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One of the most eagerly awaited gigs on 
the packed Oxford calendar is Audioscope, 
this year’s event happening at the Bullingdon 
on November 19. Always featuring the best 
in acts from the electronic / leftfield / Avant 
Garde end of the audio spectrum, this year 
is its 17th year. Audioscope launched in 2001 
with Meanwhile Back in Communist Russia 
and Dustball and has gone on to showcase 
the likes of Four Tet, Luke Vibert, Can’s 
Damo Suzuki and Plaid alongside the more 
experimental local acts, raising over 30,000 
for the Shelter charity. This year’s guests at 
the all – day event, kicking off at 2.30, include 
electronica from Ninja Tunes’ Nathan Fake, 
Godflesh’s Justin Broadrick appearing as JK 
Flesh, Sex Swing and many more. For full 
lineup, visit audioscope.co.uk. Tickets are 
available now from We Got Tickets. 

At the Cellar, which has thankfully been 
saved from the threat of closure, is the Divine 
Schism Christmas Party on December 22 – 
with a fine lineup including local instrumental 
post rock outfit Maiians, Kid Kin, celebrated 
oddball lo–fi-er Max Levy, Porridge Radio and 
the Progressively Less Elephant DJs. Divine 
Schism launched their first festival at the East 
Oxford Community Centre this year – you can 
keep up to date with their regular gigs on their 
Facebook page. 

Metalheads Desert Storm have signed to APF 
Records for their fifth album Sentinels which 
will be released on March 1 next year. The 
local quintet also celebrate an amazing 10 
years of heaviness at the Cellar on November 
25 with support from Sons of Thunder and 
Bad Blood Recovery.

Bicester’s Zurich (formerly The Scholars), 
whom you might have seen at Riverside 
festival this year, have landed  a dream 7 date 
tour of Hong Kong in November. Frontman 
Adrian Banks told OMS how it came about: 
“We are touring Hong Kong for a week at 
the end of November. Our guitarist Chris 
is out there at the moment and a booking 
agent out there liked our stuff and booked 
us!”. Keep up to date with the alt – rockers at 
zurichofficial.co.uk. 

Oxford Contemporary Music and Irregular 
Folk have joined forces for a Christmas 
special at the St Barnabus church in Jericho 
on December 8. American violinist Gaelynn 
Lea, who has brittle bones disease won the 
NPR’s coveted Tiny Desk award last year 
which judges songs from entries from 50 
states, one of the judges being Dan Auerbach 
of Black Keys. Listen at violinscratches.com
Also appearing is Waitress for the Bees, solo 
project for multi – instrumentalist Emma 
Hooper, who plays a saw amongst other 
more traditional instruments and sings 
heartwarming tales of insects and dinosaurs. 
More information from ocmevents.

Delightfully wonky and soulful electronic pop 
up - and - comers Be Good are in demand 
outside Oxford. The East Oxfordees, some 
of whom met in decidedly un - rock ‘n’ roll 
circumstances…at a ceramics class, have 
secured a release on Communion Records 
who have given us luminaries such as 
Michael Kiwanuka, Catfish & the Bottlemen, 
Ben Howard and Tennis. Be Good’s tracks 
Nightbus / Hazelnut will No.3 on the label’s 
vinyl Singles Club. They recently supported 
Mercury nominees The Big Moon and you 
can see them in their own right at The Cellar 
on December 14 with Magique as support.

NATHAN FAKE
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MUSIC NEWS
An excellent opportunity to catch up on some 
local sounds presents itself at It’s All About 
the Music’s annual Oxford City Festival later 
in the month. A whole host of acts will play 
at city centre venues The Wheatsheaf, The 
Cellar, The Jericho and The Bear pub between 
November 20 – 26. 
Now in its 5th year, the bands and solo acts 
on the bill include Rats Eat Rats, Deadbeat 
Apostles, Peerless Pirates, Spike Holyfield, 
The Demoiselles and Spinner Fall.  
Tickets are on sale at We Got Tickets. 
November 22 is a free show at The Bear with 
organiser Osprey, Ady Davey and Marcus 
Shakey Buttler.

Words we thought we’d never type again 
but early bird tickets for the next Cornbury 
Festival are on sale now!

 It was announced that this year’s Cornbury 
would be the last, organiser Hugh Phillimore 
saying ‘The festival market has become a 
tough playing field over the last few years and 
very saturated, which led partly to my decision 
to leave whilst we were on a high.’ 
However, public, artist and agent demand has 
forced a rethink and the much – loved local 
festival is to return next summer.  
Hugh continued ‘However, the response 
has been so overwhelming with support 
for Cornbury to remain, that it has caused 
a rethink on my part and I can confirm that 
we have decided to listen to public opinion 
and return next year as strong as ever in July 
2018.’ 
Next year’s Cornbury, which attracts 20,000+ 
music lovers to its new home at Great Tew 
Park, will be the 15th instalment.  
Keep up to date at cornburyfestival.com.

PEACE
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A C A D E M Y  E V E N T S  &  A  N E W  V I E W  P R O M O T I O N S  P R E S E N T S

DOORS 7PM  |  CURFEW 11PM  |  TICKETS £8.50 ADV  |  TICKETMASTER.CO.UK

THURSDAY 23RD NOVEMBER 2017
O2 ACADEMY2 OXFORD

PLUS SPECIAL GUESTS

Oxford Christmas Light Festival takes over 
the city centre on Nov 17/18/19 - themed The 
World In Oxford. Featuring ‘Sing Christmas’ 
- a multitude of choirs across the city’, street 
band Horns of Plenty, music & art projects 
including OCM’s ‘Ring Out’ and a huge 
array of stalls and amazing things popping 
up all over town – be sure to check out the 
Broad St Stage live music programme over 
the weekend. Highlights include Sat 4-8pm 
Sir Bald Diddley’s one man band, Hipbone 
Slim, Senegalese master kora player Jali Fily 
Cissokho, Wednesday’s Wolves - whose 
track ‘Off This Earth’ has been picked up 
by Huw Stephens, BBC Introducing and 6 
Music’s Tom Robinson - & Oxford faves The 
Epstein, performing on the Asylum Sounds 
Stage in front of the Christmas Tree. Aww. Full 
programme at www.oxfordschristmas.com.   

OMS is published 5 times a year, every May, July, 
September, November & February

We are always on the lookout for people to 
contribute – mainly gig and music reviewers so 
get in touch at back2left@gmail.com, at the OMS 
Facebook page or on Twitter @omsmagazine
Please send news and music links for review to 
above email address.

Oxfordshire Music Scene is published by Back & to 
the Left Publishing 
Contact: back2left@gmail.com
Editor: Stewart Garden 
Design by: Autumn Neagle 
Thanks to all the contributors: Richard Brabin, Ulisses 
Lima, Leo Bowder, Chris Monger, Liz Green, John 
Blunt, Hugh Garrety, Tom McKibbin, Jason Warner, 

Edu Hawkins, Jeff Slade.

WEDNESDAY’S WOLVES

ACADEMY EVENTS presents

TO CELEBRATE THE 10TH ANNIVERSARY OF ITS RELEASE,
THE TWANG WILL BE PERFORMING THEIR ICONIC DEBUT ALBUM

FRIDAY
8TH DECEMBER
2017

O2 ACADEMY
OXFORD

IN ITS ENTIRETY FOR THE
FIRST TIME EVER!

TICKETMASTER.CO.UK
THETWANG.CO.UK

PLUS SPECIAL GUESTS

O2 ACADEMY OXFORD
A N  A C A D E M Y  E V E N T S  P R E S E N T A T I O N

SAT 16TH DECEMBER 2017

TICKETMASTER.CO.UK  ·  £14 EARLY BIRD / £17 STD  ·  9PM - 3AM  ·  18+ ONLY

FUNK SOUL&
CHARLESCRAIGTH
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WITH SPECIAL GUESTS
COUNT SKYLARKIN’ & TONY NANTON AKA COWLEY ROAD ROCKERS

A C A D E M Y  E V E N T S  &  F R I E N D S  B Y  A R R A N G E M E N T  W I T H  D I P L O M A T S  O F  S O U N D  P R E S E N T S

TICKETMASTER.CO.UK

PLUS SPECIAL GUESTS

THURSDAY 14TH DECEMBER
O2 ACADEMY2 OXFORD

THE LAST SKEPTIK
THE HAGGIS HORNS

PLUS SUPPORT FROM BLACK JACK THE ACTIVIST + DJ ERBZ



BOOKING NOW 
THE EPSTEIN / CO – PILGRIM 
Oxford has a fine history of producing Americana, 
something of a mini – East Nashville we are. Well you 
can see two of the finest proponents together in the 
rather excellent basement venue at Modern Art 
Oxford on Saturday November 25.
It’s a joint launch for The Epstein’s latest single Lay 

Me Down and Co – Pilgrim’s Moon Lagoon album.    

31 HOURS 
31 Hours, whom you might have come across at 
Truck Festival this summer, have just released their 
debut album Tell Me What You See featuring the 
rather fine electro funkin’ single Castille and you 
can expect a melting pot of electronics, funk and 
afro-pop throughout. You can join them to celebrate 
the album’s release at the Bullingdon  on Sunday 26 

along with with Brightworks, Lucy Leave and Daisy. 

MARK LANEGAN
One of the greatest voices in modern rock music 
visits the Academy on Saturday December 9. From 
his early days as the frontman for grunge forbearers 
Screaming Trees, to his collaborations with Queens 
of the Stone Age, Kurt Cobain, Isobel Campbell, 
Soulsavers and Greg Dulli (as the Gutter Twins), to 
any one of his ten solo albums, Lanegan somehow 
remains one of the most underrated singers of his 
generation. He is, however, a true living legend with 
a body of work to rival any of his contemporaries. 
Lanegan is touring in support of his latest album, 
the well - received Gargoyle, released on Heavenly 

earlier this year.

WILLIE J HEALEY
Willie J Healey has had a pretty amazing year, with 
his very fine debut album People & their Dogs 
out, a tour support to Sundara Karma, a brilliant 
homecoming show at Ritual Union in October and a 
Radio 1 session broadcast from Maida Vale. Now he’s 
doing it all in his own right with a headline national 
tour which calls at the Academy 2 on December 9. 
Tickets are on sale now at seetickets.com

10.11.1999-
10.11.2017

Flying the flag for 
Oxford’s alternative 

music and independent 
venues since 1999.

Thank you to Oxford’s 
music lovers and 

alternative people for 
joining us on this 

incredible journey. 

Long may it 
continue.

cell aroxford.co .uk

MARK LANEGAN

SAE HAS THE SOUND OF 
SUCCESS SAE Institute is 
fast becoming Oxfords’ best 

kept creative secret. 
 

“From Batman, Lord of the Rings 
to Harry Potter and a host of 
Marvel games; SAE is a force to be 
reckoned with when it comes to 
its graduates finding success on 
million dollar productions.” 

The Littlemore based creative media education 
provider teaches 2-year degrees and short courses 
in animation, audio, film, games, music business 
and web development. With Grammy and Oscar 
winning graduates, SAE have a proven track record 
of producing graduates that excel in the creative 
industries.  

From Batman, Lord of the Rings to Harry Potter 
and a host of Marvel games; SAE is a force to be 
reckoned with when it comes to its graduates finding 
success on million dollar productions. 

“SAE is the place to go if you’re serious about a 
career in the creative industries,”says Audio alumnus 
Peter Hanson. Peter has since gone on to work as 
a Sound Designer at Pinewood Studios on major 
Hollywood films and video games. SAE works with 
key industry partners such as Solid State Logic, 
Audient and Yamaha. If you are serious about a 
career in audio, SAEs world-class studios will provide 
you with the tools to excel. Their kit includes a 
NeveGeneys, AWS 9000 and a stunning live room 
for bands to get that perfect sound.  

Find out more and book a place on one of their 
upcoming open days or taster sessions at  
www.sae.edu/gbr or call 03330 112 315.

BUSINESS FEATURE
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“I had a moment the next day thinking we were going to die...”

with choruses and so on but it heavily draws 
on dance music - the live show in particular 
- all the songs are linked in this trance - like 
melee.
J - Little Dragon as well - everyone will be 
dancing at their shows but if you boil a lot of 
the songs down, they’re just like a lot of indie 
songs.

You’ve namechecked Arthur Russell too 
(All) We were listening to him when we were 
17!
C - His name’s been cropping up a lot 
recently. I’m not going to say we were there 
before the curve... but... the reason we 
listened to Arthur was because of Jamie’s 
mum. She had been telling us to listen to 
him for fucking ages. It’s got a pop sensibility; 
drifting vocal on the top but it’s also Avante 
Garde with weird sounds and a weird 
approach to writing what were catchy songs.
J - Totally nuts but relatable at the same time
C -  He was making folk rock records and 
quite successful disco records in the same 
years - he never got that successful.
F - …till after his death!

That Kind of Love got played on Radio 1 – 
has it made a difference to your profile? 
F – The most noticeable thing is people 
singing along at shows – when we play that 
out, at least 60 – 70% of people watching us 
know the words to that song, which is a lot 
more than the rest of the songs! 
C – It was the first time that people got in 
touch saying they had heard that on the radio 
because it wasn’t at 11 at night or 1 in the 
morning.

The NME referred to you as gloomy – is that 
fair? 
(All laugh)
JJ – I think there’s a duality in our music – for 
some songs, it’s supposed to be quite fun and 
there’s also a more serious thing. I don’t think 
it’s gloomy or depressing. There is a sincerity – 
it’s reflective and confessional. 

They’re all supposed to be uplifting – even the 
sad songs are saying it’s going to be ok and 
then there are the high energy songs – I don’t 
think ‘gloomy’. 

NME also had you in their ‘Top 10 bands to 
listen to if you like Radiohead’
C – I don’t think we sound like Radiohead; the 
way they approach their music and spirit yes 
– though we’re not going to complain about 
being in the article! 
J – We had a nice moment when we played a 
show in Oxford and Phil Selway came along. 
He got in touch and said how much he loved 
it and that he was filling in for Guy Garvey on 
6 Music and did we mind if he played one of 
our songs.

You have choreographers for videos and 
your artwork is very distinctive
F – We’re enormous fans of dance and 
theatre and visual arts to the point that if 
the band didn’t have to be just music that 
would be great for us. With the videos we’ve 
done, they’ve been self – made projects, 
conceptually brought up by us using our 
friends and friends of friends to create them, 
going to ridiculous lengths to make some of 
the things happen. For the last one (which 
was inspired by the Justine Sacco story) we 
managed to convince someone to let us 
burn down a set, that we built, of someone’s 
front bedroom inside his forest at four in the 
morning. 
C – I  had a moment the next day thinking 
we were going to die – we burnt MDF and 
plasterboard which smells really bad. If you 
inhale it and it has asbestos you can die.
All – We’ll do anything for the art! 
F – In the way that artists and the art 
community are part of this project, we started 
a night called Low Island & Friends which is 
on tour at the moment. We’re doing Bristol 
and we have 2 nights at Corsica Studios which 
will have a collaboration with a choreographer 
called Sarah Green and a visual artist called 
Shawn Soh who are both amazing – they’ve 
worked with Radiohead and Gorillaz.

OMS31

Radio 1, curry with Muse, (Jamie’s mum’s) love of Arthur 
Russell…and burning bedrooms…

Low Island have just played a secret set at Truck Store as part of the Ritual Union fes-
tival, and later they’re playing their first proper gig in Oxford at the after - party (they 
stormed it). We seek some respite in the beer garden at the Angel and Greyhound 
- co-incidentally, the same spot I interviewed Jamie, Carlos, Jacob and Felix for the 
OMS cover feature for their previous band Wild Swim 5 years ago. This seems like an 
appropriate place to start..

Have you used any music from Wild Swim? 
JJ - No, it’s all fallen under the Low Island 
period, though Carlos and I did some music 
for a play at the North Wall called Fast Track 
and in doing that we found a new sound 
world which we thought could really work in 
the form of songs – so the band really came 
together off the back of that.

What’s the difference musically between the 
two bands?
C - Wild Swim was fundamentally a guitar / 
indie band in the spirit of Grizzly Bear and 
that era with occasional keyboards. It’s still an 
indie song kind of thing but we’ve brought it 
together with the dance world. It’s a lot more 
electronic.

What are the dance influences in there?
JJ: Caribou is a big one for us because that 
band started off guitar heavy before their big 
album. They captured everyone’s attention 

HIGH FLYERS

LOW ISLAND

OMS33

Jamie (JJ) – vocal, guitar, keys
Carlos (C) – guitar, vocals, keys
Jacob (J) - bass
Felix (F) - percussion

How did you get from Wild Swim to Low 
Island? 
F - If you make a certain style of music for 
long enough, eventually you’ve got everything 
out of it that you can, and its done its mileage. 
All of us went through seismic shifts in our 
lives; post-university re-evaluations, what you 
want to do with your life. The way that band 
was going, it would have become this band 
eventually – but it just seemed easier to draw 
a line underneath it and start again. 
C - We properly stopped – took 6 months to 
a year off. 
J - We just stopped making music and did our 
own things and came back together with this 
project so it felt like a proper new thing – it 
wasn’t like we just re-named it.

“It’s still an indie song kind of thing but we’ve brought it together 
with the dance world. It’s a lot more electronic..”

Cover picture by 
Ben Ogunbiyi  

Right: Carlos by 
Jason Warner
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Are you vinyl, CD, MP3: I do sometimes use CDs but 
Hipshakin’! is vinyl only. I also play 78s at Jitterbug-
gin’. As far as I’m concerned there was no [vinyl] 
resurgence, it has always been there.

First record bought and the last? One Step Beyond  
on 7” when I was 11! The last was Jungle Nights in 
Harlem by Duke Ellington on 78rpm shellac…

Most prized possession? It isn’t really rare - original 
The Sidewinder LP by Lee Morgan on Blue Note. It’s 
what got me into jazz dance when I was 17.

We’re coming round to yours for dinner – what’s 
on the stereo? At my dinner party most likely you’ll 
be hearing Django Reinhardt or Senor Coconut…

What are your favourite sleeves? Hands down, all 
the Blue Note covers from the fifties & sixties are my 
favourite sleeve designs. Such bold use of typeface 
versus simple dynamic graphics…

What’s Number 1 in the charts? As far as the charts 
are concerned I haven’t a clue- I don’t follow trends 
and actually I don’t care!

Which Oxford bands do you follow? Well actually 
I own on vinyl everything by Sir Bald Diddley in his 
many guises…Nine Ton Peanut Smugglers, Hipbone 
Slim and the Knee Tremblers, The Knee Jerk Reac-
tions etc, also the Long Insiders, The Arousers, The 
Tropics, and, of course, The Original Rabbit Foot 
Spasm Band…

Guiltiest pleasure? Madness, One Step Beyond and 
We Belong Together by Mariah Carey…What’s not 
to like? 

You ask a DJ to get something on to whip up a 
crowd before you come on – what would you 
request? I’d never ask another DJ to do that. That is 
something you have to do yourself. And besides the 
DJ before me has usually done that for themselves, 
then I come along, drop the first tune and clear the 
dancefloor! But, Can She Give You Fever by Ernie 
Tucker usually works well. Depends on the crowd 
and what’s been played before me…

Surprising floor clearer? Can She Give You Fever by 
Ernie Tucker.

Strangest record request? Showaddywaddy….

Johnny Louche talking to Stewart Garden
Photo by Jeff Slade. Hipshakin’! is monthly at 
James Street Tavern, Oxford.

OMS32

LOW ISLAND 
CONTINUED

What drew you do Justine Sacco?  
C – I read that book by Jon Ronson - So You’ve Been Publicly 
Shamed, and there were lots of stories about people who 
had been shamed online – where they were now, how it 
happened, was it right that they were shamed. It’s sort of 
medieval in the way we hold people up – the equivalent of 
throwing rotten tomatoes.   
J – people were saying far more offensive things than they 
had.   
JJ – For lots of people it’s the sweetest of tradeoffs – to do 
the vilest, worst possible things (on Twitter) and feel like a 

hero for it.  

Are you nice Tweeters?  
JJ – We haven’t done anything like Justine Sacco yet  
C – In the words of Malcolm Tucker, it’d be like whispering to 
a dead tramp – we have no followers! 

The next single The Lines is produced by Glass 
Animals / London Grammar producer Joseph 
Hartwell-Jones – what did he bring to the party?   
C – He’s an engineer but we recorded it with him – we went 
in with him and put the whole thing together. We produced it 
but he’s worked as an engineer on a lot of great records. The 
main thing is we were able to record stuff well – we’ve always 
been recording in our garage – which has its charms but 
sometimes you want it to sound good. He has good craft, he 
knows how to mic things. 

You’ve had a busy summer - what shows have stood 
out?  
J - We loved Latitude, it was early, one of the first ones we 
did. It was amazing as we were on early in the day and you 
expect to be be playing 10 or 20 people. We went on stage 
and it was a completely full tent.  
JJ – ...and we got to spend the rest of the festival watching 
other bands. You normally spend the whole time not able to 
watch, waiting for your set. That was really nice.   
F – When you go to a festival and you’re a band of our level, 
you normally have to go the ‘beans on toast’ tent, but we 
have a habit of sneaking our way in to the premium catering 
tent and blag it every time “Oh, we didn’t know...”  
J – We were with Muse at Reading having Katsu curry - it was 

great.     

Low Island talking to Stewart Garden   

Check out The Lines, I Know You & Tomorrow 
- out now - and EP3 out early 2018.

WHAT’S IN 
YOUR RECORD  
COLLECTION  
With JOHNNY 
LOUCHE from  
HIPSHAKIN’!  
“I don’t follow trends and actually I 

don’t care!”
Look out your best moves and 
togs for a session at Oxford’s 
Hipshakin’! club night.  
Droppin’ original jazzin’ swingin’ 
soul rock’n’roll r’n’b sounds 
from way back, they recently 
celebrated 5 years of super-
serious rockin’. Here are the 
tunes that form resident and club 
runner Johnny Louche’s DNA.. 

1110
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How do you build up a track - where do you start?
Don - We start off with the basic instrumental tracking (in our 
case, guitar, bass and drums) all recorded live in one room 
(with the guitar and bass amps isolated in separate areas as 
much as possible). It’s essential to get the right energy from 
a live take for the louder tracks and then run them through 
a few times until we feel like we’ve really nailed the base live 
take. Then we record the vocals and any trumpet separately, 
and add finishing touches with a couple of overdubs..

Have you got better in the studio than last time?  
Don - Definitely; the first time we went into the studio was 
like a trial run for us, we figured a lot out as we were going 
along, but working with Jamie Hyatt at Glasshouse massively 
helped us figure out the best workflow for us. Then when 
we came to record the EP we had a much clearer idea of 
what was to come, what worked, and how to maximise our 
time in the studio.
I also think the experience of recording the first time helped 
us practice the little details on each song before we got 
to the studio, so we went into each session with a much 
clearer idea of what we wanted on the record. It also taught 
us to take as much time as we needed to mix and master 
as we felt the last one got slightly rushed through in all the 
excitement!

What does the engineer bring to the party? Don - Jamie 
Hyatt (Glasshouse Studios) and also Matt King helped us out 
as engineers on this EP and they were both absolutely great 
to work with. Jamie helped me stay grounded when I was 
getting a bit carried away with things, in addition to providing 
a useful second opinion on certain aspects of the recording. 

We’re impressed with the nasty, raw guitar sound on 
Jousting Colours – how did you get that? Don - Bridge 
pickup of Casino and Fender Blues Junior Amp. I also 
overdubbed a Fender Jaguar to help give it extra dirt.

You’ve got trumpets on Ballerina and Bow & Arrow - what 
else did you use? We were lucky enough to convince our 
friend Amanda Waters to contribute some lovely cello and 
backing vocals to Holy Day. We also included a few hand 
percussion overdubs, including Don’s holy vibraslap.  

Which tune are you particularly pleased with? Probably 
Street Static, particularly the mid-song break-down. We 
nailed the mix pretty early on for that one and love playing 
it live. 

How did you decide on getting a balance between how 
you play live and what you can add in the studio?
Well, aside from Holy Day (which we haven’t played live yet), 
we wanted to keep the overdubs to a minimum, in order to 
ensure the recorded versions were a good reflection of our 
live sound. On the other 5 songs, the only extra overdubs 
we really added was an extra rhythm guitar track (played on 
a Fender Jaguar) - to help beef up the verse/chorus dynamic 
shift, and little touches of percussion for texture.  

How about the mixing? Don - We worked with Matt King 
(Document One) with the mixing of the EP, which involved 
a few back-and-forths on the preliminary mixes before we 
all came to an agreement on the final sound. Matt mastered 
the record as well, and was an unbelievably patient pleasure 
to work with throughout the whole process.  

Anything you’ve learned for next time? Don - Bring more 
food as I always ran out earlier than expected. Maybe one 
of those ready-to-eat roast chickens next time? James - Be 
patient and don’t expect it to get done quickly. Add two or 
three months extra time to your initial expected completion 
date. 

Any favourite bits of gear you’ve got? Don - Epiphone 
Casino James - Bass Big Muff pedal. Tom - Zildjian K series 
Dark Thin Crashes 16” and 18” 

Something you never go to the studio without.  
Don - Sandwiches, wraps, coffee, sandwiches, chicken and 
sandwiches Tom - Beer, drumsticks and determination

6 Music’s Tom Robinson recently voted the lively alt – indie rockers’ track Bow & Arrow one of his 
‘Fresh Faves’. It’s a track from their forthcoming EP Why Don’t You Live in the Garden...The band was 
formed by Donald Campbell and bassist James Askwith citing musical synchronicity with the Pixies 
as a reason for joining forces – drummer Tom Hitch completed the lineup.  OMS looked in on them 
to ask about the recording of their EP.

THE STUDIO  
& GEAR SPY  

WITH...  
CHRIS MONGER  

Want to perform at
the highest level?

www.abingdon-witney.ac.uk

We offer creative courses in Art & Design, Media, Games
Development, Music Technology, Performing Arts and 
Backstage Production, from Level 1 to Level 4. 
Accredited by the University of the Arts London (UAL).

Come along to our Open Days:
Check out 

our Level 4

Performing Arts

Foundation

CourseAbingdon: Wednesday 8th November, 3:30-7:00pm
Witney: Wednesday 15th November, 3:30-7:00pm

NEW GEAR The original TR-808 was a fully analogue 
drum machine that has featured on probably more hit songs than any other, from Marvin Gaye’s Sexual 
Healing, through Beastie Boys, Talking Heads, and Kanye’s 808’s and Heartbreak. 

Announced this year on 8/08, the TR-08, is the latest of Roland’s boutique range of modules based on 
old classics. Despite being a digital reproduction, the TR-08 still has the feel and the sound of playing 
with an analogue instrument, down to the feel of the controls. The step sequencer is still in place with 
an added substep, and other devices can be linked by midi, or the included trigger out. One downside 
of the smaller size is that there is only a stereo output with individual channels being reserved for USB 
only, which will make external processing of particular drums difficult. On the other hand, it can run off 
batteries and includes a built in speaker for extra portability.  

Equipment kindly supplied by PMT, 381 Cowley Road, Oxford. Photo by Jason Warner.

STUDIO SURVIVAL THE
EASTER ISLAND STATUES WAY

‘SANDWICHES AND DETERMINATION!’

Easter Island Statues’ Why Don’t You Live in 
the Garden is out in December -  launch at The 
Cellar on December 15.

12
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Three - piece Traams from Chichester attract the 
first Big crowd of the day at the Bully. Frontman 
Stuart Hopkins rips eight shades out of it from his 
battered Mustang. It’s broken bottle jagged guitars 
atop throbbing, krautrocky basslines, vocals kept 
minimal, though the more melodic Silver Lining 
breaks the mould. Closer A House on Fire seems to 
last an eternity and that’s still not long enough – a 
concoction of Suicide and early Wire. Like being 
strapped in for a breakneck car ride with a madman 
at the wheel – fantastic…

Reading’s Ulrika Spacek wear their influences on 
their sleeves– quite literally, as singer Rhys Edwards
sports a Mogwai t-shirt. That aside, tracks from their
well - received two albums, never really veering 
from mid – tempo, bring bursts of white noise and 
swooping, chiming, grooves, winning new admirers
in a packed Bully. Recent single Mimi Pretend has the 
goods to become an indie classic. 

One look at the name Pinkshinyultrablast and you’re 
thinking obscure Cocteau Twins b – side. We weren’t 
far wrong. The band hail from St Petersburg in Russia 
and play echoing, icy keys and swooping electronics, 
a wall of gorgeous noise colliding with slamming 
beats, singer Lyboz in the eye of the melee.

With free population movement between venues 
there’s a little imbalance at times, and you had to feel 
a bit for Toy in the Academy 2, whose package of 
be-fringed white-hot pulsing psych-garage waaaay 
outdid the number of people watching.

Top Left: 
August List 

Right:  
Willie J Healey  

Photos by 
Jason Warner

A Cowley Road Takeover was always going to be a 
blast, and today’s musical-challenge spanning the 
‘coolest street in the UK’ (The Telegraph) lived up to 
it’s promise. With over 30 bands for the picking, each 
arguably, a headliner in their own right – hats off to 
Oxford’s Ritual Union for bringing such a top shelf 
selection all under 5 roofs in one day.

A low key start at Truck Store with London tunesmith 
Thomas Hickox holding a hushed audience in 
the palm of his hand – you’ve got to love that his 
between-song stories are longer than the songs. 
Down the road at the Bullingdon, Dead Pretties are 
getting us off on a river of noise with their early Floyd 
/ Stooges – inspired, trippy voyage. 

It seems strange to wander between venues, the 
Saturday shoppers unaware of the aural carnage 
inside. A rapt crowd cram into the Library for 
Oxford’s own Hair-Rock couple, Other Dramas, a 
primal, raw, but tuneful racket. Recent single Radio 
slips into a Blondie-fied, hypnotic, driving pulse – a 
radio hit in an ideal world and Money, their next 
release, ups the ante further.
 
Hair gets even longer for Syd Arthur, and we’re back 
in Canterbury 1970 – the spirit of Caravan lives! The 
arrangements are deft, perhaps Midlake a more 
recent reference point, the songs expertly crafted 
and still feel modern. No Peace, Coalmine and Sun 
Rays are highlights, melodic and blissed out, all 
hailing from latest studio album Apricity. It’s a joy 
watching them go about their work.

RITUAL UNION o2 Academy Oxford, 

Truck Store, The Library, The Bullingdon 
“In the bowels of a steamy, compact and bijou bunker, we’re treated to 
a turbo-charged blast of fragmented pop...”

Meanwhile, downstairs in the great chamber of the 
Academy, Oxfordshire’s bright stars August List are 
out in full force, tonight’s full band gently unfurling 
an expanse of jaw-droppingly good alt-country-
delica that draws you right in. The raw, experimental 
talent of vocalist Kerraleigh Child and her harmonica 
(and coolest haircut in town) stands out, creating a 
vision on stage that captivates every eye & ear in the 
cavernous room. 

Ever-likeable Willie J Healey follows, drawing in 
the crowds with a super-group feat. local legends 
Garo and Chris Barker. Popping hits at speed it’s 
peak-ADHD Willie, tracks ‘Would you be my mate’ 
to ‘People and Their Dogs’ dosed with fragments of 
a UK Kurt Vile strung out across the spectrum with 
tastily awkward chords and jerky vocals. With his 
floppy curls, high energy and angles he’s reminiscent 
of a modern day Jerry Lee Lewis, an archetypal pop 
star who’s surely going places.

Much anticipated, and with more noteworthy 
haircuts - Liverpool’s Her’s top the turns for the night 
at a packed Library, and show us how it’s done. In 
the bowels of a steamy, compact and bijou bunker 
we’re treated to a turbo-charged blast of fragmented 
pop by this most excellent duo, with 80s references 
hilariously bandied about the crowd by the great and 
good of Oxford musos & journos, in amongst the 
melee. Standard.

Headliners Peace elicit the biggest reaction of the 
day to an energetic Academy. Ultra slick, they’re a 
mix of 2 Door and Circa Waves and it’s quite a noise 
they make – drummer Dominic has been hit by a 
truck and broken his arm, impressively playing with 
his one good one - so they’ve drafted in Maccabee 
Sam Doyle to help. The crowd turns into a delirious 
mass of adulation at the first bar of every song – the 
building, echoing 1998 with its layers of chiming 
guitars particularly hits home while the uber poppy 
Lovesick is the one that sticks in the head long after.   

As we head off to the aftershow (which we can’t 
remember too much of due to some merrymaking, 
but stand-out sets by Chris Barker and Low Island 
blow the roof off the packed Bullingdon) Cowley 
road is buzzing. Fitting, then, that this October marks 
20 years since the legendary Radio 1 Sound City hit 
our town - for many the birth of the thriving music 
scene we’re so proud of today. If tonight is anything 
to go by, it’s only getting better. 
Twitter sums it up – ‘Just simply put... Wow!’ 
By Stewart Garden & Autumn Neagle
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BUSINESS FEATURE  

GET SOUND 
INSTALLATIONS WITH EPS 

As one of Oxford’s leading event production 
suppliers, Event Production Services is well 
known for hire of equipment.  
But did you know that EPS also provide 
high quality AV installation for live music 
venues, theatres, schools, bars, shops and 
even corporate meeting rooms or home 
cinemas? Over ten years of experience 
working in venues means that their Project 
Managers are ideally placed to advise you 
on the best products to suit your plans, 
and their relationships with manufacturers 
and distributors allow them to provide 
equipment at competitive prices.  Their 
in-house pre-fabrication facilities allow for 
custom panel work and cabling.   
Their installation team all carry CSCS cards 
for working on building sites as well as 
other relevant certification. Locally they 
have installed sound and lighting equipment 
in numerous venues including Cheney 
School, Lord Williams School, Truck Store, 
Jolly Postboys, GAF and Rapture Records, 
whilst further afield they have installations 
in wine bars in London, and live music 
venues in Winchester and Southampton.
Often the financial implication of new 
equipment can be a factor in venues 
avoiding taking on costly alterations; 
however they are happy to offer flexible 
terms such as long-term rental to ease the 
burden and provide access to upgrades.  
Their live pages can explain the benefits 
of a long-term rental agreement such as 
Service Level Agreements. They can even 
offer a combination of purchased and 
rented equipment to suit the venue and 
application.  
If you’re considering a new bar, pub or 
club, or looking to upgrade your existing 
AV provision, it pays to talk to the local 
experts. 01844 278446  
info@epsoxford.com www.epsoxford.com
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MARC ALMOND, THE 
NEW THEATRE  
There’s a time in your 40s when you can 
no longer convince anyone that you’re 39. 
There’s a day when the withered features of 
stone-age rockers on TV will shout ’out with 
the hair dye, and in with dignity.’ Marc Almond 
on the other hand, who recently turned 60, 
pulls off the feat of resembling a 12-year old 
altar boy who has just discovered the art of 
being cheeky.   
The singer stands centre stage, flanked on 
either side by members of his orchestra. 
As Almond careers into the spotlight, the 
conductor, immediately to his left, cannot 
flap his baton fast enough. Almond runs 
through hits from his past - he has sold over 
30 million records worldwide - and songs 
which inspired him in the 1960s. Best of all 
tonight though are numbers selected from his 
latest top ten LP, Shadows and Reflections. 
It is in performances of these that Almond 
is at his most engaging - squeezing his fists, 
rolling his eyes, raising his arms in the manner 
of Jacques Brel, and spilling each jaundiced 
nuance of his lyrics out to an appreciative 
Oxford crowd. Almond is a timeless 
performer, perhaps born a decade or two too 
late. And when Tainted Love inevitably wraps 
up the show it’s almost an anti-climax.  
Photo by Edu Hawkins (JB)

JANE WEAVER, THE 
BULLINGDON  
A few songs into her set, Jane Weaver 
announces that it’s been 20 or more years 
since she last played Oxford. This partly 
explains the hero’s welcome she is receiving 
at a sold-out Bullingdon tonight: it’s been a

ROOTS MANUVA, o2 
ACADEMY OXFORD  
Roots Manuva is very much the salty 
dog of British hip- hop. We first heard his 
distinctive vocals and dynamic lyricism on 
1999’s Leftfield track Dusted which, along 
with previous debut Brand New Second 
Hand proved breakthroughs in a 20 year 
career marked by MOBOs, Mercury Prize 
nominations, endless collaborations and 
colourful moments both on and off the 
stage. OMS meets him backstage before 
his Oxford show where he merrily regales 
us with unprintable tales of class-A misuse, 
Twitter bans, psychological meltdowns  and 
management woes. However, when he 
eventually hits the stage after a big build-up 
from locals MC Astrosnare and DJ Dr Erbz, 
he is a little sketchy but ‘just the right side of 
sozzled’ (as reggae selector Count Skylarkin’ 
later points out). Moving energetically 
between deadpan delivery, streetwise sagacity 
and a gruff growl, Root’s live set, with female 
backing vocalist and singer Ricky Ranking, 
combines both live instruments and DJ mixing 
and sounds colossal. Manuva manoeuvres 
between different genres, being more Bass 
culture than strictly hip-hop. Latest (6th) 
album was 2015’s Bleeds from which he 
plays along with oldies Jah Warriors and Too 
Cold. He encores with his evergreen classic I 
Hope (Witness the Fitness). A wayward genius. 
Picture by Leo Bowder. (LB) 

pop glory.  Crooner-in-chief Juliette Jackson 
famously put a note on social media looking 
for band members when she started out, and 
she describes them as a band of ‘friends of 
friends’– well, tonight they certainly increased 
their friend-circle again. The girls have all the 
best tunes. (SG) 

AGS CONNOLLY /  
JEREMY PINNELL,  
ISIS FARMHOUSE PUB 
It’s stripped-down classic country from 
Jeremy Pinnell with an effortless downhome 
authenticity and a hint of Waylon Jennings 
to kick us off. Softly spoken to the point of 
taciturnity, his lyrics and tattoos speak of a 
familiarity with life’s darker corners that will 
surely repay further listening. And I bet there 
ain’t too many Jeremys in Kentucky! 
So country that you’re surprised his songs 
weren’t written by Hank Snow in about 
1952, Ags Connolly gave us his usual set of 
finely-crafted instant standards. Maybe we’re 
a bit spoilt to see so much of Ags in Oxford. 
Unassuming demeanour notwithstanding, 
the guy really is something of a songwriting 
genius, as evidenced by pretty much his entire 
repertoire, my favourite on the night being the 
glorious I Hope You’re Unhappy. Perhaps the 
atmosphere in the barn was a little, shall we 
say, reverential; by the end of the evening I 
was itching for a rhythm section, pedal steel, 
some drunken impropriety and a fistfight to 
add to the atmosphere. But a fine evening’s 
entertainment, and a great place to see it.  
The Isis has long been one of Oxford’s best 
kept secrets and full credit to the new team 
looking to realise its potential as a music 
venue. (HG)

long time coming. More importantly, we are 
witnessing a songwriter and performer at 
the peak of her considerable powers with a 
robotically-tight band propelling her along, a 
set which draws exclusively from this year’s 
fantastic Modern Kosmology and 2014’s The 
Silver Globe. 
Weaver is riding on a wave of growing 
popularity and critical praise for her unique 
style of synth psychedelia which combines 
driving, motoric rhythms, drone, and pop 
melodicism to hypnotic effect. Weaver’s 
voice, so often buried in the mix or muddied 
by overlapping layers on record, is truly 
in fine form this evening; cool, measured 
and powerful. With the band locked-in to a 
series of singular, cyclical rhythms, Weaver’s 
vocal and synthesiser melodies guide the 
songs through emotional peaks and troughs, 
swelling until the bombast causes them to 
collapse in on themselves. 
Particular highlights include Did You See 
Butterflies, the sweet mini-world of The 
Lightning Back and Don’t Take My Soul, but 
any artist that can effortlessly and subtly pull 
together elements of Stereolab, Can, Neu, 
the Velvet Underground and PJ Harvey is very 
special indeed, and for an hour we were all 
caught in Jane Weaver’s web. (TM)

THE BIG MOON, THE 
BULLINGDON  
Big Moon’s pop-grunge battle bus pulls into 
Oxford fuelled up by their recent Mercury 
Prize nomination for their debut album Love 
in the 4th Dimension. It’s clear to see our city 
is catching Big Moon fever –we’re packed in 
to the Bully like sardines in a can. The gals, 
clearly having a ball up on stage (they kiss and 
hug after songs), are best known for gigantic 
riffs and choruses but they’re no one trick 
pony - there are softer moments like the Mo 
Tucker-ish Something Beautiful, with bassist 
Celia Archer taking up keys duties.  It’s always 
a good idea to pull the pin on something 
recognisable mid set to keep things moving, 
and a hilarious, ramshackle cover Total Eclipse 
of the Heart does just so, ‘Best singing all tour 
– 10 / 10,’ singer Juliette says, tongue firmly in 
cheek –possibly.  Things start to catch fire with 
Bonfire, and then their ‘hit’ Cupid which has 
been called out for all night – cue mayhem. 
And it doesn’t stop there. Formidable and 
then closer Sucker take further pot-shots at 

We are always on the lookout for people to 
contribute – mainly gig and music reviewers 
so get in touch at back2left@gmail.com, at 
the OMS Facebook page or on Twitter @
omsmagazine
Please send news and music links for review 
to above email address.

LIVE 
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FRIDAY 15TH DECEMBER 2017
O2 ACADEMY2 OXFORD
DOORS: 7PM   ·  CURFEW: 12AM  ·  TICKETS: £8 / £9 / £10 ADV
BUY FROM BANDS OR TICKETMASTER.CO.UK

ACADEMY EVENTS PRESENT

LEADER
ULYSSES WELLS
RHYMESKEEMZ
& THE P45s 
BIRTHDAY CARD
CREYS

FEATURING:

+ GEORGE BACON
(MUSICAL MEDICINE) DJ SET

BBC INTRODUCING OXFORD  
WITH SHOW PRODUCER LIZ GREEN 

There are now over 460,000 tracks, which 
is more than three years-worth of music, 
uploaded to the BBC Music Introducing 
website and 170,000 artists are registered.

BBC Introducing in Oxford is actually 12 years 
old but we can’t resist an excuse to party so 
we celebrated in style with some of favourite 
acts. 
We caught up with Low Island at a very 
special Sofar Sounds gig at Oxford’s Natural 
History Museum, invited Willie J Healey into 
the studio to hang with us, Catgod said nice 
things on Radio Oxford and 31 Hours brought 
cake (lemon drizzle - it was delicious!). If you 
missed out, you can still watch some of the 
some of the video highlights of the day on our 
Facebook page.  

The Oxford team are all very proud to be part 
of BBC Introducing and of all the acts that 
pass across our threshold - we love nurturing 
new talent at the beginning of their careers 
and becoming a little part of a musician’s 
journey. 

Speaking of which, this month we’re on BBC 
Radio 1 recommending some excellent music 
to Huw Stephens. We asked Ronan Munro 
from Nightshift magazine and Vez Hoper from 
the Cellar to join in on the fun and give us 
their top picks from the latest crop of talent 
sprouting up in Oxfordshire. Low Island, 
Wednesday’s Wolves, Slate Hearts, Rhys Lewis, 
BeGood and Cassels will all get a play on 
Huw’s show - what a win!

In October BBC Introducing celebrated 10 years of being awesome (otherwise known as helping 
unsigned musical acts get some airtime). Since launching in 2007, acts supported by BBC Music 
Introducing have gone on to release 14 UK number one singles and 28 UK number one albums 
between them.

OMS33OMS33

BBC INTRODUCING IS 10!

Keep uploading your songs to us at 
www.bbc.co.uk/introducing  
and it might be you on Radio 1 next!
Remember to tune in to us every week 
on Radio Oxford, Saturday at 8pm to 
hear the very best music from across 
Oxfordshire.  

For bookings call Jamie  
on 07917685935
Glasshouse studios, Cumnor, Oxford
glasshousestudios.org

Rehearsal and Recording studios

Four state of the art rehearsal 
rooms and a professional 
recording studio.

31 HOURS IN THE STUDIO
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KAITLIN AURELIA 
SMITH – THE KID  

★ ★ ★ ★ ★
   
Known more for creating avant 
garde electro soundscapes, often 
15 or 20 minutes in length, The 
Kid is something of unchartered 
territory for Smith. Indeed, 
her album Sunergy, an epic 
masterpiece released a little over 
a year ago, comprised of only two 
tracks. The Kid feels like a more 
rational, stylised record but it’s 
no less challenging, educated or 
subtle, Smith seemingly finding 
more colours and textures in her 
palette than ever before.  Looking 
through a microscope at The Kid, 
there is just such a huge amount 
going on and one can lift a rock 
to discover whole ecosystems 
sitting coyly under the surface. 
The album is joyous, full of life 
and living, and seems to contain 
endless streams of consciousness 
which both fragment and 
reassemble with unprecedented 
poise and dexterity. What Smith 
has created is that of a childlike 
imagination, perhaps The Kid’s, 
with limitless boundaries and 
endless creativity. It sings and soars 
and marks a move from composer 
to contemporary for a genuinely 
genius creator.

(4.5 / 5) 

  

BECK - COLOURS

Being one of the co-founders 
of quirky, eccentric indie means 
you are more than equipped 
and indeed authorised to play 
around with the narrative and 
language of your music. For 
20+ years, Beck has been 
making a living doing just 
this, creating a plethora of 
good, bad and distinctly ugly 
music in a Bowiean flutter of 
costume and key change. His 
new record Colors, is again 
something we haven’t seen 
from our unreliable narrator, an 
unashamed pop record that will 
undoubtedly divide audiences. 
There’s something ever so 
slightly arrogant about the 
approach, as if Beck feels he 
can move into other people’s 
workspaces and create with 
little or no difficulty. As well 
as this Colors, is laden with 
quiveringly cringeworthy cliché; 
track titles such as Wow, I’m 
So Free and Up All Night will 
give a little indication of the 
vapid nothingness that is the 
lyrical content. It desperately 
wants to be Grimes or Jamie 
XX (in colour) but unfortunately 
Colors sounds far more like 
a middle aged man, tinkering 
with GarageBand in his shed, 
writing music that he assumes 
will be down with the kids. 

(2/5)

ST VINCENT - 
MASSEDUCATION   

Having cut her teeth in The 
Polyphonic Spree and touring 
with Sufjan Stevens, St. Vincent 
or Annie Clark, has a musical 
pedigree which effortlessly 
translates into her outlandish 
and unconventional guitar and 
synth calypsos. For many, and 
by many I mean me, Strange 
Mercy back in 2011 is the 
album that galvanised her as 
a spirited and resourceful solo 
artist, having a canny knack 
of weaving unconventional 
musical textures into beautifully 
erudite and nuanced electro 
pop. Masseducation continues 
another of the St. Vincent 
themes, scrutinising the 
role of feminism in twenty-
first century America and 
examining preconceptions 
cast on modern day woman 
- albeit in a jovial and flippant 
manner. The record in general 
is a bit dull however, the 
kitsch but infectious tones of 
Strange Mercy are replaced 
by throbbing bass hooks 
and electronic bleats and 
its undynamic and atonal 
approach begins to feel like 
the musical equivalent of a 
journey on a slow train through 
an industrial estate. There are 
splashes of creativity - Fear he 
Future is a standout track, but 
overall it’s a less captivating and 
charismatic record than any of 
her previous releases. (2.5 / 5) 

KING KRULE -  
THE OOZ   

Coming way out of left field 
with one of the most peculiarly 
perceptive albums of 2017 
is Archie Marshall aka King 
Krule, whose divisive record 
The Ooz has been loved and 
loathed in seemingly equal 
measure. It’s the third release 
from a darkwave producer and 
rapper who excels in taking 
the most unorthodox routes to 
create his depraved and jarring, 
but altogether understated 
compositions.    
Sounding a lot like lounge 
music for the demented, KK 
weaves his songs through 
the most melancholic and 
dismal of prisms; indeed 
Krule wouldn’t sound out of 
place as the house band in 
the Twin Peaks Roadhouse 
Bar. The record is a master of 
disguise - creeping, cowering 
and then shrieking with 
pain and percussion, and its 
abnormality is refreshing in an 
uncontrived manner. However, 
it’s a tough listen, sombre 
and heartbreakingly solitary 
throughout as it literally Oozes 
from one track to the next, and 
even though KK has created 
something altogether defiant, 
once the record is over, you’re 
ready to listen to something 
else. 

(3.5 / 5)  

WOLF ALICE – VISIONS 
OF A LIFE 

Very quietly, in their deferential 
way, Wolf Alice have become a 
genuinely huge band. Playing a 
secret set at Reading this year 
had the whole festival engaged, 
and sell out tours on top of sell 
out tours have made quaint little 
Wolf Alice a billboard band. Not 
bad for a group of musicians 
who began life as a folk inflected 
two-piece, playing open 
mic nights and generally not 
navigating their way through the 
industry in any coherent manner.    
Any smouldering possibility of 
them being a one album wonder 
fades quickly as Visions of a Life 
cascades and contorts through 
its opening numbers. There’s a 
Slowdive Goswell-esque nature 
to Ellie Roswell’s timbre and tone 
which seeps into their work and 
sumptuously caresses the listener 
to the point of therapeutic 
hedonism. It’s dark and light 
in equal measure, sometimes 
confrontational, occasionally 
comforting and twists and arcs 
in a most pleasing manner. It’s 
by no means flawless, and the 
album falls a little into oblivion in 
the latter tracks, but overall it’s a 
resounding success for a band in 
incline not decline. 

(3 / 5)

DVSN – MORNING 
AFTER   

No one genre has reinvented 
itself more in previous years 
than that of RnB. The memories 
of immaculately sculpted 
facial hair, finger clicks to 
slow, cherished beats and 
agonising, clenched fists are 
still all too prevalent. However, 
its revival has spearheaded a 
new breed of RnB artist and a 
more postmodern approach 
to a sometimes played and 
uninspired genre. DVSN are 
one of these such pioneers 
and their debut Sept. 5th was 
an album that replenished 
the RnB stock, its effortless 
sensuality making it a truly 
stand out record.  Morning After 
doesn’t quite have the lush and 
indulgent capabilities of their 
debut, but it is a thoughtful and 
well observed piece of work. 
The duo’s lyrical content again 
is remarkably relevant and the 
beats and loops are as luxurious 
and intoxicating as ever. It just 
doesn’t quite have the quick 
wit or snap of Sept. 5th and the 
record is the worse for it. Too 
many tracks are tepid at best 
and overall it feels a little too 
buttery and perennially lacking 
in edge. 

(3 / 5) 
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DRORE – TAPE TWO: LIFE 
REGRETS 

Drore are an Oxford sludge-
metal supergroup made up from 
bands including Undersmile and 
Mutogenocide. Their new EP, Tape 
Two: Life Regrets is released on a 
limited run of 60 cassettes and it 
is excellent. The track which they 
have chosen to highlight on their 
Bandcamp page is Old Egg which 
is the sort of number that makes 
me want to lock everyone I’m 
annoyed with in a cupboard and 
force them to listen to it for hours 
on end. Perhaps they’ll come out at 
the other side much wiser. Happy 
Accident splits what could lapse 
into standard indie fodder with 
ecstatic layers of noise, peppered 
with chromatic runs from a guitarist 
who sounds genuinely pissed off. 
Closing track New Skids on the 
Block lasts for nearly nine minutes. 
It should have lasted for 90.  My 
Oxford candidate for release of 
the year. 
(JB) 

CASSELS - EPIPHET 

Cassels’ debut album proper 
Epiphet manages to encapsulate 
the explosive energy of their live 
set, as well as the frustration being 
felt by many late-teens/early-
twenty-somethings in the wake of 
the Brexit result. But far from being 
a political album, Epiphet explores 
human emotions, failures, and 
frailties in a complex musical setting 
befitting the lyrical content. Coup is 
a rallying call, Let is the comedown, 
while elsewhere the band address 
topics as diverse as dementia 
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and the economic divide in their 
native Chipping Norton. Yes, it’s a 
cynical album, yes, it’s polarising, 
but it’s hard to deny that this is 
the fragmented sound of modern 
Britain. 
(TM)

ART THEEFE – LOVER’S 
LANE / JESSICA 

As founder of Oxford’s Catweazle 
Club, Matt Sage has imprinted his 
influence on the Oxford music 
scene for generations. He is a fine 
performer whose voice is especially 
good in the lower register. His 
new trio, Art Theefe, have made 
themselves heard through gigging 
impressive material such as I Have 
Made You The Queen, and their 
latest release showcases two new 
songs, Lover’s Lane and Jessica. 
In the latter, which might work 
better as a solo outing, Sage’s 
phrasing is lovely. Here he pulls 
off the admirable feat of rhyming 
‘Jessica’ with ‘warrior’. Lover’s Lane, 
meanwhile, features lyrics in the 
could-do-better category. 
(JB)

EASTER ISLAND STATUES 
– WHY DON’T YOU LIVE IN 
THE GARDEN 

A cursory glance at the influences 
these chaps list on their Facebook 
page shows they aim high - The 
Beatles, Neutral Milk Hotel, Nirvana 
and Buddy Holly all feature. 
Problem is, this EP seems to shoot 
for all of the above but ends up 
sounding like a slightly bizarre 
mixture. Harsh, perhaps, especially 
when the musicianship and 
production on show is of such a 
high quality. That said though, the 
songs are all of a decent standard, 
with Little Bird/Ballerina, the pick of 
the bunch. Elsewhere, the tasteful 
arrangement in the second half 
of the otherwise languid Holy Day 
along with the climactic end of EP 
closer Street Static show there is 
some potential there. 

(UL)

LOW ISLAND – EP3

The band most likely to ‘make it’ 
from the current crop in Oxford, 
Low Island have had quite the year 
so far - their electronic pop having 
taken them to Latitude, Reading/
Leeds and the Radio 1 playlist.  
These three tracks, released one 
by one as part of the forthcoming 
EP3 which is due next year, 
showcase three different sides 
to their sound. The backing track 
from The Lines could be an offcut 
from the last Caribou record - the 
bass synth loop provides a driving 
counterpoint to the skittering 
drums and reverb - drenched 
vocals. Tomorrow is a completely 
different proposition - and is more 
about space than rhythm, a piano 
ballad with intriguing vocal spirals. 
Finally, I Know You is the most 
straightforward of the bunch - 
almost everything about it bears 
more than a passing resemblance 
to...yep, you’ve guessed it...
Radiohead! Whilst that probably 
sounds like a criticism, somehow 
Low Island manage to sound like 
Radiohead in a way other bands 
have not quite managed - the 
melodies are that strong that 
you could imagine Thom Yorke 
writing them - the lilting acoustic 
strumming in the background and 
the bass patterns equally could 
have come from the brothers 
Greenwood. It’s a lovely song, 
and you get the sense that if Low 
Island can put the three sides they 
display on this EP together, they 
could forge something really, really 
special. 

(UL) 
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Wed 1st Nov • £5 adv • 10pm
Fishies - Full Moon 
Party
Thu 2nd Nov • £8 adv 
Kanadia
+ Ulysses Wells + Violet + Milk

Fri 3rd Nov • £22.50 adv • 6.30pm
From The Jam
“The Gift”
35th Anniversary
Fri 3rd Nov • £15 adv 
Ghostpoet
Sat 4th Nov • £8 adv 
Autobahn
+ Who’s Alice? + Rock Solid 
+ Sam Martin 

Sun 5th Nov • £12.50 adv
Intervals
+ Polyphia 
+ Nick Johnston

Mon 6th Nov • £25 adv
Akon with Konvict 
Kartel
+ Tre Carter + OG Boo Dirty 
+ Tone Tone 

Tue 7th Nov • £18.50 adv
Cradle of Filth
+ Savage Messiah

  
Tue 7th Nov • £15 adv
Bury Tomorrow 
+ Loathe 

Wed 8th Nov • £5 adv • 10pm
Fishies - Week 7
Fri 10th Nov • £14 adv
Pearl Jam UK-Tribute
Fri 10th Nov • SOLD OUT 
Billy Bragg
Sat 11th Nov • £10 • 11pm
Crucast - Skepsis
+ Darkzy + Notion 
+ Mr Virgo 

Tue 14th Nov • £27.50 adv 
Nelly 
+ Sir The Baptist

Wed 15th Nov • £5 adv • 10pm
Fishies - Week 8
Fri 17th Nov • £12 adv • 6.30pm
Antarctic Monkeys
+ Ash Adams (With full band)
+ Sprung From Cages  

Fri 17th Nov • £12.50 adv • 10pm
Kurupt FM - The Lost 
Tape Tour
Sat 18th Nov • £12 adv • 
Defi nitely Mightbe
+ The White Tips 

Sat 18th Nov • £22 adv • 
Newton Faulkner
+ Sam Brookes

Sun 19th Nov • £21 adv 
Airbourne
+ Phil Campbell And The 
Bastard Sons + The Wild 

Wed 22nd Nov • £5 adv • 10pm
Fishies - Week 9
Thu 23rd Nov • £8 adv • 
Press To Meco 
+ I Cried Wolf + MSRY 
+ Lest We Forget 

Fri 24th Nov • SOLD OUT 
Dr John Cooper 
Clarke 
+ Mike Garry + Toria Garbutt

Sat 25th Nov • £10 adv • 6.30pm
Saedly Dorus and
the Hoolie Band
Wed 29th Nov • £5 adv • 10pm
Fishies - Week 10
Thu 30th Nov • £23 adv 
Scouting For Girls
Fri 1st Dec • £14 adv • 6.30pm
Jagged Little Pill
A Tribute to
Alanis Morissette’s 
Classic Album 
Fri 1st Dec • £8 adv
Bingo Lingo 
Fri 1st Dec • £15 adv • 11pm
Tim Westwood
+ White Magic Sound

Sat 2nd Dec • £12.50 adv • 6.30pm
The Prince Experience
Sat 2nd Dec • £15 adv • 10pm
Switch x Nctrnl 
Pendulum (DJ Set)
Wed 6th Dec • £5 adv • 10pm
Fishies - Week 11
Fri 8th Dec • £15 adv • 6.30pm
Absolute Bowie

Fri 8th Dec • £21.25 adv 
The Twang
+ The Assist 
+ Sugarthief 

Fri 8th Dec • £10 adv • 11pm
Tom Zanetti & K.O 
Kane
Sat 9th Dec • £22.50 adv • 6.30pm
Mark Lanegan Band
+ Duke Garwood 
+ Joe Cardamone

Sat 9th Dec • £8 adv • 6.30pm
Willie J Healey
Wed 13th Dec • £5 adv • 10pm
Fishies - Week 12
Thu 14th Dec • £15 adv
Doc Brown and The 
Haggis Horns
+ Dr Erbz 
+ The Last Skeptik 

Fri 15th Dec • £8 adv
Uprising - BBC Music 
Introducing
+ Leader + Ulysses Wells 
+ Rhymeskeemz & The P45s 
+ Birthday Card + CREYS 
+ George Bacon (Musical 
Medicine) 

Sat 16th Dec • £16 adv
Leatherat - Last 
Orders
+ 3 Daft Monkeys + Kapelle  
+ Stevie - One Bloke One 
Mandolin

Sat 16th Dec • £17.50 adv
Craig Charles Funk & 
Soul Club
+ Count Skylarkin’ 
+ Tony Nanton AKA Cowley 
Road Rockers

Sun 17th Dec • £12 adv
The Red Jumpsuit 
Apparatus 
+ Veridian + Better Than Never 

Wed 20th Dec • £5 adv • 10pm
Fishies - Week 13
Thu 21st  Dec • £23 adv 
Slade
+ Kassettika 

Fri 22nd Dec • £17.50 adv • 6pm
Dreadzone
Sun 28th Jan • £16 adv 
This Is The Kit 

Fri 2nd Feb • £30 adv • 6.30pm
Natalie Imbruglia
Sat 3rd Feb • £13.50 adv • 6.30pm
The Sherlocks 
Sat 10th Feb • £12 adv • 6.30pm
Cash - A Tribute To 
The Man in Black
+ Tony Goff & the Broken 
Colours 
+ Andy Robbins

Sun 11th Feb • £13.50 adv 
Jorja Smith
Thu 15th Feb • £17.50 adv 
Hayseed Dixie 
+ Emma McGrath

Sat 17th Feb • £22.50 adv • 6.30pm
Dr John Cooper 
Clarke
Sat 3rd Mar • £20 adv • 6pm
The Blockheads
+ Chasing Daylight

Tues 6th Feb • £20 adv 
Rejjie Snow
Wed 7th Mar • £17.50 ad • 6.30pm
Paul Draper 
Fri 9th March • £16 adv • 6.30pm
Space
+ The Shapes 
+ Candidates

Fri 16th March • £20 adv • 6.30pm
Alabama 3
Fri 16th March • £14 adv  • 6.30pm
The Amy Winehouse 
Experience ...A.K.A 
Lioness
Sat 17th March • £15 adv • 6.30pm
Ferocious Dog
Sun 18th Mar • £13 adv 
The AC/DC 
Experience 
Sat 24th Mar • £20 adv • 6.30pm
Turin Brakes
Sun 8th Apr • £20 adv
3 Generations of Ska
Thu 19th Apr • £16.50 adv 
The White Buffalo  
Fri 27th Apr • £28.50 adv • 6.30pm
Heather Small - The 
voice of M People


