2 decades.  
That changed last year with Dread Times- a blast from the blast that still sounds 
fresh. Having seen them live countless times since the mid 90s and after at least 5 
interviews and thousands of pictures, I think they think I’m stalking them...

DREADZONE 
PHOTO BY LEO BOWDER
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“We played every gig we got offered whether it was someone’s 
living room, the Dog & Duck or Common People....”

But on the highlights he thinks “Common 
People was my favourite gig ever – the tent 
filled as soon as we started playing and 
everyone was going nuts. Josh added “We 
had 3 gigs that day – the last one wasn’t so 
energetic! You almost have to do that – that’s 
what made us a good live band.”

There were downsides though, in that there 
was no time for anything else, including 
writing new material and this has led them 
to change tack in that they’ll release a single 
regularly but there are no immediate plans for 
another album. Alex says “It takes so much 
energy and resource to do an album and then 
promote it. It makes so much more sense.” 
 – Adam added “It’s really hard to stay creative. 
You do the album, you tour the album and 
when you do all that you don’t have the 
headspace to sit down and write new stuff.”

As a result of all their work though, the band 
are making inroads outside Oxford – they 
now have a regular night at the Monarch in 
Camden and more places to play – Alex thinks 
“It’s mostly word of mouth and now people 
want to book us – because we’ve done so 
many - it just grows. We played every gig we 
got offered whether it was someone’s living 
room, the Dog & Duck or Common People 
– on the back of some good press and BBC 
Introducing - and now people want to book 
us.” 

The band have a real zesty live show, I asked 
them how they go about capturing that on 
their records? Drummer Benji: “It presents a 
real challenge because you feel like you put all 
this energy into the performance, the crowd 
will give you something back and you get 
really excited about what you’re doing. It can 
be a real struggle when you’re in the studio 
– you’re struggling to get that feel. You can 
play the same notes but you can’t make it the 
same thing.”

The solution Alex thinks is “With this new 
single we focused on getting it to sound 
exactly like we wanted it to sound when 
we recorded it. We’d arrange the song with 
exactly the same sounds that we wanted, gig 

them ready, and we had them ready to go 
into the studio.” “We make sure it’s sounding 
right at rehearsal” adds Josh.  

Listening to them, it’s clear there’s a 
collision of styles going on – you can’t easily 
pidgeonhole them. They’re certainly not 
your typical Oxford band – I for one was 
quite taken aback - they seemed to to have 
more in common with Jamiroquai and Chic 
than Johnny Cash. Talking to them you get 
more of an idea about where they’re coming 
from - they mention the Raconteurs’ sound 
as an early blueprint – bassist Josh talks 
enthusiastically about what Stevie Wonder 
does with his left hand on his keyboard..

Alex likes “female pop like Lady Gaga, 
Beyonce, Sia, - so much quality over the last 
5 years - focusing on that has changed things 
quite drastically for me – I used to listen to 
lots of rock music like ELO and Led Zeppelin 
and then Jack White – now for me it’s female 
pop artists.” 

Exciting times if Tooth is anything 
to go by – just don’t cross Alex in a 
public place! 

By Stewart Garden

Alex Grew - Vocals
Joshua Rigal – Bass 
Adam Stowe - Guitar
Benji Page - Drums

New single Tooth is out on February 
9 and they play Gappy Tooth at 
the Wheatsheaf, Oxford Saturday 
February 24.

Cover photo by 
Jess Dixon

OMS31

“The Oxfordshire Punk RnB scene is born...”
A cosy pub in Cassington next to a log fire and a similarly warming pint of the brown 
stuff is pretty far from the last time I saw these four guys, who are spreading them-
selves comfortably around a table and the papers, tearing it up onstage at the Academy 
last year. They had been touring the ass out of their debut album Cold Tales and played 
every festival known to humanity in England last summer. 
So, they’ve had some time to reflect now and, more importantly, to record some new 
music – this in the shape of Tooth, their spanking new single, owner of a funk bassline 
which would have Bootsy Collins reaching for a fat one and a lyric so venomous that 
Morrissey would be proud. The Oxfordshire Punk RnB scene is born...

We enjoyed that at the time…it was right for 
the time, but we wanted to progress in terms 
of sound.” 
Alex continued “We wrote loads and loads 
of songs and we ended up on this tangent 
we were kind of happy with – now we’re on 
another tangent which we’re happy with – I 
guess we’ll record ten of those and then 
change again!”

They had quite an amazing year last year – a 
glance down their schedule from that time is 
enough to give any band the fear, and they 
had full time jobs too. 

Alex said “Through the festival season there 
were so many days we had multiple gigs so 
it’d be like Friday we’d have a gig, Saturday 
we’d play two shows and Sunday – we’d 
multiply it by doing acoustic shows as well.” 

LITTLE BROTHER ELI

OMS34

Singer Alex explained that “It’s a fun, angular 
song and it’s about getting wound up by 
people. The tooth is toothache – someone 
who so infuriated me – and I had someone 
particular in mind – I think people can relate, 
whether it’s on public transport or wherever 
you are and someone is driving you to 
murderous rage.”

It’s quite a distinct sound from their previous 
offerings, I asked the band, who are named 
after a character in Paul Thomas Anderson’s 
taught and tense film There will be Blood, if 
this was a conscious move to change? 

Guitarist Adam: “We had this period where we 
had done the last album, we had some line-up 
changes, and we were writing new songs, but 
they ended up in the same ballpark as the old 
stuff. 

“It’s a fun, angular song and it’s about getting wound up  
by people..”
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What was the first record you bought..  
Matt: My first CD was The Offspring’s Americana but 
my first vinyl was Venetian Snares’ Pink and Green 
which I got along with a set of decks from a mate. 
There were a good few years between them.
Elliot: I’m all about CD’s over vinyl and mp3 to be 
honest. The first CDs I ever owned were Black 
Sabbath Paranoid and The Beast of Alice Cooper. 
They were Xmas presents one year when I was 8 
years old...

..and the last? Matt: The last record I bought was 
probably Mickey Finn’s Bad Ass. The last CD was 
Floor’s Oblation.
Elliot: Armed For Apocalypse - Road Will End
Ryan: Metallica - Hardwired to Self Destruct…

Most prized possession? Matt: My most prized  
possession is Tool’s Lateralus, but my rarest is 
Slipknot’s Mate Feed Kill Repeat.

We’re coming round for dinner – what’s on the 
stereo? Matt: Some Cinematic Orchestra so I can 
enjoy it but still pretend I’m classy.
Ryan - SLAYER!

What would surprise us? Matt: The Hysteria  
drum n bass CD packs might surprise a few readers.
Ryan: Dr Dre 2001...amazing album!
Elliot: Wardruna - Runaljod - Ragnarok? 

Tour bus / car current listening? Matt: Boards of 
Canada is prevalent as commute music at the  
moment. Early morning dreamy and minimalist.
Elliot: The Doors and Creedence Clearwater Revival 
get a lot of plays in the van... all good stuff!
Ryan: Lots of hardcore, chilled hip hop/trip hop…

What’s the heaviest song ever recorded? Matt: The 
term heavy has such broad and thick strokes, but there 
are many bristles. Meshuggah’s I has to be up there.
Elliot: The Abominable Iron Sloth - Hats Made of Veal 
and That New Car Scent’....Heavy as fuck!
Ryan: I’m not a huge fan of the band but I really like 
the song Funeralopolis by Electric Wizard from their 
Dopethrone album. This song is crushing. 

Early morning, back on the road? Matt: Depends 
how heavy a night it was. If everyone’s passing out 
then it might be something like Zero 7, Portishead, 
Massive Attack. If we’re collectively on it then  
something like Torche, The Dwarves, KARP. 

And after a gig? Matt: AC/DC is normally solid. Again 
it depends on what the general vibe is that’s going 
on. It could just as easily be some Mark Lanegan. 

First dance at your wedding was / would be:
Matt: Tough call, probably either Death’s Scavenger 
of Human Sorrow or Venetian Snares’ Children’s 
Limbo. If she doesn’t crack up laughing then the 
wedding was a mistake.

Which Oxford bands do you follow?  
Matt: Winnebago Deal took me through secondary 
school in a big way. Great band.
Elliot: Winnebago Deal, Sextodecimo, Suitable Case 
for Treatment, Jor, Sow…

Something on to whip up a crowd before you 
come on:? Matt: Andrew WK’s Party Hard
Ryan: The Beastie Boys Sabotage
Elliot: AC/DC It’s a Long Way to the Top if You  
Wanna Rock ‘n’ Roll’.

Desert Storm talking to Stewart Garden
Sentinels is released on APF Records on 
March 1.

OMS32

WHAT’S IN 
YOUR RECORD  
COLLECTION  
With DESERT 
STORM  
“If she doesn’t crack up laughing, 

then the wedding was a mistake”
Deserving of an award for raw 
staying power, Desert Storm recently 
celebrated 10 years of hard rocking 
at the top. They are also about to 
unleash the mighty force with their 
latest album ‘Sentinels’. OMS threw 
the horns in their general direction 
and quizzed singer Matt, Ryan 
(guitarist) and drummer Elliot about 
their pet sounds.. 
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AT HOME WITH...

MATT SAGE FROM 
ART THEEFE 
Peeking in through the keyhole at what 
Oxford’s music stars get up to offstage
Last item of furniture you bought: A bath chair, 
which I suppose is really two items.
Last meal you cooked: A Roti sans Pareil (mythical, 
17 birds roasted Russian doll-like-Culinary Editor) 
What was in the fridge last time you looked: Grandma.
Your favourite spot in the house: Under the bed - 
with all the cash, socks and monsters.
Late sleeper or early riser: Never get enough sleep: 
have you ever looked under my bed?!
Last person who came round: Jehovah
Album or playlist while you cook: I’m right back on 
the vinyl, (and listening mostly to Clifford Brown, 
a beautiful jazz trumpeter from the 40s who died 
tragically young) and the record player is the in the 
living room, so I have to constantly run back and 
forth from the kitchen .. I am, as a result, producing 
some epoch-defining cuisine (see above).
Pets: I’m not really a pet kind of guy, so I’d go for 
something more decorative and self-sufficient, like a 
sea cucumber
Recent binge - watched TV drama: Better Call Saul. 
These series with their adrenal-pulverising endings 
are specifically engineered for binge - watching. 
You just can’t do one on its own.
A song you wrote at home recently: It’s called Now 
the War is Over, which I wrote over Christmas (check 
on the Art Theefe Facebook page).
Radio show: Steve Wright in the Afternoon - purely 
for cathartic reasons: I get to sit in my car and 
scream for three hours each day. That’s the magic 
of radio.

Art Theefe launch latest single I Trained a Spy at 
MAO on Friday March 2. Matt also runs Catweazle, 
the legendary unplugged monthly at East Oxford 
Community Centre - catweazleclub.com
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How long has the studio been going for? We 
opened the doors to the public in 2013. In 2015 we 
finished building our second control room designed 
and built by Pete Brown who also then became my 
business partner. 

What’s your favourite bit of equipment you have: 
It has to be the 1960s Model 147 Leslie cabinet. It’s a 
valve rotary speaker that looks and sounds incredible. 
As well as being used as the speaker for our C3 
Hammond organ we also use it for guitars, vocals, 
delays and anything else you want to make sound 
otherworldly! 

What other bits do you use:
Our recording desk is a 12 channel Neve suitcase 
mixer that, coupled with our Cole 4038’s and 
Nueman U87’s creates that open, natural recording 
sound we all love. Some of the instruments we have 
in house are a Fender Rhodes Mk2, Yamaha upright 
piano, Roland Juno synth, 70s Ludwig drum kit and a 
great selection of vintage guitars and valve amps.

What bands record / rehearse there?
My own band, Nubiyan Twist, records here as well 
as my sister, Megan Henwood, and Pete’s band, The 
New Grass Cutters. As myself and Pete are gigging 
musicians we meet a lot of other hard working bands 
which has formed the regular work. A few who have 
cut records are: Brother Strut, By the Rivers, Nerija, 
Third Lung, Me and my Friends, K.O.G and the Zongo 
Brigade, Jackie Oates, Mighty Leap, Solana, Kamikaze 
Test Pilots and Dutty Moonshine.

THE STUDIO  
& GEAR SPY  

WITH...  
CHRIS MONGER  

The ORIGINAL MICROKORG was released over 
15 years ago, and for a period was a staple of 
shows, with at least one band on any given night 
almost guaranteed to have one. A few years later 
the Microkorg XL was introduced, which is larger 
with a slightly different design and more options, 
now Korg has gone back to the original design 
and added the Microkorg S to the family. 

NO REPLACEMENT This isn’t a replacement, but 
an addition to the other two models, something 
to sit between the Microkorg and the XL. 
At first glance it looks exactly the same with 
slightly different colours, but switching it on 
quickly reveals that there are now a set of 
speakers build in, which handle a fairly impressive 
volume and levels of bass with only some slight 
distortion. The speakers are built into the body, so 
don’t take up any extra space on the top or sides. 
The mini keys are the same as the Microkorg 
- they aren’t the best of their kind, but are still 
perfectly playable for chords and synth lines and 
the pitch and modulation wheels allow some 
expressive playing.

GREAT SOUNDS The sound engine is the same 
as the original Microkorg, with 4 note polyphonic 
synth sounds and an 8 channel vocoder, but 
there are now 4 banks of patches allowing for 
twice as many presets. This also means that the 
multiple options for the synth sounds are still 
made by selecting a menu from one of two dials 
and viewing parameters on a 3 character screen, 
where it would have been good to have USB 
edition functionality. This aside, the sounds are 
great, with a lot of versatility and variation.

Pros - Portable, with battery power capabilities. Powerful 
synth engine in a small package. Cons - Fiddly to change 
sounds. There are now a lot more options for both 
analogue and digital mini synths in the same price bracket.

LET’S GO DOWN THE STUDIO
WITH JOE FROM HENWOOD STUDIOS

“We used over 1500 straw bales as the main insulation” 

Please get in contact for rates, full studio info and to book a tour of the studio: joe@henwoodstudios.com 
01491 834766 or 07702799306 www.henwoodstudios.com
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What do you think is special about your studio: 
Firstly, we used over 1500 straw bales as the main 
insulation which creates not only a great acoustic 
for recording but a warm, inviting feel. Second, each 
stage of the making of the studio has had musicians 
involved, creating an environment conducive of 
being creative. And thirdly, our in house producers 
Pete and Tom are not only highly skilled studio 
engineers and incredible musicians but they are also 
really easy to get along with and always get the most 
out of the artist.

Do you prefer analogue or digital: We use the best 
of both worlds, with high end analogue era mics/
pres/effects into a pro tools system to capture, 
edit and mix. We do also have a two track Studer 
A807 tape machine that some bands use either for 
tracking or often for tape delay effects. 

How can people kick back after sessions: 
Accommodation at the studio comes in the form of 
our cosy, converted shipping container. There is a 
woodburner, TV and a load of board games to help 
you escape the studio if it all gets a bit much! Also, 
the studio is situated on a farm and there are loads of 
great walks around. 

Any particular moments of creativity / inspiration: 
The Straight Lines live video session with Nubiyan 
Twist had a great atmosphere. We had 12 musicians 
all playing live and used the 2nd out of 3 takes which 
is always a sign of a great session. Check it out on 
youtube!

FENDER CUSTOM SHOP ’62 
STRATOCASTER JOURNEYMAN RELIC 
These guitars are their top of the line 
offering, this one is part of their ‘Time 
Machine’ series, a replication of a 1956 
Stratocaster recreated using the tool 
and techniques that would have been 
used back in the day. The finish has 
been artificially aged to give a look 
you would expect for a 60 year old 
guitar that has been kept in storage, 
slight wearing and cracking to the 
paint, but not to the extent where it has 
been overplayed, giving it a uniform finish 
which looks more authentic, and tasteful, 
than most relic jobs.

PICKUPS The pickups have been hand 
wound to vintage spec, a lower output 
than most modern guitars with a nice clear 
shimmer. In comparison to a modern high 
end Strat there is less power and less of ice 
pick-y sound, requiring more gain to push 
an amp into overdrive, but still retaining the 
classic Strat quack in the right positions

SATISFYING TO PLAY The light relic-ing 
of the neck manages to feel like a guitar 
that has been used a little rather than one 
that needs breaking in or has no varnish 
remaining on the back. True to the vintage 
styling it is fairly thick, but satisfying to play. 
At this price it’s not going to be something 
for the average guitar player, but for 
someone looking for a higher quality Strat, 
or as a more reliable alternative to a vintage 
guitar it’s worth looking into.

Pros - Great feeling well made guitar, looks 
fantastic. Cons - Very high price, potentially low 
output for some uses.

Equipment kindly supplied by PMT, 381 Cowley Road, Oxford. 
Chris Monger photo by GlassHertzzPhoto

BUSINESS FEATURE
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MARK LANAGAN BAND, 
o2 ACADEMY OXFORD 
The term ‘living legend’ gets bandied about 
willy-nilly, but in Mark Lanegan’s case it easily 
applies. He’s simply one of the greatest singer-
songwriters of the past thirty years, and when 
he kicks into opening number Devil’s Head 
Tattoo, from his most recent album Gargoyle 
he immediately enraptures the crowd at a 
sparsely populated O2 Academy.  
His baritone voice is as raw as Tom Waits’ and 
as silky smooth as Nat King Cole’s, and while 
his recent forays into more electronic music 
have been good, it’s when he goes back to 
rootsier material like One Hundred Days and 
the sultry Come to Me that Lanegan really 
shines. The band is flawless and recent single 
Beehive is a definite highlight from the later 
albums, but the real treat of the night is an 
acoustic encore of One Way Street. (TM)

Journeymen. Have The Cribs been around 
long enough now to be called journeymen? 
Maybe. Tonight’s packed show upstairs at the 
Academy had those Jarman Boys delivering 
both Rock and Roll in abundance like the 
(old?) pros that they (now?) are. With a 
performance as tight as their t-shirts, the two 
upright Jarmans look like Brian Cox’s little 
brothers, but there was none of that space 
stuff here. This was a show all about loud 
geetars, big choruses, feet on the front-ups 
and straight - in thrashed - out pop. With 
the juiced - up crowd bouncing hard almost 
instantly, the band rarely slowed down, mixing 
songs from their latest Albini-produced LP, 
24/7 Rock Star Shit, with playlist favourites. 
They even gave the set to the floor to take 
requests. The show built and started to 
suggest chaos but it never got that far and 
actually The Cribs could be accused of playing 
it too safe, sticking to the solidly successful 
formula that has served them, and us, so well. 
The starry eyed crowd were there for the 
taking and the promise to get properly batshit 
that was in the air never quite materialised. 
Whatever the case, the love being shared 
between The Cribs and their fans was a thing 
of beauty and any band that projects the giant 
talking head of Lee Reynaldo on a wall in our 
fair city can always be forgiven for taking it a little 
easier deep into a national tour/career. (CF)

THE CRIBS,  
o2 ACADEMY  
OXFORD

WILLIE J HEALEY,  
o2 ACADEMY, OXFORD
“Let me introduce ‘Shagger Number 1’, ..and 
Shaggers 2 & 3..’ a cheeky Willie seemed 
to relish monkeying around, hugging a toy 
chimp he’d found on stage, teasing his band 
mates Chris Barker and lege’ Garo (drummer 
Mike Monaghan was off playing with St 
Etienne at the Shepherds Bush Empire, a big 
night for the ‘Shire!) and enjoying bants with 
the crowd; And love him we did.  
Apt that opening track was the anthemic 
‘Would You Be’.. my Best Friend, as it wasn’t 
long till we all felt like homies. A largely 
home-town crowd, it seemed like half of West 
Oxfordshire had rocked up - most of the band 
hailing from Carterton & Witney ‘hoods - and 
Willie has certainly put the time-in, winning 
over hearts and ears everywhere. Even Ride’s 
Loz had snuck in to see what he was all about, 
“It’s my first time, I KNOW!!”  
Now, riding the wave of success of cracker of 
an album, ‘People and Their Dogs’ and off on 
tour, it looks like we’re gonna have to share 
him. The full Willie J Experience blasted out 
an infectiously boisterous wall of garage-rock 
that lifted you up, chucked you about and 
messed with your head. He tore through hit 
after hit, from the drawly magnificence of 
‘Lazy Shade of Pink’, to the stomach punching 
intensity of ‘Love Her’, the stoner-styled ‘Greys’ 
and ‘My Room’ spangling with whatever’s 
buzzing around in his head.  
Just when you thought you’d seen Peak 
Willie, a solo turn saw him drenched in white 
spotlights, and with the air of an old-time star 
of the silver screen, he seemed to hold the 
room gently in his hands, and blew us all away 
with fragility and care. The affection in the air 
was a fitting testament, the personal touch 
ever-present after, as he spoke to everyone 
he could. A smiling Carl from Truck Records 
summed it up, “The boy done good.” (AN)
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HALFWAY TO 75  
XMAS JAMBOREE,  
ISIS FARMHOUSE
 

The night was dark and stormy, the 
towpath icy and treacherous. Never was 
a pub so warm and welcoming as the Isis 
Farmhouse that midwinter’s eve and may 
the Lord have pity upon those brave souls 
who perished en route. 
The evening kicked off in the bar, where 
the Savoy Jazz Swingtet served up a nicely 
judged set of standards and, dare one say 
it, seasonal favourites. Ably directed by 
bandleader Al Ryan on trombone, every 
member of the all star octet excelled, 
special plaudits going to Jez Cook on guitar 
and to the outstanding vocal stylings of Ms 
Karen Wymbs. 
Eager for the full Isis experience, the 
assembled massive decamped to the 
barn for Oxford’s own Knights of Mentis. 
Demonstrating the principle that the 
whole can be greater than the sum of the 
parts even when the parts are just fine by 
themselves, the nine-piece band play with 
a restrained virtuosity that serves their blend 
of rootsy, rhythmic folk music admirably. 
The Devil’s Backbone would be my 
favourite, but it’s all highly enjoyable in an 
effortlessly downhome fashion. 
The stage seemed positively depopulated 
when headliner Jake la Botz bucked the 
trend of the evening by appearing with 
just a strict constructionist guitar/bass/
drums trio. The native Chicagoan, actor, 
meditation teacher and (apparently) 
sometime hobo took a little while to catch 
fire with his set of countrified rockabilly 
and blues, but he has the trick of gently 
inveigling you into the music in the manner 
of a particularly soft-spoken carnival barker. 
By the end of the evening his reception 
bordered on the raucous – you kind of 
hope it was worth the trip! (HG)  
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Jake la Botz



BE GOOD,  
THE CELLAR
 
Listen to Nightbus, Be Good’s latest release 
on Communion Singles Club and you’ll hear 
a sound that stands them apart in the Oxford 
firmament. So, lucky for us that they are 
ending a pretty sweet ‘17 in front of a busy, 
eager crowd at this hometown headline show. 
The band opened with a slightly strangled 
Roy Orbison cover before delivering a set of 
soul inflected songs shot through with lyrical 
sweetness and a funk-lite RnB amble that 
started out full of charm.  
But, whilst the charm largely stuck, the music 
meandered and threatened to lose its way. 
Vocalist Ash Cooke struggled to hit a few 
notes and his travails, possibly down to dodgy 
monitoring, diminished the whole.  
On record, Be Good’s slacked off RnB drift 
works a treat but they struggled to translate it 
live as the show became almost horizontal.  
The band came alive for a glorious last 
number which had expansive synth-driven 
purpose and was evidence enough to suggest 
that if Be Good can fuse their sweet studio 
sound with something more focused and 
polished live, 2018 could be a killer year for 
them.  
(CF) 

MAIIANS,  
THE CELLAR 

“a joyful performance from 
a band who were loving 
a crowd who loved them 
straight back..”
Maiians commune from across several seas for 
 a rare live performance and a sell-out show in  
support of new EP Glasshouse.  
With the stage as packed as the floor and looking like the business end of a Delorean (with two 
drumkits on the roof), Maiians arrive and instantly drop a big sound. A very big sound. And they get 
the crowd moving straight away with waves of deep synth and trance beats not so distant from 
Within and Without era Washed Out. The music was four right to the floor with their double dragon 
drummers sending pounding rhythms through the audience, under the archways and into every 
nook that the Cellar possesses.  
This was a joyful performance from a band who were loving a crowd who loved them straight back. 
Maiians did miss a few beats when they could have sent their audience silly and fell just short of a full 
- on communal climax as their music plateaued rather than plunging further on.  
Best of all was the awesome brass section who joined the band for the big finish and who need to 
be hired to play every show the Cellar puts on in 2018. Not bad for a band who, for most of the year, 
exist on at least three different continents. (CF) (Photo: GlassHertzPhoto).

SWEET BABOO, 
THE CELLAR

The Cellar is saved!  
Our first trip down those hallowed 
subterranean steps since the news broke and 
it’s good to see a sizeable crowd tuning in 
to the Flights of Helios and their wide open 
sounds. Sweet Baboo, the very sweet Steven 
Black, is on tour with his band and he brings 
his easy charms to Oxford tonight.  
He wanders through his set, docking at planet 
disco on more than one occasion, swapping 
instruments as easily as he does genres.  We 
get a fine line in synth ditties and falsetto pop 
as the band get their groove fully on and their 
beats win over a pretty shy audience, even 
coaxing a few of them into moving their feet. 
Although Black is from North Wales there is 
something peculiarly English about his songs 
and old Ray Davies springs to mind more 
than once (a disco Ray Davies is certainly 
something the world needs right now). And 
as the set builds it’s easy to perceive through 
the genre-hopping that Black is a talent with 
much to offer.  
The band bust out a bit of Thin Lizzy to finish 
because why not, but it’s what has gone 
before that pushes buttons. You sense Sweet 
Baboo, Steven Black, in whatever form he 
chooses to take, is capable of producing 
something very, very special indeed. (CF)

We are always on the lookout for people 
to contribute – mainly gig and music 
reviewers so get in touch at:  
back2left@gmail.com, at the OMS 
Facebook page or on  
Twitter @omsmagazine.
Please send news and music links for 
review to above email address.

LIVE 
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THE CELLAR . OXFORD
SATURDAY 31ST MARCH

11PM - 3AM . 18+
£6 EARLYBIRD . £8 GEN . £10 OTD 

tickets available from  seetickets .com &  truckstore  

FUTURE PERFECT PRESENTS

GlassHertzPhoto

GlassHertzPhoto
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BBC INTRODUCING OXFORD  
WITH SHOW PRODUCER LIZ GREEN 

ROAD TRIP
This month the team will make the short 
journey to London to meet with all the other 
BBC Music Introducing teams from around 
the whole of the UK. It’s a great time to shout 
about the best music and bands coming from 
our area and as we sit around in the historic 
surroundings of the Maida Vale studios 
with the likes of Huw Stephens and Tom 
Robinson, we make sure that we tell those at 
the top all about the great things happening 
here in Oxfordshire.

INDEPENDENT VENUE WEEK
BBC Music are the official partners this year 
for Independent Venue Week’s 5th birthday. 
In previous years we’ve worked with the 
likes of Radiohead’s Colin Greenwood and 
Stornoway to put on some great gigs at 
Oxford’s best venues.  
Glass Animals gave a very special 
performance at the Jericho Tavern and Esther 
Joy Lane’s first ever gig was as part of our 
Independent Venue Week showcase at the 
Cellar. 
Above all, the week is all about supporting the 
local venues - shining a light on the amazing 
work that they do, so make sure you head out 
to your local venue throughout the year. 

The beginning of the year is generally a time when people start looking forward, making New 
Year’s resolutions and planning for the future, but at BBC Introducing HQ we believe that to go 
forward, you must reflect on the past first.. which is why you must, must MUST listen to our tracks 
of year show. 

It features some of our favourite tunes of the last twelve months, from the reggae summer sounds 
of Zaia to the soulful country tinged tones of The Great Western Tears. You can download the 
podcast via the BBC website or subscribe via iTunes..

OMS34OMS34

BBC INTRODUCING 2018!

UPRISING
Speaking of live music, we’re at the O2 in 
Oxford this month – Cassels are headlining 
our next Uprising gig at the O2 academy on  
9 February with support from Cherokii, Easter 
Island Statues and Flatlands. It’s always a 
great night out but we’re really excited about 
this one!

And finally, we reached a milestone this 
month - over half a million tracks have now 
been uploaded to BBC Music Introducing! 

That’s a lot of great music you’ve sent us but 
we want more so if you’ve got something to 
share send us your tunes 
www.bbc.com/introducing/uploader 

GREAT WESTERN TEARS, CORNBURY

EASTER ISLAND STATUES
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JONNY GREENWOOD 
– PHANTOM THREAD  

★ ★ ★ ★ ★
   
Despite being a soundtrack for 
the upcoming Paul Thomas 
Anderson film, Greenwood’s 
Phantom Thread plays with 
such extraordinary dexterity and 
self sufficiency that regardless 
of its cinematic origin, it’s a 
joy to behold and once again 
conclusive proof that Greenwood 
is a distinguished contemporary 
classical composer. So dazzling 
were the snippets of music to 
emerge from the record at the 
tail end of last year that it was 
nominated for a Golden Globe 
before the film or the soundtrack 
had even been released. 

With stark and minimal work, 
sitting on a knife edge of paranoia 
and uncertainty, cascading into 
opulent and extravagant rolling 
pianos, the record treats its listener 
to an abundance of concepts and 
abstractions, Greenwood is clearly 
having fun with the shapeshifting 
and malleable nature of his 
project. The use of viola is deeply 
nourishing, sitting perfectly in 
the alto range and flicking a deft 
splattering of colour throughout 
Phantom Thread which is 
another triumph from a talent 
who transcends genres to make 
unforgettable music, whatever his 

canvas.

(4.5 / 5) 

BLACK REBEL 
MOTORCYCLE CLUB – 
WRONG CREATURES

Since BRMC rolled onto the 
scene, splicing drone rock with 
shoegaze textures, back at 
the turn of the millennia, their 
retro sound and appeal was 
genuinely refreshing in what 
promised to be a retrospective 
sort of era. Wearing their 
influences on their sleeves, 
BRMC released a couple of 
semi coherent albums before 
Thelma and Louise - ing off 
a very high cliff with some 
genuinely horrific output.

Back to put the failings of 
previous years right comes 
Wrong Creatures, a none - 
too - subtle attempt to prove 
that they aren’t just a droney, 
muddy, rock and roll band 
per se. There’s a couple of ok 
tracks, Questions of Faith is a 
prime example of where the 
group can go if they strip off 
all the bravado and bluster, but 
overall, they are a band who 
have failed their latest MOT and 
maybe it’s time they sell their 
rusting vehicles for scrap and 
get on with their lives. 

2.5 / 5
  

SHAME – SONGS OF 
PRAISE   

The punk scene in the UK 
is ready and raring to go. 
Now we just need the bands. 
Having been fermenting and 
bubbling under the surface 
while the Tories use Skeletor-
esque approaches to control 
the population, bands such as 
Shame, Idles, Touts and The 
Blinders are in the ascendancy 
and are all ready to give 2018 
a politicised and visceral 
aesthetic. Apart from rough 
and ready releases here and 
there, Shame have quietly been 
amassing admirers and as a 
primary mission statement - 
Songs of Praise is a very decent 
beginning. 

It’s certainly as intelligent as 
any punk record you’ll hear 
this year - lead singer Charlie 
Steen’s vocal work is deliciously 
marauding and suggestive, 
but it’s the guitar work which 
genuinely allows the record 
to come to life, the lads 
channeling Gang of Four’s 
angularity and The Chameleons 
tonality to give it a very post-
punk sound despite the baying, 
‘call to arms’ lyricism. Concrete 
is a particularly special track, 
displaying the contours and 
nuance of this brave and 
necessary record which will 
surely spearhead many more 
like Shame to down tools and 
reach for guitars. 4 / 5

JAGUWAR – 
RINGTHING
  
It seems somehow bizarre that 
we should be talking about a 
Jaguwar debut album in 2018, 
given the bands explosion onto 
the scene some years ago. 
However, after a number of EPs 
which showcase the creativity 
of this eccentric, Berlin - based 
three piece, their full length 
album has finally dropped into 
consciousness, the heart of 
Wild Nothing, brain of Lower 
Dens and the appendages 
of DIIV making up this most 
magisterial monster.  

It’s an album full of ideas, 
Jaguwar always flirting with 
their influences but never 
allowing the record to become 
a pastiche, and the guitar 
sound is truly a thing of utmost 
beauty, having the ability to 
be domineering but in a most 
deferential manner. There’s a 
pulsating heartbeat throughout, 
but the band excels when, 
on tracks such as Gone, they 
strip back the tempo and 
allow more sensitive and 
fragile sensibilities to develop. 
Ringthing certainly has enough 
body and soul to challenge 
ardent fans while exciting those 
new to their work, and for that 
alone, it’s a resounding success.
3,5 / 5 

SPECIAL EXPLOSIONS – 
TO INFINITY 

Another record debutante, 
Special Explosion, who hail 
from Seattle, do the unthinkable 
and form a band which doesn’t 
sound like a poor man’s 
Soundgarden and they play 
their serene indie rock without 
a checked lumberjack shirt in 
sight. Their record To Infinity, 
despite being beautifully layered 
and constructed, just lacks a 
little bite to bring to the fore the 
emotional pathos that the songs 
seem to exude. It’s nice and it’s 
thoughtful, To Infinity being a 
dreamy album for dreamers, 
but you don’t feel like anyone 
got their hands too dirty in the 
making of it. 

The sedate pulse becomes a 
little wishy – washy, and songs 
tend to bleed into one another 
without a huge amount of 
variance or diversity. Your Bed is 
a standout track - infectious riffs 
and wistful vocal lines seemingly 
Special Explosions’ raison d’etre, 
but, as a whole, To Infinity never 
really challenges its listener 
enough to be a record of true 
originality, and in the latter parts 
becomes dangerously white - 
washed and tired. 

3 / 5  

BøRNS – BLUE 
MADONNA   

Pop music always seems to 
regurgitate the odd Børns once 
in a while - basically an artist 
that looks all strange and art 
house, even though the output 
of these caricatures is always 
just as two dimensional as their 
unashamed pop counterparts. 
Oh yeah, and they love 
a collaboration, needing 
someone else’s flames to burn 
their own, none too flammable, 
vacuous utterings.    

Once we get past Lana Del 
Ray’s opener, stuck on the front 
of the album like a misguided 
badge of no honour, we get 
into the meat and gristle of a 
tedious and thoughtless album 
which tries desperately to 
be a Perfume Genius record 
but comes off like a more 
transparent Mika, if that was 
possible. The record bounds 
along like a lobotomised pigeon 
who’s lost the knack of flight 
so instead lollops around with 
all the poise of a puppy with 
vertigo, such is the clumsiness 
of emotive content and laziness 
of song diversity. It’s a real 
stinker. 

(2 / 5) 
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BRICKWORK LIZARDS – 
HANEEN  

Oxford waited seven years for the 
follow up to Zaman, Brickwork 
Lizards’ 2011 long player. Haneen, 
their new set, showcases significant 
developments in the ensemble’s 
song-writing and virtuosity. Their 
instruments - trumpet, cello, oud - 
could jar and clash. Instead songs, 
such as opener All That We Are 
and Old Fashioned Song, featuring 
exquisite bow-work from cellist 
Louisa Lyne, swell with nostalgia 
and ambience. As with their live 
shows it is the imaginative picking 
of frontman Tariq Bashir which 
leads the way. The group cite 
influences which range from the 
40s vocal groups through to Middle 
Eastern music and English folk. 
It’s a heady brew from a combo 
who have perfected their sound 
through sheer, hard graft over the 
past decade. With a packed 2018 
schedule on the gig and festival 
circuit and these new songs under 
their wing the Lizards are a band 
worth following throughout 2018. 
(JB) 

LOW ISLAND – TOO 
YOUNG

Last issue, this reviewer compared 
Low Island to Radiohead and 
Caribou. They’re back with Too 
Young – a roaring statement of 
intent full of drum breaks and 
cathartic squealing effects set to 
a tapestry of swelling synths and 
laid-back vocals. This is the track 
that could set them apart I, for one, 
look forward to seeing where they 
go next. (UL)

LOCAL RELEASES
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TIGER MENDOZA – OLD 
IDEAS 1  

Tiger has always had the ability to 
change his stripes, his collaborative 
and creative approach to his work 
meaning that every release is its 
own distinct and idiosyncratic 
animal. In Old Ideas 1 his ADHD 
approach to his craft runs riot with 
grime and garage beats sitting 
in the next room to rollocking 
guitar riffs, as IDM soundscapes 
peer in through the open window 
in Tiger’s colourful and chaotic 
abode. Indeed someone with a 
less subtle hand may be unable 
to make seemingly paradoxical 
themes coexist but the Tiger uses 
every brush stroke at his disposal to 
make Old Ideas seem a lot like new 
concepts. (RB)

DESERT STORM - 
SENTINELS 

Having recently celebrated ten 
years together, Desert Storm 
show no signs of slowing down or 
reaching for the pipe and slippers. 
Well, maybe the pipe. But the 
point is ten years in and still not 
out of their twenties, Desert Storm 
are actually getting better and 
heavier as they mature. On this 
note Sentinels is their best album 
so far. Having out-grown their 
early boogie-stoner style, they’ve 
incorporated more aggressive 
sludge elements into their signature 
sound (the blistering Journey’s 
End), while Drifter is a pure Desert 
Storm groove-fest. The undeniable 
stoner kings of Oxford are back and 
sounding better than ever. (TM)

ALL IS WORTH – S/T

Formerly of local atmospheric 
rockers Grudle Bay and further 
back instrumental act PYE, Nathan 
Allsworth is branching out on his 
own as All Is Worth.
The eponymous debut record from 
this project is a pleasing slice of 
odd, laid back synth pop, with one 
foot in eighties film soundtracks 
and the other in the slacker pop 
currently being peddled Stateside 
by the likes of Alex G or Mac 
DeMarco.
In fact, aside from Allsworth’s 
distinctly English voice, this record 
could sit comfortably alongside the 
catalogue of, now semi-defunct, 
New York label Orchid Tapes – the 
woozy synths of Right On a case in 
point. (UL) 

BRIGHT WORKS – 
ANOTHER NIGHT

About five years ago, when 
Bright Works were first emerging 
on the local music scene, this 
stuff was *everywhere*. Oxford 
was enveloped in post-Foals/
Youthmovies fog. Times change, 
although Bright Works haven’t – 
and there’s something pleasing 
about that – ‘Another Night’ 
marries Liam Amies’ idiosyncratic 
vocal delivery with the bands 
characteristicly catchy guitar lines 
and makes for a satisfying listen 
indeed. (UL)

LOCAL BANDS  - GET IN TOUCH 
FOR REVIEWS! 

Contact us: back2left@gmail.
com, at the OMS Facebook 
page or on Twitter  
@omsmagazine
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o2academyoxford.co.uk
190 Cowley Road, Oxford, OX4 1UE • Doors 7pm unless stated
Venue box offi ce opening hours: Mon-Sat 12pm-4pm
ticketmaster.co.uk.co.uk • wegottickets.com • seetickets.com • gigantic.com

facebook.com/o2academyoxford
twitter.com/o2academyoxford
instagram.com/o2academyoxford
youtube.com/o2academytv

ticketmaster.co.uk

Sat 27th Jan • £5 adv • 9.00pm
Two Icons Dub:
Celebrating The Lives
of Bob Marley
and Dennis Brown
+ Ras keith + ZAIA + TOKA 
+ Shumba Youth + More

Sat 27th Jan • £10 adv • 10pm
SASASAS - 
Up Another Lvl 
Sun 28th Jan • £16 adv 
This Is The Kit 
+ Seamus Fogarty + Emma Gatrill 

Fri 2nd Feb • £30 adv • 6.30pm
Natalie Imbruglia
Sat 3rd Feb • £13.50 adv • 6.30pm
The Sherlocks 
+ Neon Waltz + Arcades

Fri 9th Feb • £8 adv
Uprising - BBC Introducing 
Ft. Cassels 
+ Cherokii + Easter Island Statues 
+ Flatlands

Sat 10th Feb • £12 adv • 6.30pm
Cash - A Tribute To
The Man in Black
+ Tony Goff & the Broken Colours 
+ Andy Robbins

Sun 11th Feb • SOLD OUT
Jorja Smith + Mahalia

Mon 12th Feb • £22 adv
Newton Faulkner
Thu 15th Feb • £17.50 adv 
Hayseed Dixie 
+ Emma McGrath

Fri 16th Feb • £5 adv • 11pm
Silent Disco  by Silent 
Social 
Sat 17th Feb • £22.50 adv • 6.30pm
Dr John Cooper Clarke
Sat 17th Feb • £10 adv • 11pm
Tom Zanetti & K.O Kane
Fri 23rd Feb • £8 adv • 11pm
Dimension UK Tour 
Sat 24th Feb • £12 adv 
KING 810
+ Courtesans + A Trust Unclean 

Sat 3rd Mar • £20 adv • 6pm
The Blockheads
+ Chasing Daylight

Tues 6th Feb • £20 adv 
Rejjie Snow
Wed 7th Mar • £17.50 ad • 6.30pm
Paul Draper 
Fri 9th March • £16 adv • 6.30pm
Space + The Shapes + Candidates 

Sat 10th Mar • SOLD OUT • 6.00pm
Sleeper
Sat 10th Mar • £5 adv • 11pm
Parka Monkeys (Indie 
Club Night) Ft. Adam Ficek 
(Babyshambles) DJ Set
Mon 12th Mar • £12 adv 
Fickle Friends 
Fri 16th March • £20 adv • 6.30pm
Alabama 3
Fri 16th March • £14 adv  • 6.30pm
The Amy Winehouse 
Experience ...A.K.A Lioness
Sat 17th March • £15 adv • 6.30pm
Ferocious Dog + Noble Jacks

Sun 18th Mar • £13 adv 
The AC/DC Experience 
Tue 20th Mar • £13 adv 
Rae Morris
Sat 24th Mar • £20 adv • 6.30pm
Turin Brakes
Fri 30th Mar • £15 adv
Super Hans
Sun 8th Apr • £20 adv
3 Generations of Ska 
+ Stranger Cole + Neville Staple Band 
+ Sugary Staple  + The AC30s 
+ The Infl atables   

Sun 8th Apr • £10 adv • 11pm
Darkzy UK Tour 
Mon 16th Apr • £20 adv 
Little Comets 
Thu 19th Apr • £16.50 adv
The White Buffalo

Thu 26th Apr • £14 adv 
Will Heard
Fri 27th Apr • £28.50 adv • 6.30pm
Heather Small - 
The voice of M People
Sat 28th Apr • £15 adv • 6.30pm
UK Foo Fighers - Banging 
On the Ceiling Tour
Thu 3rd May • £16.50 adv 
Lower Than Atlantis

Fri 4th May • £25 adv • 6.30pm
Wilko Johnson
+ Hugh Cornwell Band 

Mon 7th May • £21 adv
The Bluetones

Fri 15th Jun • £16.50 adv • 6.30pm
Nick Heyward
Sat 22nd Sep • £15 adv • 6.30pm
Dressed To kill - A Tribute 
To KISS
Sat 6th Oct • £13 adv • 6.30pm
The Smyths - Unite and 
Take Over Tour 2018
Fri 7th Oct • £15 adv • 6.30pm
Pearl Jam UK

THURSDAY 19th APRIL 2018
O2 ACADEMY OXFORD

Thursday
3rd May 2018
O2 Academy

Oxford

SATURDAY 17th MARCH 2018
O2 ACADEMY2 OXFORD


