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FIRST-CLASS 
LIVE MUSIC AND 
ENTERTAINMENT 
ON YOUR DOORSTEP
SEPTEMBER
PEACE TRAIN: 
THE CAT STEVENS STORY TUE 12

TEXAS WED 13

THE MAGIC OF MOTOWN FRI 15

NIGHTS ON BROADWAY  
- THE BEE GEES STORY SAT 16

ONE NIGHT OF ELVIS: 
LEE ‘MEMPHIS’ KING FRI 29

ONE NIGHT OF QUEEN SAT 30

OCTOBER
SUZANNE VEGA MON 2

TOTALLY TINA SAT 7

MARC ALMOND SUN 15

MIDGE URE, THE CHRISTIANS, 
ALTERED IMAGES TUE 17

THE PRETENDERS WED 18

THE AUSTRALIAN PINK FLOYD SHOW THU 19

SON OF A PREACHER MAN 
A NEW MUSICAL FEATURING THE  
SONGS OF DUSTY SPRINGFIELD  TUE 24 - SAT 28 

NOVEMBER
JOOLS HOLLAND AND HIS 
RHYTHM & BLUES ORCHESTRA SUN 5

COLLABRO MON 6

ALISON MOYET TUE 7

JOHN MAYALL IN CONCERT WED 8

WHITNEY - QUEEN OF THE NIGHT THU 9

DR HOOK FEATURING 
DENNIS LOCORRIERE FRI 10

MAMMA MIA!  
THE SMASH-HIT MUSICAL BASED  
ON THE SONGS OF ABBA TUE 14 – SAT 25

DECEMBER
BANANARAMA MON 4

THE SENSATIONAL 60’S EXPERIENCE FRI 8

CHRIS REA SAT 9

ICONS OF THE 80’S – THU 18 JAN 2018

PAUL CARRACK – SAT 10 MAR 2018

TICKETS NOW ON SALE Local drone psychedelic space heavyweights 
Flights of Helios have a crafty way to launch 
their long - overdue debut album Endings. 
They’ll celebrate the album’s landing on  
Saturday September 23 with a Salter’s boat 
trip down the Isis from Folly Bridge, going as 
far as Kennington’s craft beer makers LAM 
Brewery (lambrewing.com) where they’ll be 
playing songs from the album. The brewer’s 
distinctive selection including rye IPA, wheat 
beer and pale ale can be sampled too. Tickets 
cost £10.00 and they’re available from We Got 
Tickets. 

The intriguing combination of Lewis Watson, 
Low Island and Peggy Seeger head up Sofar 
Sounds Oxford’s contribution to Amnesty 
International’s Give a Home day later this 
month. It’s one of 300 secret gigs which are 
happening in 60 countries on September 20 
including clandestine appearances by the 
likes of Frightened Rabbit, Frank Turner and 
The National to raise money for refugees. As 
always, the location is secret and potential 
gig – goers need to enter a draw to be able to 
attend.  
Try your luck at sofarsounds.com/giveahome 
Keep an eye out for future regular Sofar 
Oxford events too – they normally put on 
1 – 2 a month with the acts and venues only 
revealed at the last minute. 

Former Fixers frontman Jack Goldstein has 
just released a new album Sandwiches on 
Attracted Records. The album features his 3 
singles which have been released recently – 
you can watch the videos for each one on his 
/ Fixers’ Facebook page. The album, with a 
heavy nod to psychedelia and Brian Wilson, is 
available now on limited edition cassette and 
download. 

Oxford has a new rehearsal space – Oxford 
Rehearsal Studio has opened its doors to 
bands. They are based in Botley and are 
offering a room with guitar and bass amps 

along with drums, desk, mics and PA inclusive 
in their hire price of £11 during the day and 
£13 at night. There is also a handy space for 
acts wishing to make videos. Get in touch to 
book oxfordrehearsalstudio.co.uk

Dark folk combo Little Red are putting 
out the second single Diamond Back 
from their soon – to – be released album 
on All Will Be Well on October 2. They’ll 
have another single before the end of the 
year and then their second album Draw 
Blood will be available in January. Head 
to allwillbewellrecords.co.uk or the band’s 
Facebook page for gig updates and videos.

Other Dramas, the fuzzy garage - core 
pop duo comprising Maria Ilett and Richie 
Wildsmith have a new single out. Radio is 
available as a CD and download which you 
can pick up from their bandcamp site. The 
site has lots of their rather tasty - looking 
merch for sale too with t-shirts and beermats 
on offer! Read our review of the mighty fine 
Radio in the Local Releases page in this issue.  

Asylum Sounds is a 1 day music & arts mini-
fest at the Rock Barn, Witney organised by 
Witney Refugee Action. Funds raised will go 
towards homing a family in West Oxfordshire. 
Music from ska collective Audio-Tonic 
(pictured), Witney Music Festival young band 
competition winners Sprung From Cages, 
Horns of Plenty, Quartermelon and more 
tba - plus DJs FunkSoulStu, Witney Soul 
Club & Death of Hi Fi’s Andy Hill. Live art and 
family crafts throughout the afternoon, plus 
speakers, stalls from Oxfam and Red Cross, 
street food, the infamous raffle and free 
ice-cream from glacier-giants Ben & Jerry’s, 
sponsors of international campaign ‘Together 
for Refugees’. 2PM - 11PM September 30. 

SOFAR SOUNDS

AUDIO-TONIC



OMS is published 5 times a year, every May, July, 
September, November & February

We are always on the lookout for people to 
contribute – mainly gig and music reviewers so get in 
touch at back2left@gmail.com, at the OMS Facebook 
page or on Twitter @omsmagazine

Please send news and music links for review to 
above email address
==================================
=======================
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Contact: back2left@gmail.com
Editor: Stewart Garden 
Design by: Autumn Neagle 

Thanks to all the contributors: Richard Brabin, Ulisses 
Lima, Leo Bowder, Liz Green, John Blunt, Marc West, 
Jonny Payne
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www.abingdon-witney.ac.uk

We offer creative courses in Art & Design, Media, Games
Development, Music Technology, Performing Arts and 
Backstage Production, from Level 1 to Level 4. 
Accredited by the University of the Arts London (UAL).

Come along to our Open Days:
FOR THIS

SEPTEMBER

New Level 4

Performing Arts

Foundation

Course
Abingdon: Wednesday 8th November, 3:30-7:00pm
Witney: Wednesday 15th November, 3:30-7:00pm

Want to perform at
the highest level?

MUSIC NEWS
Local punk-pop outfit Earinade is the 
latest musical incarnation of Oxford music 
legend Mac, notable for not only laying the 
foundations of the Oxford music scene as the 
notorious promoter at the Jericho and The 
Point, showcasing early shows from the likes 
of Ride, On A Friday (Radiohead) and The 
Jennifers (Supergrass) and bringing national 
acts to a tiny venue in the ‘Shire - but also 
for his singular songwriting style, infamously 
penning some of the best lyrics of the 90s/
naughties in his band Arthur Turner’s Love 
Child. Anticipated debut album Musical 
and Personal Differences is released this 
September, featuring ex-Candyskins bassist 
Brett Gordon; former-Daisies and Medal 
guitarist Mark Willis, and Karen Cleave and 
Gary Neville from Les Clochards with an all 
ages launch gig at The Bullingdon, Oxford on 
September 21. Support comes from ‘the Son 
of Mac’ young upstarts Sprung From Cages, 
plus The Pink Diamond Revue & Brixtons. 
Check out the ingenious and ‘very Oxford’ 
video of stand out track ‘How Evel Was Evel 
Knievel’ and see if you can spot cameo 
appearances by Oxford music greats past and 
present.. answers on a postcard..

OMS is published 5 times a year, every May, July, 
September, November & February
We are always on the lookout for people to 
contribute – mainly gig and music reviewers so 
get in touch at back2left@gmail.com, at the OMS 
Facebook page or on Twitter @omsmagazine
Please send news and music links for review to 
above email address
Oxfordshire Music Scene is published by Back & to 
the Left Publishing 
Contact: back2left@gmail.com
Editor: Stewart Garden 
Design by: Autumn Neagle 
Thanks to all the contributors: Richard Brabin, Ulisses 
Lima, Leo Bowder, Liz Green, John Blunt, Marc West, 
Jonny Payne

Ritual Union 
Ahead of the enticing multi - venue festival on 
October 21, organiser Future Perfect’s Simon Bailey 
shared his thoughts about the inaugural happening.
What’s the idea behind Ritual Union?
We wanted to showcase some of the more leftfield 
artists that perhaps won’t get booked by Truck or 
Common People festivals. We also have some of the 
best local talent who we’ve helped develop over the 
past few years.
How can it benefit the local music scene?
We’re giving them a chance to showcase themselves 
to the local audience and some serious music fans 
from further afield. I think a large scale event on 
Cowley Road should benefit the venues involved and 
hopefully inspire a new generation of bands to come 
through. 
How did you pick acts to play? 
There is a strong psych and shoegaze element 
I think. That kind of occurred naturally as we’ve 
booked bands we’ve worked with over the past 2 
and a half years. We’ve stayed true to booking artists 
we love rather than thinking about their commercial 
value. We’ve had people get in touch who are 
travelling from all over the country so hopefully it’s 
striking a chord with people.
Do you see it becoming a regular? 
Definitely! The idea is to get it established for the 
long term alongside the likes of Simple Things in 
Bristol or All Years Leaving in Birmingham. We’ve 
spent quite a lot of money on national PR this year, 
all with the intention of making this a fixture of the 
autumn diary. Transport links from The Midlands and 
London are really good so we’re hoping people will 
travel in if we can keep the lineups interesting and 
unique.
Anybody you are personally looking forward to 
seeing play in Oxford?
I’m really excited for Pinkshinyultrablast - this is their 
only UK festival appearance this year and one of only 
two UK shows. We have August List and Candy Says 
on the main stage at O2 Academy, so can’t wait to 
see how those guys step it up a level. The Bullingdon 
is going to be a psychedelia heads palace for the 
day, so it should be very loud and very fun! And of 
course, we have our headliners Peace (pictured), I 
actually booked their first ever gig and now they’re 
headlining my festival, so there’s a nice story there 
for me personally. 

Ritual Union, multiple venues, Cowley Road 
October 21. Full lineup at ritualunion.co.uk 

PEACE
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WHAT’S IN YOUR RECORD  
COLLECTION  

AUGUST LIST  
“Jenny Lewis’s Rabbit Fur Coat - where we 
began making music together.”

Ahead of the duo’s appearance at the 
Cowley Road’s Ritual Union festival in  
October, Martin & Kerraleigh from the 
band spill the beans on their music  
listening habits. 

Are you vinyl, MP3, stream or CD – have you got into the vinyl  
resurgence?  
Martin: We don’t stream, but we sometimes download MP3 songs or use 
download codes from vinyl.  
Kerraleigh: We mainly buy CD’s or vinyl. We like having the thing itself with 
all the artwork. The vinyl resurgence has been fun and we’ve certainly 
jumped on that bandwagon! We have way more CD’s at the moment, but 
vinyl is slowly catching up.

What was the first record you bought?  
M: I bought REM’s Out of Time, but I had to take it back to the shop be-
cause I was given a £10 note by my dad and only told to spend a couple of 
pounds on something I wanted and give him the change back. I spent the 
whole lot on a record and he was not happy.   
K: I bought Billie Piper’s Because We Want To. I’ll just leave that there.  

And the last?  
K: Aldous Harding - Party. M: Big Thief - Capacity.. 

Where do you buy your records? 
M: We go to Truck Store as much as we can. Carl knows his stuff in there 
and they always have what we’re after.  

What is your most prized possession – what’s the rarest?  
K: We travelled all the way to Nashville to see Jenny Lewis play at the Ry-
man Auditorium for the 10th anniversary of her Rabbit Fur Coat album and 
we picked up a re-mastered red vinyl edition of that record. She’s the best. 

We’re coming round for dinner – what’s on the stereo?  
M: That’s difficult because when music is on, I’m listening to it. I would be 
struggling to partake in any dinner conversation at all I’m afraid.

You have to leave your house in a hurry – you can take one record – 
what is it?  
K: Nadia Reid – Listen to Formation Look for the Signs.  
M: Sparklehorse - Vivadixiesubmarinetransmissionplot.

Favourite sleeve ever?  
K: At the moment it’s Nikki Lane’s Highway Queen.  
M: Yeah, she’s lying across a Texas Long Horn looking like the boss and on 
the back she’s standing on two Long Horns while throwing a cowboy hat. 
What’s not to like?

Do you usually know what’s No. 1 in the charts? 
K: Not a clue.  
M: I don’t think it’s aimed at us.

Which band do you have absolutely everything of? 
M: PJ Harvey. She re-invents all the time so no two 
records are ever the same. 

Did a record inspire you to pick up an instrument? 
K: This would take us back to that Jenny Lewis re-
cord Rabbit Fur Coat. This was what made me want 
to play guitar so Martin started to teach me all the 
songs on it and I just sang along as we played. This 
was where we began making music together. 

On tour - current listening? 
M: At the moment it’s Kevin Morby, Mitski, Jesca 
Hoop and Hurray for the Riff Raff. 

What always makes the journey go quicker? 
Kerraleigh: Thee Oh Sees. 

Early morning, back on the road – what we listen-
ing to? 
M: Maybe some Introducing Karl Blau. It’s good for 
the morning and rolling along. K: Or some Diamond 
Family Archive. 

And after a gig?  
Martin: Normally it’s silence. We chat. 

First dance at your wedding was? 
K: It was Bonnie Prince Billy’s Buried Treasure.

Who is the coolest person to have graced a record 
sleeve? 
K: Patti Smith  
M: Bob Dylan.

Which Oxford bands do you admire? 
K: There’s a lot! Vienna Ditto, Candy Says, The Epstein, 
Great Western Tears, Billy T’Rivers, Co-Pilgrim, Huck, 
Willie J Healey, Flights Of Helios.

Guiltiest pleasure in your collection? 
K: Taylor Swift to my shame.  
M: At the moment I can’t shake Paramore’s Hard Times 
out of my head. When I hear it, it stays with me for 
days and I often wake up singing it. And begrudgingly, I 
actually quite like it.

August List’s album  
Ramshackle Tabernacle 
is available to buy now.

The band play  
Ritual Union  
multi - venue festival,  
alongside Peace, 
Black Honey, Toy,  
Low Island  
and many more  
Cowley Road, Oxford  
Saturday October 21.
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You’ve heard of UB40, you might remember the B52s; now meet the P45s.  They play high energy 
rap, yet also hard style soul, with the freshest beats you’ll hear in the Thames Valley. One of the 
standout acts at this year’s Common People’s Uncommon Stage: Rhymeskeemz and the P45s 
instigated the festival’s first proper moshpit and garnered intense interest from both commoners 
and press alike with their peerless hip-hop shenanigans. Although the present crew is new, it’s 
made up of hardy local scene veterans.

A is for Astrosnare: “I came up with the name (P45s)- we wanted a group to support my man Rhymeskeemz, 
who was already active. The name is about signing on and not getting a job, coz it’s all play and no work right 
now. It’s also about the 45 rpm records that we play.[Emphatically] That [Common People] was the best crowd I’ve 
performed to in my career doing this music. Our album [forthcoming, as yet untitled] will be the first release as a 
group. We’re at the mixing stage- about 14 songs. There will be a free download before it comes out. It’s all about 
the soul inside you - just good music with rappers and singers on it.”
 

B is for Booka T- “I am the newest member of the crew. I was involved by accident. Someone was meant to do 
a vocal but never showed up. I came one night to the studio and said “if the guy doesn’t show up, I’ll do it!” I never 
really did hip hop before, I was more dancehall/reggae and I tried to do a crossover thing, being raised in America. 
Always tried reggae on hip hop beats. We want to bring back some old sounds and beef them up a bit.”

D is for Dan Gill - OMS is grateful for the herbal tea, coconut cake and inspiring interview/photo space.

R is for Rhymeskeemz - “If someone had to label it, we would say it’s hip hop, soul and reggae combined. 
They’re the 3 driving genres. My style is social commentary; I speak about the things around me. That hasn’t 
changed. With this project I’ve found I’ve been able to loosen up, and play some more light hearted, party style 
tracks. Us coming together as a group has made the stage show a much bigger thing than it was previously with 
just me and Astro. Our music works well together- his beats and my lyricism. I gave him some acapellas and he’s 
come back with the track - made the music around the lyrics, which makes more of an impact.”

T is for Tiece -“I did a couple vocals for Rhymeskeemz before and they asked me to do some shows with them 
(Bristol and London) and it went really well. I love vibing with them, 
so it was cool to be invited in to do a bit of singing. Common People was awesome! I myself feature on lots of 
different kinds of music  (a sound she refers to as ‘witchy trip-hop and soulful, blue- tinted grooves’) but I really love 
soul and hip hop which is what Skeemz and P45s are all about…”

U is for Uncle Bungle - [Although absent from interview, on international business]. “Uncle Bungle brings the DJ 
skills to the set, reminding the people in the crowd what real hip hop is. One of the backbones to the group.”

SEE RHYMESKEEMZ AND THE P45s AT THE O2 ACADEMY, 
OXFORD ON OCTOBER 26
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Photos by Leo Bowder 

Above: RHYMESKEEMZ 
Far left: MACKA B 

LEO B’s  
RIDDIM SECTION 
 

COUNT SKYLARKIN’S ALL 

TIME TOP 10 CELLAR TUNES

1. LAIDBLAK – IT’S A PITY
We toured with the Wailers in 2009. They played 
(their anthem) ‘Red’ and I was like ‘I know that song! 
Have they covered it?’ Playing the Cellar, they always 
brought the house down.
2. MASSIVE ATTACK – UNFINISHED SYMPATHY 
(RONI SIZE REMIX)
Just got a message from Daddy G saying “Oy, mate. 
When Am I coming back to play?” He loved it; said 
he’d play every month if we wanted him. Typical of 
the reactions you get. It’s difficult to get them to play 
because of the [limited] capacity, but once they do, 
they keep coming back.
3. INTENSIFIED – SHE’S SO FINE
Wonderful British ska rock -steady band from Kent. I 
got them to back Alton Ellis who said they were the 
best band in the UK. They’ve got that proper early 
reggae sound. 
4. KIKO BUN – STICKY SITUATION
New artist, signed to Island records, got a great 
voice. Definitely trying to push reggae as pop music. 
5. WRONGTOM / DEEMAS JAY – JUMP & MOVE & 
ROCK
Tom’s guested at the Cellar more times than anyone 
else. Deemas has been a fixture at the nights for a 
number of years. It’s a great party-starting record and 
Deemas is such a live wire.
6. DAWN PENN – BABY I LOVE YOU SO
She’s got this lived in quality with her delivery. She’s 
just as cold as ice. That’s her strength. When she 
does No, No, No. she does it in this detached ‘I don’t 
give a sh*t’ kind of way.
7. MIGHTY LEAP - EVERYWHERE
Perfect reggae, rootsy lovers’ rock. Jimmy (the 
Cellar’s sound engineer) said they were so good that 
he didn’t have to touch the desk.
8. MACKA B – GONE HOME
This is one of my favourite tunes of all time. I found 
it in DJ Derek’s’ collection - he left his collection to 
me - and that tune reminds me of all the times he 
played the Cellar.
9. MR BENN / EVA LAZARUS – STARS
She played with Dub Mafia, she’s got energy and 
talent to burn; a ball of fire.
10. NINE TON PEANUT SMUGGLERS – SKYLARKIN’
Oxford band. I used to sing it with them - it went ok. 
Did a gig with them last year after my son was born. 
If you’re in a delivery room for 36 hours, have a nip 
of rum and think you can sing like Horace Andy, it 
doesn’t work. They’ve not played it since!

SAVE THE CELLAR - SIGN THE PETITION! 

SAVE THE CELLAR!
“WE CAN WIN THIS!” 
The Oxford music world has been reeling since it 
was announced recently that famous and much 
- loved music venue The Cellar could close in the 
New Year. Even Anneliese Dodds the Labour MP has 
taken up the fight recently such is the clamour to 
keep it open for business. The venue’s Tim Hopkins 
kindly took time out from the fight to keep the club’s 
doors open to talk to OMS’s Stuart Garden.

What has the reaction been like since this was 
announced? Utterly incredible. The amount of 
bands, DJs, radio DJs, councillors, press, other 
businesses, music industry organisations and 
phenomenal amount of wonderful Cellar goers 
past and present has been just so very inspiring 
and motivating. We’ve had incredible social media 
support from Rob da Bank, Foals, Glass Animals, 
Mark Gardener, Frank Turner, Judge Jules, Pulled 
Apart by Horses, Stornoway, and other local bands 
including Duotone, Be Good, Alphabet Backwards, 
Tiger Mendoza, The Relationships, Richard Walters...
it goes on!

What’s the best thing people can do to help? 
Comment on the planning application for a change 
of use to the Cellar: September 28 is the deadline 
for the public to comment. We’ve got over 250 
comments so far. Find it here - public.oxford.gov.
uk. Also sign our petition on change.org – there 
are 11,000 signatures so far. The more people take 
part and keep voicing their feelings on social media, 
the better – there is a Facebook group called Save 
the Cellar - this is how we intend to keep people 
updated. The Music Venue Trust has also posted 
an incredible guide on how the public can help on 
musicvenuetrust.com

Was there any hint of this previously?  
It came out of the blue. It’s all down to the fact that 
the shop above us Lush, are moving to the new 
Westgate Centre. The head landlords are worried 
that they won’t be able to rent the shop out.

What about people who are worried about tickets 
and bookings? All shows currently booked will go 
ahead. If anything, let’s get more people going. We 
are going to have to raise a good deal of money to 
finance what we need to do to move forward.

Has there been any progress with the situation do 
you feel? Yes, the support and help offered alone 
has been incredible progress. We have the backing 
of some amazingly skilled people, including the 
Music Venue Trust and the next stage will be updated 
via our Facebook Save the Cellar page.

Can people make a difference?  
Absolutely! We can win this!

THE RUFF GUIDE TO

RHYMESKEEMZ & THE P45s 
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“I’m ready to make good of whatever opportunities the 
music gods may decide to throw at me”

“Dreaming of fun can be hard, when you got nothing good going on” croons Willie J 
Healey in his sumptuous album opener Subterraneans. A problem, that for the last year 
or so, has evaded young Healey as sweaty and cramped, diminutive venues have made 
way for sweaty and cramped, gargantuan shows.  
Indeed, the whole of Oxford appears to be somewhat engulfed in Willie hysteria: packed 
out listening parties at local record stores; back-to-back sell out shows; serious national 
radio airtime; and the customary likes, swipes and downloads that all mean the inexcusable 
phrase “next big thing” is being furtively whispered throughout the city’s labyrinthian alley-
ways and corridors.
Indeed, the only person apparently not caught up in Willie-mania appears to be the proprie-
tor of all this fervour, Healey himself. He seems to have his hand firmly on the hype handle 
and carries himself with the quiet confidence of a prize fighter and calmness of a Buddhist 
monk who’ s forty-five minutes into a deep tissue massage.

Taking it in his stride 
Indeed an album release, a main 
stage slot at Truck Festival and a tour 
announced with indie behemoths 
Sundara Karma, although exhilarating, is 
a lot to chew on for an artist still rubbing 
his eyes and brushing himself off after a 
hasty descent down the rabbit hole.  
But Willie takes it all very much in his 
stride: “It may seem like rapid fire when 
you’re on the outside looking in but 
for me it doesn’t feel so hectic...I feel 
I’m ready to make good of whatever 
opportunities the music gods may 
decide to throw at me.”

People and their Dogs 
And the gods have certainly been 
plentiful - signed to Columbia Records, 
sold out headline shows around the 
country and now a debut album with 
some serious muscle behind it, there 
appears to be no stopping the steadfast 
and determined Healey locomotive as 
it moves from a provincial to national 
timetable, picking up more adoration 
with every destination visited.  
There is something ever so charming 
about the way Willie plies his trade, both 
deferential and self-assured at once, 
which transcends beyond his public 

TOP DOG!

WILLIE J HEALEY

The only person apparently not caught up in Willie-mania appears 
to be the proprietor of all this fervour, Healey himself

appeal and bleeds into his music, filling 
People and their Dogs with nostalgic 
sentiment and nonchalant cheek. 

Compelling slacker rock 
And he’ s certainly found his groove. 
Whereas previous work has embraced 
a cross pollination approach as regards 
genre and musical DNA, People and 
their Dogs appears to have a definitive 
Willie sound to it. For the most part, it 
is brazen and compelling slacker rock, 
both in attitude and methodology, and 
one wonders if the perennial musical 
chameleon has changed his colours for 
the last time. 
But Healey assures “I like the idea of 
people recognising my music like they 
would Nirvana or Bob Dylan but I don’t 
think that means I need to play one 
style of music. A band like Wilco have 
followed acoustic albums with electronic 
albums and still sound 100% Wilco.” And 
if there was ever a summation of how to 
create iconic music, here it is. The ability 
to change musically while maintaining 
a distinct ethos is a theme which runs 
through all the greats of our time and 
with such a non-linear, ever-changing 
mainstream which now exists, the ability 
to adapt has never been more of a 
fundamental in an artist’s arsenal..  

No complications  
Another aspect of creating meaningful 
and necessary music is the ability to 
construct work which resonates with 
its listeners, creating an unspoken 
understanding of the artist’ s 
interpretation of life. Healey’ s outlook 
on life is as alluring as his fuzzy hooks, 
playful but yet astute, and it’ s clear that 
he gets a great deal of amusement from 
addressing social norms and examining 
them to the point of scrutiny. “I’m not an 

outspoken person so I enjoy expressing 
myself through lyrics.” There is certainly 
a running theme throughout his album 
of Healey gleefully stoking the fire 
with non confrontational observations 
as apposed to sweeping statements. 
Indeed People and Their Dogs is itself a 
reflection of that strange and mystical 
bond between canine and human. “I 
think the relationship between People 
and their Dogs is a beautifully simple 
thing and that’s how I see my album. No 
complications.”

Enjoying the ride
Indeed, that should be the maxim of 
Willie’ s life mantra, “No complications.” 
He does make it look just so effortless. 
From the big stages and sell out shows 
to his patience with irritating regional 
music journalists, Willie appears to 
handle everything like a man who refuses 
to get ahead of himself while still very 
much enjoying the ride. We’ re all aware 
of the ‘ Bieber territory’ that egos can 
go to when artists get a little more than 
their five-a-day of hype and hysteria but 
with Healey, you feel that even if he was 
officially ordained a deity, he’d spend 
his time sitting on a cloud, chuckling to 
himself about how cool it was to be up 
there.

Healey’s 
outlook on 
life is as 
alluring as his 
fuzzy hooks..
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Willie J Healey continued
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Honest originality
There’s a wonderful and extra special thing about Oxford music 
and indeed Oxford life which makes living in this city a most 
delightful experience. From On A Friday to Blessing Force via 
Caught By The Fuzz and Mezcal Head, this town always gives time 
and attention to noble charisma and honest originality. Bands that 
fit in just don’t ‘fit in’ round here, and Willie J Healey is another 
example of the industrious and totally distinctive nature of the UK’s 
most hard-working musical city. 
With funky fuzz alongside moments of elegance, a penchant for 
flair teamed with graceful dexterity and an abrasive grunt with 
celestial melodies, Willie is the kind of contradiction that Oxford’s 
rich and lively music scene is built upon.

Willie Healey’s debut album ‘People and their Dogs’ is 
available to buy now. See Willie J Healey live at Ritual 
Union festival, October 21.

By Richard Brabin  
Cover picture by Marc West

He carries himself 
with the quiet  
confidence of a  
prize fighter.. 

THE
CELLAR.
 OXFORD’S FINEST INDEPENDENT MUSIC VENUE

LIVE MUSIC AND DANCE CLUB
INDIE, ROCK, HOUSE, GARAGE, TECHNO, DISCO, D&B, DUBSTEP 

HIP-HOP, REGGAE, SKA & MORE....

THE CELLAR
FREWIN COURT

OXFORD
OX1 3HZ

WWW.CELLAROXFORD.CO.UK

MUSIC HISTORY BEGINS UNDERGROUND!
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JONNY PAYNE MEETS
THE COUNT DRACHMA AND  

FORMER STORNOWAY BASSIST  

OLI STEADMAN  
“the thing that inspires me to write 

is the need to preserve my own 
thoughts and feelings”  

How do you go about songwriting for Count 
Drachma?  
The majority of the Count Drachma set when we’re 
playing live is old traditional songs, lullabies, dance 
or protest songs that have been heard in the hills 
of Zululand for centuries. I often go back there to 
refresh, by meeting local musicians and ask what 
are the latest tunes, how the latest guitar style is 
evolving.

Is songwriting spontaneous or do you set aside 
time to write?  
I don’t think it is something you can structure. It’s 
taken a lot of work to get to a point where I can 
have an emotion or a picture arrive in my brain and 
then have the ability to sit down there and then drop 
everything and articulate it on a page.

How did the songwriting for Stornoway happen? 
It was all Brian’s repertoire, the stuff he was creating 

inspired us all to get together and do something. 
We would come to the studio having had a demo 
from him, something with lyrics, a melody and some 
chords.  

Why do you think you write songs?  
I think the answer to that question is something that 
would change as someone grows and develops. 
I think some of the most honest songwriters are 
those who are starting out and are just inspired by 
something nameless inside them. Each song is a 
record of a feeling - the thing that inspires me to 
write is the need to preserve my own thoughts  
and feelings. 

Listen in to the full interview  
with Oli Steadman  

on the Chew Club podcast series  
on iTunes or Soundcloud.

When you first pick your brand new Epiphone SG out of the shreds of discarded Christmas wrap-
ping paper at the age of 15, you’re ecstatic to finally be able to muddle through the first few bars of 
Nirvana’s Come as You Are. You’re probably not even close to thinking about trying to write the next 
classic like Janis Joplin’s Me and Bobby McGee. So what is the compulsion for some musicians start 
to play around with melodies, chords and lyrics and start writing their own songs?
  
I sought to find out from Oli Steadman about songwriting in the early days of Stornoway and how 
Zulu lullabies, war songs and Maskandi guitar are influencing his band Count Drachma.

How long has the studio been 
going for?  
We moved to our current 
premises in July 2013. I started 
out on my own and Richard 
Kibbey came on board about 
a year later and John West 
joined us in 2016 and now 
handles all of our recording and 
production.   

What’s your favourite bit of 
equipment you have?  
For me, it’s my electric piano, 
but John loves his mixing desk 
and Richard has a custom - 
built Status bass and 2kw Hartke 
rig which I think he wants to be 
buried with.

What other bits do you use? 
We have a Soundtracs Quartz 
48 Channel desk, loads of 
digital desks, outboard gear and 
software such as Logic, Studio 
One and Pro Tools.  
We have 2 control rooms 
spread over 2 floors so there 
are lots of options.

What bands record / rehearse 
there?
The bands on our booking 
list include; The Inflatables, 
Subway, Better than Never, 
Longweekend, The Corsairs,  
Beard of Destiny, Molotov 
Sexbomb, Old Ernie, The 
Mighty Cadillacs, 1000 Mile 
Highway, Le Pub, The B List, 
Yarde, Crippled Black Phoenix, 
Blurd, Bloodshot, Drore, Ghoul, 
MogMatic, Reverend Black, 
Blowhole, Promethean Reign & 
Be Still.. and loads more!

How can people kick back 
after sessions?   
We have free wifi, coffee 
tables and sofas in every 
room, there’s vending 
machines with hot and cold 
drinks, snacks, strings and 
consumables. We’re currently 
developing other areas in the 
building and are hoping to 
provide a lounge in the near 
future. 

What’s special about your 
studio?   
We were all pro session 
musicians as well as being 
music and film producers 
and were fed up of hiring 
rehearsal rooms elsewhere 
which were cramped, damp, 
smelly and had duff gear and 
awful toilets.. We wanted 
somewhere smart and clean 
with decent air conditioning, 
heating and ventilation as 
well as high end gear so that 
people don’t feel the need to 
bring their own amps etc.  
We’re still building, but the 
look on people’s faces when 
they come in for the first 
time tells us we’re doing it 
right! We have 3 live/rehearsal 
rooms and a radio studio 
downstairs which are all linked 
to our ground floor control 
room. Upstairs, we’re going to 
have a music tech suite (John 
is also a music tech teacher) 
and drum room (which 
both double up as rehearsal 
spaces) and our live room 
which is 50 square metres, 
plus our control room.

LET’S GO DOWN THE STUDIO  
WITH...  
GREEN ROOM STUDIOS, WITNEY  
“The look on people’s faces when they come in for the  
first time tells us we’re doing it right!”

BUSINESS FEATURE

 www.grstudios.co.uk 
www.facebook.com/

greenroomwitney  
Avenue 3, Station Lane, 

Witney.  

Rehearsals £10 an hour in 
all rooms inclusive of gear 
though we are due a price 
increase and our new live 

room will be at a 
premium rate.

We can record anything 
from demos to full albums to 

movie scores!  

Email:  
john.west@grstudios.co.uk

Sum up your studio in 
10 words  - “Fresh, new, 

intelligent, spacious, relaxed, 
professional, hi-end, clean, 

affordable, GREEEEEN!”

GET IN TOUCH
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FRIDAY 22ND SEPTEMBER 2017
O2 ACADEMY2 OXFORD

DOORS: 7PM  / CURFEW: 12AM  / TICKETS: £8 ADV
BUY FROM BANDS OR TICKETMASTER.CO.UK

ACADEMY EVENTS PRESENT

ZAIA
LOWWS

LAURA THEIS
CATGOD 

WANDERING WIRES

FEATURING:

+ ZAIA AFTERSHOW DJ SET

BBC INTRODUCING , OXFORD  
WITH SHOW PRODUCER LIZ GREEN 

This year, we’ve watched BBC Introducing in Oxford 
alumni Glass Animals put on outstanding main stage 
performances across the summer (and some secret 
stripped - back sessions for us too), and felt a huge 
pride as Oxfordshire’s up and coming bands walk 
out onto their first festival stage. When you upload 
your music to us, it’s not just the celebrated ears of 
Dave Gilyeat and Liz Green that grace your music… 
through some internet cleverness, we can nominate 
Oxfordshire’s bands to play at some of the biggest 
BBC Introducing supported festivals in the country!  

We’ve had some excellent results so far in 2017, with 
the shrouded secret-circle of Introducing HQ picking 
newcomers Be Good to play what was probably one 
of their surrealist gigs ever in a sofa - filled pine forest 
clearing at Latitude Festival. Plus, we’ve witnessed 
success after success for Low Island (pictured) - 
who’ve been playlisted on BBC Radio 1, headlined 
the BBC Introducing showcase Live at the Lexington 
and were chosen to play at Reading and Leeds… the 
list goes on!

In July, our Truck Festival line up was one of the 
best we’ve ever curated. Taking over the Veterans 
and Virgins stage on Friday, we brought together an 
eclectic line up featuring everything from the sublime, 
electro-tinged jazz of Wandering Wires… to the raging 
wall of sound that is Slate Hearts – who memorably 
ended their set proclaiming it to be “the best day of 
their lives”.  Let it not be said we don’t make dreams 
come true!

Looking out the window from BBC Introducing in Oxford towers, some of the trees are hinting at 
a rapidly approaching autumn… so let’s ignore that and instead think back to a summer which has 
seen some incredible musicians from Oxfordshire take to festival stages across the country! 

The wonderful Willie J Healey has been getting 
some seriously deserved love and popping up almost 
everywhere – including being invited in by Huw 
Stephen’s BBC Radio 1 show to play a Maida Vale 
session. But more exciting for him* (*unconfirmed 
but probably true) was when he came in to tell 
Dave about his new album People and their Dogs 
and played an excellent live acoustic session in our 
‘Music Cave’ (thanks to Salvation Bill for the name).  
If you’ve not seen the videos, you’re in for an 
absolute treat - watch him playing A Lazy Shade of 
Pink and All Those Things at: 
facebook.com/bbcintroducinginoxford

Finally, the terrible news that The Cellar could be 
facing closure is a huge worry.   
It’s a brilliant venue run by an incredible team – an 
underground wonderland where we’ve put on 
amazing nights for Independent Venue Week, 
where Liz’s DJ set had the crowd bouncing on… 
where Dave was once found... [INFORMATION 
REDACTED] and that time he ended up completely... 
[INFORMATION REDACTED] … plus all the amazing 
gigs we’ve seen there. It would be an absolutely 
devastating loss to Oxfordshire’s music scene if we 
lose it so please sign the petition to help to save it! 

BBC Introducing in Oxford is 
live on 95.2FM, Digital, Online 
and Freeview channel 722 every 
Saturday night from 8, with 
Oxfordshire’s latest new music (plus 
each show is podcasted too).

If you’re making music in 
Oxfordshire – make sure you 
upload it to us:  
bbc.co.uk/introducing.
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and an array of food vendors selling a multitude of 
different tasty mouth objects. Quite who is eating 
risotto at a festival, I’ll never know, but it was there 
if you fancied it. As well as this, the local band 
contingent was also out in full force. We had Willie J 
Healey, Leader, Loud Mountains and The Dreaming 
Spires all playing the main stage and Coldredlight, 
Catgod, Slate Hearts and Candy Says (to name but 
a few) representing us on slightly smaller stages. 
Oxford music is in pretty darn good shape.

And we certainly got the rain. My word, three days 
of non stop rain. By half way through day one the 
arena looked more like the world’s biggest dirty 
protest than a music festival. But as we Brits tend to 
do, we became somehow buoyed and energised by 
the foul conditions and came out dancing, drinking 
and generally having a gay old time.

Friday’s action only seemed to truly spark into life 
with Willie J Healey’s virtuoso performance on 
the main stage. You’d be amazed that he was still 
somewhat in the infancy of his career given his 
comfort on the big stage and his effortless ability to 
woo and charm his audience. With every colossal 
leap his career seems to take, Willie’s demeanour 
remains that of a slightly bemused adolescent who 
doesn’t really see what all the fuss is about. 

British Sea Power also played a delightful set, using 
their vast back catalogue to resounding effect as 
they gave an encyclopaedic performance of past, 
present and future work. 

CC Smugglers
 ©Jason Watanabe

Top Left: The Libertines
Right: Franz Ferdinand 

Photos:
©Sarah Koury

Needless to say things have changed a lot in the 
nineteen years Truck Festival has been delighting 
our locality. Back in 1998 it comprised of one stage, 
eight bands, was free to enter and was headlined 
by Nought, a post - rock instrumental act from 
Oxford. Skip forward to today and Truck Festival, 
for better and worse, has had a facelift, tummy 
tuck, boob job and now looks very in-keeping with 
a festival leviathan as apposed to a local frolic.  
After a few changes of hands and, shall we 
say, some slightly controversial management 
techniques, Global, who are exactly what they 
sound like, bought this diminutive festival with ten 
other independent festivals in 2016 and now they 
all look and feel, well, global. 

It’s depressing and exciting in equal measures, the 
charming and haphazard local festival we all grew 
up frequenting is now pretty indistinguishable from 
any of the other of the colossal three-dayers and 
everything now costs a couple of quid more, the 
huge multinationals squeezing us for more than the 
struggling independents ever did. Were it not for the 
now somewhat sidelined Oxford Rotary Club, where 
you can still get a friendly face and a cheap burger, 
you could as well be at Reading, Leeds, Isle of Wight, 
Chelmsford...

But with the muddy waters of corporate 
homogenisation do come certain benefits. Huge 
international acts playing on our doorsteps for 
three days, nine different stages packed with an 
incalculable variety of music from all over the world 

THE DAY THE RAIN CAME 
DOWN TRUCK, STEVENTON   
Despite the conditions and the whiff of commercialism, Richard Brabin 
finds this year’s Truck Festival in (mostly) fine fettle ...

And then to Yak, who just 
blew everyone else out of the 
water, such is their energy, 
their stage presence and their 
refusal to be anything other 
than a rock ’n’roll band

Slaves just didn’t quite seem to work on the 
main stage and although they belted out a most 
accomplished and energetic set, you felt they 
would’ve been far more suited to headlining one of 
the tents where we could have all got all sweaty and 
intimate. And then to Franz Ferdinand, a band that 
were so ubiquitous, it was almost impossible not to 
see them back in their post millennial heyday.  
But you know what, it’s festival music for festival 
crowds and ended day one on an unexpected high.

Saturday was all about The Nest which was curated 
by So Young Magazine. With the exception of 
Magic Gang, very much the musical equivalent of a 
nodding dog, you could be blissfully entertained, and 
also dry, by their impressively subversive line up. 
Crows were one of the festival highlights, their 
drone rock and pulsating rhythm section creating a 
mesmeric hypnosis to their special performance. 

And then to Yak, who just blew everyone else 
out of the water, such is their energy, their stage 
presence and their refusal to be anything other 
than a rock ’n’roll band, in every way. Looking a 
little like a Kubrickian droog and acting like a, well, 
Kubrickian droog, the security spent the entirely of 
Yak’s mesmerising set fishing Oliver Burslem and his 
guitar and his microphone and his keyboard out of 
the crowd, only for Burslem to leap back in halfway 
through the next tune. It was as spectacular to watch 
and I assume it was tiresome to police.

Next came the Sophie’s Choice of the festival, that 
moment where you realise you’ll have to make that 
fateful decision between two or three of the acts 
you’re very keen to see. In this particular love triangle 
were synthy menaces The Moonlandingz, UK Hip 
Hop’s newest mandem Loyle Carner and iconic The 
Libertines. This kind of decision always demands 
the same simple question, “Who am I most likely 
to never see play again?” So off I toddled to The 
Libertines, feeling a little like I’d turned my back on 
cool and gone for the socks and sandals option. It 
proved to be a good, not great, set from Doherty 
and Barât. They made the cardinal sin of festival 
performance by trying to expose the crowd to new 
material. Save that for the album tour lads. 

Sunday had a lethargy to it, indicative of a group 
of people who had been rained on for three days 
straight and are starting to remember that there’s a 
hot bath and a Breville at home just waiting to warm 
cockles and melt dairy products.

Cabbage delighted the main stage with their 
usual gusto and hot air, Tigercub continue to get 
better and better and Sløtface put in an incredible 
performance as did Girl Ray. 

Maximo Park proved why everyone’s forgotten they 
existed but The Vaccines finished off the festival with 
aplomb, pitching their set perfectly with crowd-
friendly sing-alongs and enough fizz and buzz to 
end the weekend on a high. As we trudged out for 
the last time, fireworks booming behind us and 
trench foot already setting in, there was that feeling 
of accomplishment, that somehow by sticking 
it out through the wind, rain and Maximo Park, 
we had achieved something on that sodden and 
mud-splattered soil. Once home in warm and cozy 
surroundings, we could look back and realise just 
how lucky we are to have a festival of such quality 
at the end of our gardens. The aesthetics have 
changed, as has the ownership, but the spirit is still 
the same. Local people, in a field, getting wet and 
drunk. Amen. 
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GHOST POET -  
DARK DAYS AND 
CANAPES  

★ ★ ★ ★ 
   
Ghostpoet, aka Obaro Ejimiwe, 
already boasts a distinguished 
career, this being his fourth studio 
album, two of which have been 
shortlisted for the Mercury Prize.  
Ejimiwe never fails to create 
confrontational work, his 
conversational but baying lyrics, 
sitting over unrest and fractured 
loops, feel like post-apocalyptic 
soundscapes full of sorrow and 
dejection. It’s harrowing listening 
at times but then art is supposed 
to imitate life.  What is so 
fascinating about all Ghostpoet’s 
work to date is his ability to 
mould a variety of genres and 
techniques into something hugely 
coherent and distinctly his. In 
(We’re) Dominoes we are treated 
to morbid, jazz piano sitting over 
hip-hop beats with IDM-esque 
textures dwelling mournfully in 
the backdrop, giving the music 
multiple dimensions and a truly 
nuanced sound. 
The album is a breathtaking 
achievement and could well be 
the one to finally break Ejimiwe’s 
Mercury Prize duck.

(RB) (4/5)  

  

RAT BOY – SCUM
Apart from the ludicrously 
affected delivery of Jordan 
Cardy, the watered-down, non-
descript unholy union of genres 
and the tired and lacklustre 
lyrical content, there’s still a 
lot to find annoying about Rat 
Boy’s debut record. 
The fact that this stuff is being 
pushed and peddled out to 
our younger generation via 
social media channels should 
be more cause for concern 
than a high fat diet or the odd 
bike shed fag. Song titles such 
as Fake ID and Sportswear tell 
you a lot about the content of 
material - indeed in Rat Boy’s 
world, Danny Dyer would be 
poet laureate.  Some may 
say “That’s what modern kids 
relate to” which is a profoundly 
patronising statement and 
does a great disservice to our 
younger generation. Bowie 
talked to the kids, as did Dylan. 
They filled them with hope and 
offered understanding. They 
didn’t just say meaningless 
things with no symbolic 
meaning. Saying the word 
“Potato”does not mean I have 
related to everyone who’s 
eaten a spud. Rat Boy sings 
in one particularly nauseating 
song, “It won’t be long, before I 
sign on.” We can but hope. 

(RB) (1/5)

THE WAR ON 
DRUGS – A DEEPER 
UNDERSTANDING   
Hipster favourites and 80’s 
throwbacks The War On Drugs 
are back with another album 
that will only improve their 
cache as one of the biggest 
emerging bands to come out 
of the alt left. Their sound is 
not dissimilar to a number of 
stadium rockers in times of yore 
and comparisons to Fleetwood 
Mac and Bruce Springsteen are 
wholly accurate. But somehow 
they do just about enough to 
renovate and reinterpret their 
slightly dated genre.  
Although the recording 
methodology has become 
a little more sophisticated, A 
Deeper Understanding could 
well be a literal statement for 
the increasing volume of flicks 
and brushstrokes from the 
producers pallet, the music 
hasn’t particularly evolved or 
developed from their previous 
offering. That’s not necessarily 
a criticism, their particular style 
is quite easily alluring enough to 
continue on the same trajectory 
for a few more records. 
However, to be truly archetypal, 
at some stage some risks need 
to be taken and new avenues 
explored

(RB) (3.5/5)

 

IRON & WINE  
– BEAST EPIC   
Iron & Wine, or Sam Beam to 
friends, has proven himself 
throughout his compelling 
career as a sound musician, 
well-versed in playing multiple 
instruments and a creator of 
wistful compositions filled 
with pathos and nostalgia. His 
musical identity has not altered 
since his arrival on the scene at 
around the turn of the century, 
sticking unashamedly to his 
particularly desolate brand of 
Americana and as his popularity 
resurges, it appears his career 
seems to ebb and meander 
almost as much as his technical 
but inconsistent body of work. 
Thankfully with Beast Epic it 
feels like Beam has re-found the 
motivation and individualism 
that the previous few records 
had been lacking and, but for 
a few stagnant compositions 
towards the tail end, Beam’s 
most recent offering is a real 
joy to experience, in a quiet 
and modest kind of way. 
Tracks such as Call It Dreaming 
and Bitter Truth showcase a 
musician who can impress 
even with the most stripped 
back and simplistic of song 
structure and arrangement 
and because of this Iron & 
Wine continues to impress 
as wonderfully idiosyncratic 
music. 

(RB) (3/5)
  

GRIZZLY BEAR – 
PAINTED RUINS 
Grizzly Bear, as Brooklyn a band 
as could physically be conceived, 
formed back in 2002 and have 
been ahead of the curve and 
against the grain for the majority 
of their existence.  
A key component of their albums 
to date is the ability to mutate 
from one track to the next, 
constantly shape-shifting and 
refusing to allow the listener an 
easy ride.  
With a penchant for a chaotic 
and often loose recording 
style, Grizzly Bear have been 
nothing if not daring, their 
non-conformity a breath of 
fresh air in a world of middle-
of-the-road bands. However 
Painted Ruins could well be 
their most accessible album 
to date - it has a clear narrative 
and a rather linear framework 
which will surprise many ardent 
fans. This is not necessarily a 
negative trait and could in fact 
be the conglomeration of fifteen 
years of experimentation and 
fragmenting.  
Although the album falls away 
in the latter stages, becoming a 
little too apathetic, it’s an album 
which could well bring in new 
listeners baffled by the bedlam of 
previous records.

(RB) (3.5/5)   

THE CRIBS –24-7 ROCK 
STAR SHIT   
The Cribs - that band you were 
either indifferent to or were 
so obsessed with that you 
had the bass guitarist’s face 
tattooed on your backside. 
Certainly these unassuming 
lads from Wakefield were a 
shining beacon in the mindless 
mediocrity of mid-noughties 
UK indie rock, The Cribs having 
that knack of sounding exactly 
like they were supposed 
to, slightly shambolic but 
infectiously kitsch, and defining 
themselves as a band of 
musicians’ musicians. Needless 
to say, there have been few 
records more hotly anticipated 
than 24-7 Rock Star Shit this 
year, and for Cribs fans, it will 
certainly be heralded as another 
impressive chapter in the 
career of one of the UK’s last 
remaining cult bands. Songs 
such as Rainbow Ridge, an 
album highlight, still contain 
that distinctive garage rock 
ethos The Cribs have cultivated 
and made their own over the 
past decade or so. It doesn’t 
stray too far from the well 
trodden Crib-way, but would 
you really want it to? Unless 
you’ve got a Kid A up your 
sleeve, you may as well stick to 
what you know. 

(RB) (3/5) 
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OTHER DRAMAS
RADIO

Pretty Things? Debbie Harry and 
Chris Stein? Or Oxford’s answer to 
the White Stripes?  
Maria Illet and Richie Wildsmith 
have been stalwarts of the Oxford 
scene since striding onto the main 
stage of Cornbury Festival in 2008. 
Maria is one of the original starlets 
of the local music scene and in 
her new duo, with her long time 
cohort, continues to make proud 
strides towards making four-piece 
middle class male dominated rock 
redundant.  
Lead track, Radio features the duo 
replicating the repetitive beats of a 
Cowley factory floor in the manner 
of the Stooges hammering their 
way through Detroit.  
What the studio takes away 
from this recording, their live 
performances will win back in any 
East Oxford Kitchen. And these live 
gigs offer promise to fire up any of 
Cowley’s factory generators again. 
(JB)

LOCAL RELEASES
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GOLDEN CITIES 
EP1 

Golden Cities is the latest project 
from ex-Space Heroes of the 
People chap Tim Day. His first 
release under this moniker is the 
handily - titled EP1 available for 
download now on his Bandcamp 
site. A three-track, 18 minute 
affair, it certainly doesn’t outstay  
welcome.
The first two tracks on the EP 
strongly recall the works of Boards 
of Canada - but perhaps if the 
Scottish pair had grown up on ‘90s 
computer game soundtracks rather 
than ‘70s informational films. 
The disembodied voice that 
permeates the machine on opener 
Monitors really adds to this effect - 
giving a human heart to the robot. 
(UL)

WILLIE J HEALEY  
PEOPLE AND THEIR DOGS

Oxford’s resident slacker-in-chief 
has been pottering around in 
various forms for years- I remember 
him appearing onstage at the Port 
Mahon as Sweet William. He’s 
grown up now, and on the back of 
an incredibly fruitful few years of 
touring and recording, has released 
his debut album.
When I called him a slacker earlier, 
I wasn’t being derogatory - it’s 
just that Willie has all the boxes 
ticked when it comes to being filed 
alongside the more ‘lazy’ sounding 
music from across the pond - the 
Alex Gs, the Mac DeMarcos of this 
world. You can even hear a lot of 
Pavement in his music - there’s a 
real 90s vibe, and in many places, 
notably the wonderful Would You 
Be, in which his lackadaisical verse 
delivery makes way for an explosive 
scuzzy chorus.  
This record has a stellar list of local 
contributors too - Mike Monaghan 
does an excellent job of adding 
some character to the drums, 
and Chris Barker adds artful guitar 
flourishes throughout.  
Being able to enlist a producer like 
Stephen Street (The Smiths, Blur) 
to produce a cracking track like 
Pipedreams is impressive, but even 
more so when it’s placed in the 
context of the album and the tracks 
produced by Healey, Barker and 
Monaghan don’t sound out of place 
at all next to it.  
The really exciting thing about 
this album is Willie’s growth  into 
someone who can release a 
13-track rock record which exhibits 
enough power in places to knock 
his previous sensitive singer 
songwriter image out of the park. 
(UL)
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o2academyoxford.co.uk
190 Cowley Road, Oxford, OX4 1UE • Doors 7pm unless stated
Venue box offi ce opening hours: Mon-Sat 12pm-4pm
ticketmaster.co.uk.co.uk • wegottickets.com • seetickets.com • gigantic.com

facebook.com/o2academyoxford
twitter.com/o2academyoxford
instagram.com/o2academyoxford
youtube.com/o2academytv

ticketmaster.co.uk

Fri 1st Sep •  £12 adv
Floralyn Goerge  
Sat 2nd Sep • £8 adv
The Wholls
+ Little Brother Eli + Garden
+ Juniper Nights

Fri 8th Sep • £15 adv • 6.30pm
Roddy Woomble
+ Anne-Marie Sanderson

Sun 10th Sep • £27.50 adv 
The Psychedelic Furs 
- The Singles Tour
+ Lene Lovich Band 

Fri 15th Sep • £8 adv • 6.30pm
Chapter and Verse / 
Wars 
+ Perception + Lest We Forget 

Sat 16th Sep • 9.30pm 
Welcome To Oxford 
Party Ft: 
Patrick Nazemi 
Wed 20th Sep • £8 adv • 9.30pm
Fishies Frat Party Ft 
Special Guest
Thu 21st Sep • £22.50 adv
New Found Glory
+ Roam

Fri 22nd Sep • £8 adv
Uprising - BBC 
Introducing 
+ ZAIA + Lowws + Laura Theis 
+ Catgod + Wandering Wires 
+ ZAIA Aftershow (DJ Set) 

Sat 23rd Sep • £10 adv • 6.30pm
Elvana - Elvis
Fronted Nirvana 
+ Field Of Giants
+ Freemantle

Mon 25th Sep • £18 adv 
Mayday Parade - 
A Lesson in 
Romantics 10th 
Anniversary Tour 
+ With Confi dence

Tue 26th Sep • £16 adv
Lowkey
+ AWATE 
+ Dr Erbz

Wed 27th Sep • £5 adv • 9.30pm
Fishies - Week 1

Thurs 28th Sep • £25 adv
DJ Shadow 
Sat 30th Sep • £18 adv • 6.30pm
Genesis Invisible 
Touch Tour 30th 
Anniversary 
performed by:
The Carpet Crawlers
Sat 30th Sep • £8 adv • 6.30pm
Allusondrugs
+ Rats Eat Rats + Slate Hearts 
+ The Kaos 

Sat 30th Sep • £10 adv • 11pm
DJ Q - All Night Long
Wed 4th Oct • £5 adv • 9.30pm
Fishies - Week 2 
Thu 5th Oct • £15 adv • 6.30pm
The Dears
Thu 5th Oct • SOLD OUT
Mo Gilligan AKA 
Mo the Comedian: 
Coupla Cans Tour 
Fri 6th Oct • £29.50 adv • 6.30pm
Gary Numan
Fri 6th Oct • £10 adv • 11pm
Charlie Sloth - The 
Plug Tour
+ Yungen + Abra Cadabra 

Sat 7th Oct • £13 adv • 6.30pm
The Smyths: 
Strangeways Here 
We Come Tour
Sat 7th Oct • £14 adv • 6.30pm
Amber Run 
+ Seafret

Sun 8th Oct • £32 adv • 6pm
Perfect
Tue 10th Oct • £18.50 adv
Tom McRae
Wed 11th Oct • £5 adv • 9.30pm
Fishies - Week 3
Thu 12th Oct • £12.50 adv
The Hoosiers: The 
Trick To Life (10th 
Anniversary Tour)
Fri 13th Oct • £12 adv • 6.30pm
Wille & The Bandits
+ Claude Hay 

Fri 13th Oct • £7 adv • 11pm
The Oxford Soul Train
Sat 14th Oct • £12 adv • 11pm
Holy Goof UK Tour
Wed 18th Oct • £5 adv • 9.30pm
Fishies - Week 4
Thu 19th Oct • £18.50 adv 
Lethal Bizzle
Thu 19th Oct • £15 adv 
Hot 8 Brass Band
Fri 20th Oct • £22.50 adv • 6.30pm
The Alarm 
+ Dave Sharp

Sat 21st Oct • 6pm
Ritual Union Festival
Wed 25th Oct • £5 adv • 9.30pm
Fishies - Week 5
Fri 27th Oct • £12 adv • 6.30pm
Guns 2 Roses 
+ Metallica Reloaded 
+ Empyre

Sat 28th Oct • £20 adv • 6pm
Roots Manuva 
+ Chali 2na (Jurassic 5)
+ Krafty Kuts 
+ Oscar Worldpeace

Sat 28th Oct • £16.50 adv • 6pm
Katchafi re 
Sat 28th Oct • £7 adv •11pm
Garage Nation
Wed 1st Nov • £5 adv • 9.30pm
Fishies - Week 6
Fri 3rd Nov • £23 adv • 6.30pm
From The Jam
“The Gift”
35th Anniversary
Fri 3rd Nov • £15 adv • 6pm
Ghostpoet
Sat 4th Nov • £8 adv • 6pm
Autobahn
+ Who’s Alice? + Rock Solid 
+ Sam martin 

Sun 5th Nov • £12.50 adv
Intervals
+ Polyphia + Nick Johnston

Sun 5th Nov • £12.50 adv
Akon with Konvict 
Kartel
+ Tre Carter + OG Boo Dirty 
+ Tone Tone 

Tue 7th Nov • £18.50 adv
Cradle of Filth  
+  Savage Messiah 

Tue 7th Nov • £15 adv
Bury Tomorrow 
Wed 8th Nov • £5 adv • 9.30pm
Fishies - Week 7
Fri 10th Nov • £14 adv • 6pm
Pearl Jam UK-Tribute
Fri 10th Nov • SOLD OUT • 6.30pm
Billy Bragg
Sat 11th Nov • £10 • 6.30pm
Viper - The Sound Of 
Drum & Bass 
Sat 11th Nov • £10 • 11pm
Crucast - Skepsis
+ Darkzy + Notion + Mr Virgo 

Tue 14th Nov • £27.50 adv 
Nelly 
Wed 15th Nov • £5 adv • 9.30pm
Fishies - Week 8
Fri 17th Nov • £12 adv • 6.30pm
Antarctic Monkeys
+ Ash Adams (With full band)
+ Sprung From cages  

Fri 17th Nov • £12.50 adv • 10pm
Kurupt FM - The lost 
Tape Tour
Sat 18th Nov • £12 adv • 6.30pm
Defi nitely Mightbe
+ The White Tips 

Sat 18th Nov • £22 adv • 6.30pm
Newton Faulkner
Sun 19th Nov • £21 adv 
Airbourne 
Wed 22nd Nov • £5 adv • 9.30pm
Fishies - Week 9
Fri 24th Nov • £15 adv • 6.30pm
Glasville 
Fri 24th Nov • £22.50 adv • 6.30pm
Dr John Cooper 
Clarke 
Sat 25th Nov • £10 adv • 6.30pm
Saedly Dorus and
the Hoolie Band 
Wed 29th Nov • £5 adv • 9.30pm
Fishies - Week 10
Thurs 30th Nov • £22.50 adv 
Scouting For Girls


